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INCREDIBLE STRING BAND @°. 
ELVIS MEETS TOM JONES 


@ THE SCENE © 


JOIN YOUNG AMERICA RECORD CLUB TODAY AND GET 


FREE RECORD 


Yes! your choice of any HIT SINGLE (45 RPM) 
listed in the ‘‘Top 100” Top-Of-the-Charts, even 
the #1 hit if you wish. Any star... any label... 


YOURS FREE with 


membership. IMPORTANT! 


If for any reason your selection is not available, 
Club will send you the #1 hit. 


Young America Record Club’s SUPER-ZOK SALE! 


Top-Hit LPs 


ALSO TAPES AND SINGLES, TOO! 


DISCOUNTS 25% 33',% 50% 75%! 


ALL LABELS % ALL STARS ¥% NO EXCEPTIONS! The Association 


% No Minimum Number Of Records To Buy ¥% Order The Animas 
Any Day, Any Week — Same Day Shipments >» Get 
Top Hits Even Before In Stock In Your Home Town 
% No Unordered Records »% No Bills To Pay — Ever! 


¥% No $1.00 Extra Charge For Stereo 
plus Young America Record Club fab fun! 


It's Where It’s Happening, Luvs! 


Buy all the LPs, all the singles. all the 
tapes you want—any star, any label, no 
exceptions-AT BIG DISCOUNTS-—25% — 
3344% —50% —up to 75°. Top-hit LPs 
sell for as little as 94c¢! You buy all the 
records you want or nothing! Records 
are shipped same day ordered. Latest re- 
leases available any day—any time—even 
before in stock in your home town! 
As a member of Young America Record 
Club you receive regular 16-page Club 
magazine of the hits being played most 
by the disc jockeys, on the juke boxes. 
from the ‘‘Top-of-the-Charts.’’ They're 
all yours at the Club's low prices, with 
just a small charge for handling and 
mailing. And, as a member, you can 
Get FREE RECORDS just for intro- 
e ducing your friends as members. 
Get news about you printed in the 
e Club's newspaper. 
Get FREE SAMPLE PRODUCTS 
¢from famous manufacturers. 
4 Know what's hip and happening on 
® the 'teen scene here and abroad. 


Members Sing the Praises Of 


Make friends in your home town (or 
e anywhere in the country) through 
free ‘‘Pen-Pal" service. 
Be selected as Miss ‘‘Young Amer- 
eica’’ in the Club's Beauty Queen 
Contest. 


Buy LUCKY RECORDS and get an- 
e other record FREE. 
8 Shop at the ‘Shop Spot"' and buy 
e jings-n-things by mail from the 
Club's ‘‘big store’’ of what's new and 
exciting. 
Run PERSONAL MESSAGES in 
° “On Beat'’—-trade things, get in 
touch with friends, tell some ‘‘major 
animal" you're his ‘‘bird"'! 


Membership dues in Young America 
Record Club are only $1.00, good for a 
full year of fun and savings. Mail the 
coupon at the right today. And please be 
sure to tell us in the coupon the title of 
the FREE TOP-HIT SINGLE (45 RPM) you 
want us to send you FREE with member- 
ship. Do it today—before you forget! 


SORRY... 
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Blues Magoos 
The Beach Boys 
The Beatles 


Jo 


Ventures 


THE ONLY RECORD CLUB WITH 


ALL YOUR FAVORITE STARS! 
Young Rascals 
Turtles 

Jefferson Airplane 
Music Explosion 


Aretha Franklin 
Temptations 
Bill Cosby 

The Monkees 
The Yardbirds 
Rolling Stones 
Herman's Hermits 
Four Tops 

Paul Revere 

The Bee Gees 
Dionne Warwick 
Lovin’ Spoonful 
Petula Clark 
Harpers Bizarre 
Supremes 


very Mother's Son 
imon and Garfunkel 


hnny Mathis 


Peter, Paul and Mary 
Righteous Brothers 
The Yellow Balloon 
Five Americans 
Moby Grape 

The Love Generation 


Stevie Wonder 
Elvis Presley 
Sonny and Cher 
Frank Sinatra 
Nancy Sinatra 
Mamas and Papas 
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Dean Martin 
Bob Dylan 
Nancy Wilson 
MANY MORE 


COMPARE YOUNG AMERICA RECORD 
CLUB WITH OTHER “SQUARE” CLUBS! 


DOES THE CLUB... 
Bring your favorite 'teen stars? 
Obligate you to buy records? 


Bill you for records you didn't 
order? 


Ship records right away? 
Discount your records? 


Offer tapes and. singles 
Offer all labels? 


Do you get all new records as 
soon as released? 


Offer ‘teen activities? 


Offer ‘‘lucky purchase’ records 
bring you free products, etc.? 


YOUNG AMERICA 
CLUB ‘‘A’’| CLUB ‘‘B”| RECORD CLUB 


Possibly NEVER 
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YES. — all of them 


YES — fun galore! 
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So join today! 
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Young America Record Club 


Dept. 85118, 120 East 


YyES—enroll me as a member of 


56th St., New York, N. Y. 10022 
YES—| like the idea of Lucky 


Young America Record Club. 
| enclose my $1.00. member- 
ship fee in ( ) check ( ) 
money order (.) cash. | 
understand | need buy noth- 
ing and no records will be 
sent to me unless ordered. 


Records, which win a prize 
. . . Of Free membership in 
Pen Pals International... 
of the Miss ’Teen contest to 
be staged by Young America 
Record Club. 


Young America Record Club 


“This is the best record club 

| have seen. Glad to become 

a part of it. Thank you.” 
—J.H. 


“! wish there were more 
clubs who really .. . do as 
they say and that have ‘teen 
pop albums.’’ —J.C. 


“Anyone who wouldn’t take 
advantage of this offer would 
be passing up a good oppor- 
tunity!”’ — F. M. 


“‘! want you to know that | 
think your Club is a won- 
derful idea, and | hope to 
buy a lot of your records.’’ 

—K. B. 


“| have never been very in- 
terested in any record club 
because the prices were too 
high. | told my boy friend 
about (Young America Record 
Club) and I’m sure he will 
join. Thank you.’’ —T.Y. 


YOUNG AMERICA RECORD CLUB 
120 East 56th St., New York, N.Y. 10022 


NO 
RECORD 
DEALERS 

ALLOWED 


to join Young 
America Record 
Club. Membership 
is limited to ’teen- 
agers and all young 
Americans, includ- 
ing our young Ca- 
nadian friends. The 
records are spe- 
cially low-priced 
to stretch allow- 
ances. 


YES—! want to particip 
all the fun and activi 
the Club being lined 
teens. 
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YES—send free 16-page maga- 
zine regularly . . . advice, 
inside information on ‘teen 
stars, recordings, fashions, 
news about members. 


ate in 
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PRINT TITLE OF YOUR FREE SINGLE (45 RPM) HERE 


eee meee eee eee e nee eee eee Heese eee ements names ee EEEHHEeeeTeeeses 


Ooo oro rrr reer errr reer cere ere er) 


rere eee errr rere rr reir eri reer irre rire rere rie 


Prices slightly higher in Canada 
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is something else 
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DANELECTRO | electric sitar... $139 list 


ihe 


Now you can create the hit recording sounds of the Lovin Spoonful, Strawberry Alarm Clock, 
Turtles, Richie Havens, Gabor Szabo and countless others with the Danelectro Electric Sitar. 
The action’s so fluid. The sound so great. Any guitarist can play sitar in no time at all. Sitarmatic 
_ bridge (patents pending), fast action Danelectro neck and convenient chrome plated lap mount 


make this the outstanding new instrument for 1968. Now, at $139 shouldn't you be a sitarnick? 


pediit FREE! Write for complete details and color catalog today. 
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JRAL/ DANELECTRO, A subsidiary of MCA Inc. 211 West Sylvania Avenue, Neptune City, New Jersey 07753 
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Person Famous,Los Angeles 


By Donovan 
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ROCK‘FOLK:POP-BLUES COMPLETE 


BACK 
COPIES 


AND 


SON by FOLIO MUSIC 
NOI NO. 2 
- @ How Did The ANIMALS @ The MAMAS AND PAPAS 
Get Their Name? Switched To Rock 
e BOB DYLAN-The Best @The ROLLING STONES Are” 
Folk Musician Around Today Not An R&B Group 


© JOAN BAEZ Leading 
The Folk Music Revival 


© PHIL SLOAN-A 
Prolific Young Songwriter : 


NO. 3. 
@ MUDDY WATERS And The 


© Music Is PHIL OCHS’ 
Weapon - A Catalyst 


@ SIMON AND GARFUNKEL - A 
Poet And A One-Man Band 


COMPLETE WORDS 


Gnaen Heat AND MUSIC TO: 


@ JIMMY REED - The Big 
vaiat Boss Man 


**Memphis”’ 

**Mellow Yellow’’ 
‘California Dreamin’’’ 
**Sloop John B”’ 


**Good Vibrations’’ 


@ THEBYRDS - A New 
Wave Of Awareness 


@ JUDY COLLINS -A 
Logical Evolution — 


NO.5 and over 50 more great hits!.  -— 


@Tips From ’- MIKE BLOOM- 
FIELD, JOE BUTLER, PHIL 


VOLK Arranged for: 
Guitar e Uke che Banjo 
‘@TIM ROSE - New Face On Piano a) Violin a) Voice 
The Scene PLUS Pictures and Stories 


© How Songwriters Get Ideas - 
JOHN SEBASTIAN, JOE TEX, 
BOB LIND, JOHN PHILLIPS 


of YOUR FAVORITE STARS!! 


CHARLTON PUBLICATIONS, Inc., DEPT. HP1168 

CHARLTON BUILDING, DERBY, CONN. 

Enclosed is $.............4.. 

Please send me the following back issues of 

ROCK @ FOLK @ POP @ BLUES SONG FOLIO 
(formerly Rock Folk Song Folio) 

0) No.1, Spring, 1966 0 No. 3, Fall, 1966 

O No. 2, Summer, 1966 O No. 5, Spring, 1967 

O ALL FOUR 
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WHOLESALE 
FACTORY DIRECT 
SAVE 50%’ 


PROFESSIONAL 
1968 MODELS 


lectric Guitars, Spanish, Bass, 
shy enecks, 12-string, Left 


| Transistor Amplifiers, Rever- 
eration amplifiers, Bass am- 
lifiers, 

| Steel guitars, 
edal guitars. 
andolins, pickups, parts, etc; 


FREE 1968 CATALOG 
CARVIN CO. 


‘Box 287-HP 
Covina, Calif. 91722 


Doublenecks, 


How to play lead guitar in a small combo. Covers 


explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 


LEAD MAN, Box 19012-HP Indianapolis, Ind. 46219 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
Same price for full length or bust ¢ 
form, groups, landscapes, pet ani- 


mals, etc., or enlargements of any 
part of a group picture. Original is 
returned with your enlargement, 


Send No Money 3'5|> : 


Just mail photo, meennlve or sn 

shot (any size) and rec Sepa en langemen, bast 
guaranteed fadeless, A henceieal double-weight : 
portrait quality paper. Pay postman 77c p He fs 

postage—or send 79c with order and we pay pos d 
age. Take advantage of this amazing offer. ‘Sond vour photos today. 


Professional Art Studios, 917 N. Main Dp 1438 P Princeton, Illinois 


GUITAR PLAYERS 


BILL 
RUSSELL 
GUITAR 
CAPO 


You use my 6 &«& 12 string 
guitar capos. You might like 
-my songs too. 1 WAS AW- 
FULLY IGNORANT or IT'S 
NO MYSTERY. Complimen- 
tary records sent to DJ's 


BILL RUSSELL RECORDS 
2130 Ferger Ave. 
Fresno, Calif. 93704 


rock, pop, country-western. Everything clearly }: 


LOOKING BACK 


oe rock and roll came out of boogie 
woogie and western music. But the more 
virile boogie aspects overshadowed the 
relatively sweet western styles. The 
great standard rock artists and rock songs 
were actually boogie based. Fats Dom- 
ino, Little Richard, Jerry Lee Lewis were 
boogie pianists and their songs are the 
ones still played today. The great boogie 
piano on Chuck Berry’s standards was as 
important as Chuck himself. Even Elvis 
Presley’s early songs, which he learned 
from old blues recordings, fall into this 


Jerry Lee Lewis 


Ze 
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category, but minus thepiano. BillHaley 


and the Comets leaned more toward the 


Western swing bands along with abland 


dose of boogie. 


There was also a boogie woogie vocal 


group tradition that grew out of gospel 
groups and other groups like the Golden 


Gate Quartet, the Ink Spots, Mills Broth- - 
ers, Billy Ward and the Dominoes popu- . 
- larin the 1930's and 40's. The late 40's 


gave rise to the Ravens and the Orioles 
who influenced the Clovers, Drifters, the 
Moonglows, the Flamingos. 
singers combined gospel, blues and 
crooning, and the background harmony 
voices took the parts of horns and 


_thythm. Usually they only had guitar, 


piano, and drums: accompanying them, 
but they often had a whole jump band 
with honking tenors and tinny electric 
blues guitar. 

Producers began to have more to say 
when Leiber & Stoller took a West Coast 
group called the Robbins and literally 
molded them into the Coasters. This 
combination, along with the producer's 
instructions to the Atlantic Records tech- 
nicians, began a very tasteful, witty ex- 
periment that proved successful and in- 


fluential on other producers. Unfortun- 


ately, it opened the doors to many pro- 
ducers who had financial backing, but no 
talent. Unimaginative producers intro- 
duced so many dull groups and solo 
singers that rock suffered terribly. The 
material was so bad, in fact, that it had 
to be foisted on the public through 
payola. This inevitably destroyed the 
innocence and pure, primitive excite- 
ment that made rock and roll so attrac- 
tive. O jim delehant 
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Dear Editor: 

I am writing this letter to in- 
form anyone who does not know,, 
about a group that is called 
*Love.”’ Love is a group from 
Los Angeles that rates as one 
of the most progressive groups; 
in music today. With their first 
album they established them- 
selves as one of the top rock 
groups in the world. This album 
also contained much social com-. 
ment e.g. ‘Mushroom Cloud,”’ 
**Signed D.C...” and **Gazing.”’ 
Also, this album contained one 
of the best ballads ever written. 
‘**A Message To Pretty.”’ 

‘With their second album their 
sound changed completely. The 
group expanded to 7 members, 
and their sound could, only be 
described as a total sound with 
a vi definite jazz influence. 
. This album included the classic 
rock song “7 & 7 Is’’ as well 
s other solid rockers, the beau-: 
tiful ballad ‘‘Orange Skies,’’ and’ 
if you can believe itasongcalled 
“Revelation” which lasts almost. 

19 minutes and includes solos 
eigen member of the group. 

record ranges from jazz. 
to R&B to eastern influence to 
solid rock. 

Now the group consists of 5: 
and they have recorded a third, 
album. This album contains 4 
ballads, one of which is called: 
‘*‘Andmoreagain’’ which has to 
be the most beautiful record ever 
recorded. The album contains 
many tough social comments 
on life e.g. the draft, persecution 
‘of the American Indian, and 
phony people. Throughout, the 
album shows the style and ac- 
complishment of the group, 
slight Spanish influences, wes- 
‘tern, and just about everything 
that anyone could expect and 
many, many more things. The 
main reason why this. album is 
such a standout is a song called 
“You Set The Scene’’ which is 
without a doubt in my mind. 
the most advanced and best song 
ever recorded by any group to 
date. I don’t know what is going 
to happen to Love but I think 
it is time for them to get some 
recognition. 

In music generally I like any 
Sindee that is worthwhile. 

ome of them are: Love, Lovin’ 
Spoonful, Beatles, Yardbirds, 
Byrds, Donovan, Dylan, Hol- 
lies, Tim Hardin, Cyrkle, Nitty 


Gritty. Dirt. Band, Left Banke, 
Janis Ian, Harper’s Bizarre, 
Kinks, Association, Sandpipers, 
Simon & Garfunkel, Outsiders, 
Supremes, etc. 

Keep up the good work at 
Hit Parader. 

Lyle Settee 
618 Chalmers Ave. 
Winnipeg 5, Manitoba 
Canada 


Dear Editor: 

My congratulations are out to 
Juan Rodriguez for his percep- 
tive article, ‘The Rock Revolu- 
tion-Kind Of A Drag,” in the 
July issue of Hit Parader. Never 
have so many greats offered so 
little to so many. Taking their 
cue from Eric (Ego Trip) 
Burdon, no doubt, a whole new 
school of rock musicians has 
appeared - a group which might 
best be classed, if you’ll excuse 
‘the term, ‘‘fop-rock.”’ 


That much of today’s preten-. 


tious, overworked music passes 
as rock is disappointing, but the 
real danger is the road that 
rock seems to be following, a 
‘road that parallels the history 
of jazz. Like rock, jazz had its 
origin in music that was spon- 
taneous, earthy, and vibrant 
with good-time feeling; but as 
jazz evolved it lost much of its 
‘widespread appeal and has be- 
come so introspective that its 
audience today is comprised 
mostly of other jazz_musicians., 
Likewise, rock is being subver- 


ted at its roots. What the ‘‘fop- | 


rock’’school doesn’t seem to rea- 


lize is that, basically, rock is 


‘*heart’’ music, not. ‘head’? mu- 
sic, and that its primary appeal 
is from its footstompin’ quali- 
ties and not from qualities aris- 
ing from tenuous matings with 
raga or Bach. 

It is interesting to note that 
something of a hard-rock revival 
is in progress in England at 
the present time. Since the fans 
have been deserted by contem- 


porary rock music, they areturn- . 


ing back to the music of a de 
cade ago. ‘Rock Around The 
Clock”. by Bill Haley, ‘‘Peggy 
Sue” by Buddy Holly and tunes 
by Eddie C an are showing 
up on.British charts and I don’t 
think that nostalgia accounts for 
‘all of it. - 
anyone who has information on 
a number ofsmaller labels which 


group, 


were significant in the early 
development of pop music, e.g 
Sun, Ace, Excello, NRC, etc. 
Timm Norgard 
‘ Anna Block Apt. 1 
Brainerd, Minnesota 


Dear Editor: 
I am directing this letter to 


Judy Slandi of Philadelphia, Pa. 


She recently wrote a letter to you 
(May ‘68 HP) putting Frank 
Zappa and Mothers of Inven- 
tion down. I don’t think she is 
giving them a fair chance at 
all. I am sure that she hasn’t 
heard ‘Only For The Money.”’ 
If she would listen to this album, 
I am sure she would change her 
mind. The lyrics Zappa thinks 
of are ‘‘fantastic.’’ | 
*‘All your children are poor 
“unfortunate victims of lies 
you believe, A plague upon 
your ignorance and thetruth 
they deserve’’...is a far cry 
from prunesville. 
I realize that some of the things 


‘on their albums are not the type 
‘thing mother, father, and little 


sister want or should hear but it 
is the truth and the truth cannot: 
be ignored. 

In my opinion Zappa and 
the rest of those ‘‘funky degen- 
erates’? are some of the most 
talented musicians on the scene 
today. Speaking as a musician 
and someone who has seen this. 
group perform in person, Imust 
say I’ll never be the same again. 

o as for Judy Slandi I would 
like to ask her to listen with an 


‘open mind to the Mothers’ new} 


bum and decide what she 
thinks, and not to judge them on 
outer appearance like so many 


plastic people do but, listen to |} 
‘what those funky degenerates |. 
‘say; I think she’ll find that they 


say more than any other group 
on the scene today. 

. Also, I would like to com- 
pliment you on an excellent. 
magazine. I get tired of walking 


jup to a book counter and get 


nothing but ‘‘Monkees,” and 
“*Raiders” staring down my 


| throat. Keep up the good work. 


I hope to see more articles on 
‘the Cream, Paul Butterfield’s 
Elvin Bishop’s new 
group and ofcourse the Mothers. 
i Paul Harper 
1410 Bryce Dr. 
Louisville, Ky. 


‘gentleman in the 
Hughie Flint, the drummer that 


‘who did the 


Dear Editor: 

It is probably old hat to you 
by now, but let me commend 
you on producing the finest mu- 


sic periodical in the world. As 


I am presently serving overseas 
with the USAF, your magazine 
provides me with great coverage 
of the music scene at home. 

I read with particular interest 
your article on John Mayall and 
the Bluesbreakers in the April 
issue. However, I think that you 
were supplied with the wrong pic- 
ture of the group, insofar as their 
being the personnel named inthe 
article. In the article, you name 
Aynsley Dunbar as the drum- 
mer, and althouth Aynsley did 
drum for Mayall, he is not in 
the group picture. The bearded 


Aynsley replaced, and the man 
on the 
superb ‘‘Mayall with -Eric 
Clapton’? LP. However, other 
than this one possible oversight, 
it was a great article. 

Incidently, for any blues fans 
who might be interested, Peter 
Green has left Mayall and 
formed his own blues band, 
Peter Green’s Fleetwood Mac. It 
is a superb group and they have 
issued an LP in the U.K. which 


is a best seller in the LP charts - 


there. Aynsley Dunbar has also 
left eee and formed his own 
group, The Aynsley Dunbar Re- 
taliation. They have released a 
single, but to my knowledge, they 
haven’t come out with an LP yet. 
Another blues band which is 
quite good in the U.K., is the 
Savoy Brown Blues Band. They 
have issued a single and a very 
good LP consisting of traditional 
blues numbers. 

make to your excellent article 
‘British 
May issue. I feel that in the 
Organist Section, some mention 
should have been .made_ of 
Graham Bond, organist, melle- 


tron player, saxophone player - 
and leader of theGraham Bond. 
Organization; with whom Jack... 
Bruce and Ginger Baker of -  - 
Cream played for several years:  . .- 
Graham’s sound is a mixture. ~:~ 
of blues, R&B, and modernjazz. ~ 
He is an extremely competent 

musician and while hehasissued ~ 


(continued on page 64). 
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I also have an addition to 
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SIMON & 
gUNKEL 
Th 


e 
Despair 
and 
Hope 
Of 


Loneliness 


The word blight or whatever it was 
which afflicted Bob Dylan for more 
than a year claimed another signifi- 
cant victim for a roughly concurrent 
18 months: Paul Simon, the writing 


half of Simon and Garfunkel. Shortly - 


after Dylan’s re-emergence on recrods, 
Simon surfaced also, manifesting him- 
self on the duet’s fifth album, ‘‘Book- 
ends’’ (Columbia KCS 9529). That year 
and a half had not been quite blank. 
Three singles -- ‘‘Hazy Shade of Win- 
ter,’ ‘‘At the Zoo’’ and ‘‘Making It’ 
-- had dribbled out, each receiving 
respectable sales. But singles no longer 


*K 


constitute the arena for demonstrations 
of greatness. Albums are the thing and 
Paul Simon’s bid for album signifi- 
cance had been made in the fall of 
1966 with ‘‘Parsley, Sage, Rosemary 


and Thyme’ (Columbia CS _ 9363). 
‘*Bookends’’ was started early in 1967 
but Simon, who makes his living by 
being sensitive, suddenly became so 
sensitive that he was unable to write, 
a problem which was not resolved until 
this year. ; 

One album was issued between the 
two major works, ‘‘The Graduate’ (Col- 
umbia CS 3180), a collection of Simon 
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and Garfunkel (and other) tunes used. 


in the movie of the same title. But 
Simon contributed only one new song, 
“Mrs. Robinson’ (which was’ sliced 
into two small pieces for the sound- 
track LP), ransacking his older work 
for the remainder of the score. He had 
intended to write several new tunes 
for the film, one of which was to be 
“‘Punky’s Dilemma,” | but his literary 
difficulties forced a compromise (pro- 
ducer Mike Nichols apparently rejected 
“‘Punky’s Dilemma’’), | 


The resulting album contains two 
versions of ‘‘Sounds of Silence’”’ (a song 
already used on two previous S&G LPs), 
two versions of ‘“‘Mrs. Robinson”’ (in- 
cluded in a better, longer form on ‘‘Book- 
ends’’), two versions of ‘‘Scarborough 


Fair/Canticle”’ (previously released on. 


the ‘‘Parsley, Sage’ album), ‘‘The Big 
Bright Green Pleasure Machine’ (from 
the same LP) and ‘‘April Come She 


Will” (from ‘‘Sounds of Silence,’’ Co- 


lumbia CS 9269). The other tracks 
on the record are non-Simon tunes. 

“Bookends,” then, is the fourth 
album of original material in the duet’s 
four-year recording career. It is not 
as strikingly fresh as was ‘‘Parsley, 
Sage, Rosemary and Thyme.”’ Part of 


the problem is that it contains four: 


tracks which have been issued as single 
records: ‘Making It,’’ ‘Mrs. Robin- 
son,’ ‘‘Hazy Shade of Winter” and 
“At the Zoo.”’ That leaves one new 
song on the second side, ‘‘Punky’s 
Dilemma,’”’ which has been part of 
their concert repertoire for more than 
a year. 


The first side has five new songs (one 
is split into two parts and one track 
consists of old people talking for a 
total of seven cuts, but only five songs) 
in a chronological progression; begin- 
ning with ‘‘Save the Life of My Child,”’ 
a surrealistic view of an injured youth 


surrounded by adult hostility. Next 
comes “‘America, a picture of a wide- | 
eyed young couple beginning a jour- 
ney. They are succeeded by a jaded 
middle-aged couple in ‘‘Overs.”’ Next 
comes Art Garfunkel’s tape’ of conver- 
sations with the elderly then a wist- 
ful song about aging and the aged, - 
“Old Friends.’’ Opening and ending 
the first side is ‘‘Bookends Theme,”’ 
first as an instrumental then as a 
brief vocal, metaphoric bookends for 
glimpses of the ages of man. 


The thematic unity of the first half 
of the LP works but the songs, as a 
collection, do not have the impact of 
the contents of ‘‘Parsley, Sage, Rose- 
mary and Thyme.” ‘Save the Life 
of My: Child” and ‘‘America”’ both rep- 
resent a progression in Simon’s writing 
and both rank among his best songs | 
but their contiguous companions are 
not nearly as exciting. 

Part of the problem is in the pro- 
duction of that first side. In keeping 
with the theme of progressing age, 
Simon has tailored the arrangements 
through a hard rock fuzz bass sound 
to a gently electric effect to an un- 
accompanied acoustic guitar doing . 
subtle jazz things to a guitar with soft 


. strings. Violence ripens into languor and 


languor, while maintaining the. effect 
Simon seeks, drains vitality from the 
tunes. The lyrics seem more serious 
and sentimental and flaccid than they 
should because the music is no longer 
strong enough to inject some saving 
irony into the pathos. The last couple 


of numbers have the linear emotional 


content/of Paul Simon’s earliest writ- 
ing. 

The other side, with its dream image 
tailor, its Kellogg’s cornflake, its miss- 
ing Joe Dimaggio, its hazy shade of 
winter and its skeptical orangutan is 
much better. All of the songs are strong 
examples of Paul sad s. late writing 


(with the exception of ‘“‘Hazy Shade 
of Winter,’ which would fit more com- 
fortably on any of the earlier albums.) 


Perhaps this is all hypercritical, be- 
_ cause ‘‘Bookends”’ is a good album. 


Parts of it, however, are disappointing - 


18 months after ‘“‘Parsley, Sage, Rose- 
mary and Thyme.” 
Paul Simon and Art Garfunkel, both 
26, two New Yorkers who have known 
\each other and sung together since 


they were children, recorded their first” 


album, ‘‘Wednesday Morning, 3 a.m.” 
(Columbia CS 9049), in the summer 
of 1964. It contained six standard folk 
songs, the kind you might expect to 
see. on a Kingston Trio LP, including 
Bob. Dylan’s ‘‘The Times They Are 
a-Changin’.” In addition to the ex- 
pectable numbers, however, there were 


five songs by Simon and one adapta- 
tion of the Benedictus. Some of the 
writing was simplistic and derivative 
(‘‘He Was My Brother’) but most of 
it showed familiarity with and mas- 
tery of the techniques of poetry, know- 
ledge particularly evident in ‘The 
Sounds of Silence.’’ Their voices were 
nice, blending into delicate harmonies 
of sometimes formidable complexity, as 
in ‘‘Benedictus.”’ 

incaahe much happened with the 
album, which had the misfortune to 
be born during the waning days of 
the folk boom. A disc jockey who re- 
ceived the LP, however, got hooked 
on ‘‘The Sounds of Silence’’ and called 
Columbia to urge them to release it 
as a single. After some deliberation, 
the record company took the master, 
re-recorded it with drums, electric gui- 
tar and bass, remixed the vocal and 
issued it as a single nearly a year 
after the album had been made. Simon 
was traveling through Europe and 
Garfunkel was studying math at Co- 
lumbia, neither very hopeful of a singing 
career. ON, 


The Top 10 record changed things, 
shoving them unexpectedly into the 


roles of pop stars. ‘‘We were really — 


confused, though musically we were 
better prepared than most performers,” 
Paul recalled later. ‘‘I only wanted to 
be left alone and not perform. I always 
felt awkward going on Stage.” They 
did a concert tour appearing, Simon 
tells his current audiences, with Sam 
the Sham and the Pharaohs. It is pro- 
bably a distortion of fact, but not of 
feeling. They wanted to be folk singers 
but they were accepted by the rock 
and roll crowd. 

“My image of myself was not that 
of a teen star,’ continued Paul. ‘‘I 
felt very awkward if people screamed 
since I was writing songs not geared 
to the 14-year-old mind. But they were 
accepted by the 14-year-olds. Then I 
learned the rules of the game. A year 
later I was pretty happy. After three 
Top 5 hits in a row, I felt secure for 
the first time.”’ 

After ‘‘Sounds of Silence’’ had sold 


more than one million copies, Columbia 


rushed out an album with the rhythmi- 


. cally reinforced version of the song, 


titling the LP after the unexpected 
hit. This record mixed _ electric 
and acoustic backings for 11 numbers, 


nine of which were new Paul Simon 


compositions. The other two numbers 
were ‘‘Sounds of Silence’’ and ‘‘Angie,”’ 
a pretty guitar solo written by Bert 
Jansch. 

The two most wing songs on the 
first LP had been ‘‘Bleeker Street’’ 
and ‘‘Sounds of Silence,” both of which 
dealt with alienation and failure to 
communicate in vivid imagery. The 
themes were developed further in the 


- second album with  ‘“‘ Blessed,’”’ 


“Richard Cory,” ‘‘A Most Peculiar 
Man’’ and, particularly, ‘I Am A Rock,”’ 
their third single, a follow-up to ‘‘Home- 
ward Bound,” which had shifted the 
perspective of loneliness from despair 


(continued on page 52) 
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NIS JOPLIN © 
Big Brother's 
Wicked Woman 


Janis the jewel, the temptress; Janis 
the voice, the beauty; Janis the two- 
faced, the two voiced, she screams: 
AYYEH- --YEAH! 

in harmony with herself. | asked my 
friend who sings and she told me, yes 
/ yes, you can sing two notes at once in 


harmony with yourself; ithas something 
to do with vocal cords, control- - -and 
speed. 
AWWWW.-.- -YAYAH! 

Janis split the room, split her soul and 
for a moment she was naked, we were 
all naked. The lights went crazy, they 


didn't know what to do: and the men 
went crazy, they didn't know what to do 
and the girls watched, electrified. We 
were all of us stunned, stoned, numb } 
from feeling everything at once. Through 
the applause a woman shouts wildly 
“more, wow, more!’’ And its her press 


ROVHHOVE 
BASRAABS 


a 


agent. 

Janis has whipped the audience to a 
helpless frenzy and now she sips her 
Southern Comfort, smacks her lips and 
lets a wicked smile slip across her face. 
The face of Janis, pocked and weathered, 
‘certainly not anywhere near beautiful, 
has the mark of a storm in her soul, 
and lights and men who just didn't know 
what to do,;with her. 


Janis addresses the mike, with cruel, 
‘deliberate passion: 
AYYEH- - -YEAH! 


It’s an energy drag, the sound system 
can’t even utter a feeble feedback moan 
--- it doesn’tdare. She moves and shakes, 
she scowls and trumpets the song into 
the crowd, building and staying there, 
no lull, no rest, all music, hardly any 
Big Brother and the Holding Company, 
just Janis, all Janis. And its almost too 
much. Y 


oe 5 


Earlier | saw her at dinner, with the 
boys in the band and her manager. She 
was rubbing Albert Grossman's neck and 
he melted like a great Saint Bernard, his 
long white hair almost falling in the soup. 
She is affected, arrogant, earthy and 
regal. She's been written up as the un- 
disputed queen of pop and she knows it. 
You get the feeling she could be tough 


if she wanted to, but inherownway she | 


is a psychedelic (the word, long out of 
currency, still applies to her) Sister of 


Mercy, as Leonard Cohen would have 


lovedit. And later in the club, she does 
it, she tears you apart in a white hot 
rage and strips the whole place bare 
with her voice. Janis the two-faced, the 
two-voiced, the banshee—Janis Joplin is 
the loudest most loving noise you'll ever 
live to hear. 


|. was sitting next to Sydney; small, 
wistful, soft Sydney; whoisn’tespecially 


into music, you see, he was just there. 
And after the set was over he took his 
ring off his finger, it was a@pewter ring 
that he really liked, and he ran back- 
stage before anyone could stop him and 
he gave it to Janis -- just before the 
encore. 

And Janis came back on stage --- our 
hands hurt from clapping, our throats 
hurt from yelling bravo and we were 
all on our feet without remembering 
when or how we stood up. Janis squared 
her shoulders, clenched her face, 
clenched her body and clenched her 


voice. 
AYYEH- - - -YEAH ALLRIGHT! 


We fell back gasping. Janis is pure 
energy up there, she slams into your 
mind like a jackhammer, slams intoyour 


body like an aphrodisiac. She puts the 


whole room in the same place - - - - 
and together. 
Sing it again, Janis.Qlellen sander 
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The Influence of 


B.B. KING 


Hin. blues fans and all you other 


people! Last month we went to. 


Chicago in spirit to tell the story 
of Muddy Waters, Little Walter and 
the original electric blues band 
Style. This blues scene was closely 
restricted to Chicago, as far as the 
live action was concerned. Andthe 
people who bought the recordswere 
mainly natives, transplanted and 
otherwise, of the lower Mississippi 
Valley, from whence came the sing- 
ers and musicians. This month’s 
brand of blues also springs ultima- 
tely from that musically fertile 
place, where the Blues Boy, Riley 
B. King, was born a few years after 
Muddy’s entrance. 

You could make a case for B.B. 
King’s style having been born in 
Memphis, where he got his start. 
But we soon. find that we can’t 
really talk about B.B.’s blues, and 
the other great music that it has 
inspired, as a Memphis scene. This 
is the whole nation’s blues we're 
talking about now. Muddy’s music 
remember, grew out of a strongly- 
localized blues tradition, and inher- 
ited its limitations as well as its 
Strengths. Mississippi peopleloved 
it to death, but millions of blacks 
around the country never could 
quite. get into it. B.B. King never 
really had any of these limitations, 
because the blues style he develop- 
ed was really a brand new bag. 
And yet it’s about 101% authentic. 

Rather than relying on any pre- 
established blues style, B.B. cre 
ated a whole new style which drew 
on the totality of all blues that had 
gone before, plus elements of many 
other kinds of music, from gospel 
to jazz. Others had tried the same 
thing, and are still trying it now. 
But it was the unique genius of 
this man B. B.- that made him 
emerge, after a scant three years 
on records, as the living symbol of 
the blues for practically anyone who 
ever cared about blues. 


B.B. King is really the first and 
greatest blues man of the modern 
‘age of communications. Though 
his music is soul music in the best 
sense, it was influenced in many 
subtle ways by records that he 


heard. Not just blues records, but 
records of every conceivable kind 
of guitar playing. He was consid- 
erably influenced, for example, by 
records made in France by the 
legendary gypsy jazz guitarist, 
Django Reinhardt. Then again, it is 
modern communications that have 
made B.B. a byword in every ghetto 
inthe country. Theincrediblerapp- 
ort he has with live audiences is 
based to a great extent on those 
people’s familiarity with his re- 
cords. It was the records that made 
his a bigger star than any previous 
blues singer had ever been, and did 
it faster than had even been known 
in this traditional kind of music. 

Records were B.B.’s profession 
even before singing was; he earned 
his first fame and his nickname 
“Blues Boy” as a disc jockey in 
Memphis. He was still spinning 
other people's records when he 
made his own disc debut. This was 
on the Bullet lable, which has the 
distinction of being the first record 
company ever to headquarter in 
Nashville. (It was known mainly 
for country music, of course). This 
company was nearing the end of 
the line, and B.B.’s sales didn't 
exactly help the situation. Butwhen 
Modern Records, a big West Coast 
R&B label at the time, set up the 
subsidiary RPM label, they went 
Straight to Memphis. Howlin’ Wolf 
was among thelocal talent they cap- 
tured there, and so was B.B. King. 
The Blues Boy’s sales, unspectac- 
ular at first, gained slowly. Then, in 
1952, they got their goldmine. RPM 
#339, “3 0’Clock Blues,” was ordin- 
ary stuff on the surface, a slow 
blues about a guy who can’t sleep 
for worryin’ about where his baby 
is. But it was on this record that 
all the elements of B.B.’s style really 
came together. People couldn't 
get, enough of this new sound to 
suit them; the record was on Bill- 
board’s R&B charts for five months. 
But what is even more amazing is 
that the people have stuck, right 
with that sound ever since, and nev- 
er tired of it. ‘3 0’Clock Blues” is 
going on seventeen years old now, 
and still sounds fresh as ever today. 
(The original disc has been reissued 
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many times, most recently on a 
Kent LP). Moreover, B.B.’s new 
records continue to put out thevery 
same kind of blues. Today the back- 
up bands are sharper, the record- 
ings are better, and (on his live 
albums anyway) B.B. stretches out a 
bit more, but like the Volkswagen 
company he has refused to tamper 
too much with success. Now and 
then he has tried other things (like 
pop ballads with choruses and or- 


chestras) but he never strays from 


that old ‘3 O0’Clock” sound forvery 
long. 

So it’s about time we went into a 
little more detail about what that 
sound is, and where its various ele- 
ments seem to have come from. 

On “3 O'Clock Blues” you hear 
B.B. singing with his guitar, and a 
backup band consisting cf two 
saxes, piano and drums. Thebackup 
band is the most conventional part 
of the sound (this remains true to- 


day). The horns-piano-drums com- 
bination had been used in blues 
since Big Bill (Broonzy) and the 
Memphis Five ruled in the 1930's. 
Some of the Harlem blues singers 
of the 1940’s had regular big bands 
behind them, but in the South a 


Simpler instrumentation had always 


prevailed. B.B’s. band on “3 


O'Clock” is in every way a typical 


band of the period. The horns stick 
to close harmony parts, droning 
away through the record in what 
seems to us today a rather listless 
fashion. The drums just keep time. 
The piano seems to be divided 
between the old style in which the 
left hand carries the rhythm and the 
bassline, and the newer band piano 
style in which the right hand pre- 
dominates, playing fill-ins and such 
ornaments. 

But the crucial thing here is that 
all this happens off in the back- 
ground, andwhatisupfrontisB.B.’s 


world of country blues guitar. 


' pressed to be heard above the heavy 


but he made his electric guitar a 


are much, much simpler, and they 


guitar. And this guitar is in every 
sense a lead guitar. Just as happ- 
ened with Muddy Waters, the pres- 
ence of a band relieved 8.B. of the 
necessity to play both bass and mel- 
ody parts at the same time, a nec- 
essity that had shaped the whole 


B.B. wasn’t the first to play blues 
lead. guitar. In the late 1920's 
Scrapper Blackwell, accompanying 
the blues pianist-singer Leroy Carr, 
helped create a sound that was as 
revolutionary, and almost as suc- 
cessful, in it’s day as B.B.’s was in 
the 1950’s. Many other artiststried 
the same guitar-piano combination. 
But the acoustic guitar was hard 


piano styles of that era. Only when 
the guitarists played the simplest 
possible lines were they able to 
make any real contribution to the 
sound. Saxophones were much 
better equipped to make lead lines 
heard. . 


But the coming of theelectric gui- 
tar changed all that. Not as fast 
as one might think, because awhole 
generation had grown up with the 
saxophone for a lead instrument. 
Memphis Minnie, and later Lightin’ 
Hopkins, John Lee Hooker and of 
course Muddy Waters, adapted tra- 
ditional country acoustic guitar 
styles to the electric box with suc- 
cess. But for the antecedents of 
B.B.’s sound we look to the urban 
blues, and especially to T-Bone Wal- 
ker, a very popular performer inthe: 
1940’s. Walker came out of the 
big-band scene, like Jimmy Rushing, 


prominent part of his recorded 
sound. And on this guitar he played 
not country blues, butlines strongly 
influenced by jazz guitarists like 
Charlie Christian. 

Walker gets off some excellent 
solos on those records from the 
1940’s (there’s an LP of them on 
Capitol) and does some fine singing: . 
his “Stormy Monday” is analltimer. 
But to modern eats that big-band 
accompaniment seems much too 
busy; horns keep popping in and 
distracting us from what's really 
going on. With B.B., the band parts 


~ are kept way off in the background. 
Whether this is due to design, or 
whether it is just because B.B. had 
no big band available, we can’t 
quite be sure. But what we are 
sure of is that it concentrates all 
our attention on the central instru- 
mental sound of the guitar. 

B.B.’s guitar style itself is a big 
step beyond T-Bone Walker's or 
any other blues guitar that was a- 
round in 1952. Jazz, of course, in- 
fluenced B.B. enormously. His tech- 
nique is just like that of a jazz gui- 
tarist, built on fast single-note runs, 
which move melodically like a horn 
does. Moreover, it is very free 
rhythmically. Except in fast shuffle 
numbers, B.B. almost never playsin 
any kind of even rhythmic pattern. 
This distinguishes him from all 
country blues guitarists, and all the 


white guitar-boogie men~whose 


style formed the basis of early rock 
guitar. 

Yet, with all this, B.B.’s guitar 
doesn’t come out jazz at all. It 
comes out blues. The main reason 
for this isin the notes that he choos- 
es, which always stick close to the 
blues ‘scale with its flatted thirds 
and sevenths. Essentially they're 


the same notes that he sings, 


though in different patterns. And 
the free rhythms, unconventional 
as they may be for blues guitar, 
fit in perfectly. Bernard Pearl, a 
Los Angeles guitar teacher who has 
studied B.B.’s style intensively, 


points out that his guitar rhythms 


are very close to the rhythms of 
speech. B.B. once made an instru- 
mental called ‘Talkin’ the Blues,” 
and his “talkin’”’ could hardly be 
more profound if he had used his 
voice. 

His voice. {n many ways that’s 
the greatest thing of all about B.B.’s 
music. His first few records (before 
“30’Clock’’) didn’t have any guitar 
at all, and he still frequently makes 
them that way. Coming into an era 
when blues voices were either rough 
and primitive or soft and genteel, 
with very little middle ground, B.B.’s 
singing style was at least as revolu- 
tionaly as his guitar. Though very 
strong and powerful, his voice has 
none of the rough-hewn attack of 


such traditional blues singers as. 


Howlin’ Wolf and ElmoreJames, his 
contemporaries on the Memphis 
scene. B.B.’s tone and phrasing are 
actually much closer to gospel 
music than to any other blues that 
was around in 1952. This means 
an open-throated technique, rather 
than the “gravel voice” favored by 


~ the older bluesmen. Thus the high- 


er notes ring out as loud and clear 
as an opera singer’s.Gospel style 


also involves considerable use of 


melisma, which means singing quite 
afew notes, without a break, to one 
syllable. At slow tempos, B.B. does 
this quite a bit. 

But it would be a grave mistake 
to say that his whole style in gos- 
pel music was amuch softer, swing- 
ier kind of sound. It’s quite possible 
that B.B., along with such great 
gospel singers as Sam Cooke and 
Archie Brownlee, helped make gos- 
pel what is is today. : 

So that’s as close as my mere 
words can come to describe this 
man’s music. You can probably 
hear it best, if not in person, on 
“Live At The Regal” (ABC-Para- 
mount). If you explore some of his 
innumerable other LP’s, you will 
find much music that lives up to 
what we have been saying, and some 
that maybe doesn’t. Some of his 
early recordings appear to have 
been hurriedly done for the 88¢ 
lines maintained by his former re- 
cord label, RPM (later Kent); and 
he has made a number of ballads 
in the vein of recent Ray Charles. 
But he always comes back to the 
blues. 

And as far as the 1968 style of 
blues is concerned, a lot of it goes 
back to B.B. Bobby “Blue” Bland 
and “Little” Junior Parker, to use 
their earlier stage names, were two 
of the first singers to move into 
the. area B.B. had pioneered. 
Though neither is as much into in- 
strumental music as B.B. is with 
his guitar, both sing in the same 
sort of gospel-blues blend. More 
recently, several fine younger blues- 
men followed his footsteps both vo- 
cally and instrumentally; outstand- 
ing here are Buddy Guy, Otis Rush 
and Freddy King. It is interesting 


that all these musicians have kept 
their sound rougher and louder than 
much of B.B.’s work; there are no 
sentimental ballads, and less pretti- 
ness in general. You could simply 
say that they are more traditional 
than B.B., which is undoubtedly the 
case. But it’s also noteworthy that 
in passing up the more refined, 
eclectic aspects of B.B.’s style, they. 
are making the same choices that 
B.B. himself did in 1952, when he 
chose not to emulate the big-band 
aspects of T-Bone Walker's bag. 


Bland and Parker, as well as B.B., 
are righteously celebrated in 
Charles’ Keil’s Urban Blues, a work 
which chooses only a small slice 
of the blues world to work with, but 
covers it so objectively and straight- 
forwardly that it emerges as the 
best book on blues, period. But 
the most celebrated black urban 
bluesman of today doesn’t figure 
much in that book. Three years ago, 
Albert King was strictly minor lea- 
gue, working most obscurely in St. 
Louis. Now that Stax-Volt has made 
him famous, he emerges as the 
archetype of modern B.B. follow- 
ers. His whole vocal-guitar bag is 


. full of what are probably inevitable 


borrowings from B.B.; these borr- 
owings are as natural as modern 
rock’s reuse of Beatle ideas, or 
Bluegrass’ reuse of Bill Monroe’s. 
But he has taken «the idiom ina 
certain direction, with the result 
that he has reached thousands of 
young white blues fans much more 
powerfully than B.B. ever did. These 
are young people who tend to grow 
impatient with B.B.’s forays into 
non-blues, and subconsciously or 
otherwise reject the survivals of 
their parents’ music that crop up 
now and then in his backup bands. 


-B.B., with a huge bag of tricks, will 


conserve his best blues licks, sepa- 
rating them with music of lower 
intensity. Albert, much more lim- 
ited, is on all the time, packing 
heavy, heavy stuff into each tune. 
Though less subtle than B.B., he 
gives young audiences quite a bit 
more of what they really want to 
hear. And on recordings he has 
the peerless support of the Stax- 
Volt house band, afar heavier sound 


than anything B.B. has ever used. 

Our final point of history also con- 
cerns young whites, the musicians 
this time.. The white blues band 
movement, in the U.S.A. andin Eng- 
land as well, started out with the 
Muddy Waters sound as a model. 
This was the case even though black 
musicians, and the black public, 
has already swung solidly over to 
the B.B. sound. The reasons for 
this are interesting. The outstand- 
ing white musicians were linked 
with the folk revival and/or the rock 
music of 1964, both of which were 
much closer ininstrumentation and 
to Muddy’s music than to B.B.’s. 
Muddy’s vocal style proved easier 
for whites to imitate. Andof course 
the old-time Mississippi roots of 
Muddy’s style were attractive. The 
original Butterfield band was itself 
a part of the latterday Chicago 
scene; Canned Heat and the English 
groups learned from records but 
achieved hardly less satisfying re- 
sults. But more recently the B.B. 
sound has made converts out of 
nearly all of them. Horn sections 
have been added, harmonicas and 
bottleneck guitars have been de- 
emphasized, and vocals emphasiz- 


ed. Notice that when Mike Bloom- 


field left Butterfield to form hisown 
band, both men moved in these di- 
rections. Canned Heat has stuck 
closer to the Chicago-Delta bag, 
but frequently gets into the stream- 
lined straight-time formula Albert 
King favors. And with Albert as the 
magnet, great hordes of young white 
kids are learning the licks he plays 
onhis lovable Lucy, licks which are 
often intensified, concentrated re- 
makes of the licks B.B: created long 
ago on his original Lucille. 


With a little help from his friends, 
that man B.B. has done more than 
any other man to keep the blues 
alive and healthy today. Aside from 
his influence, direct and indirect, 
on the white audience that suddenly 
is the music’s main financial 
support, B.B. has proven to be the 
one charismatic figure, the living 
legend that was needed to keep the 
black blues audience hangin’ on. 
May he go on forever! C) barret 
hansen : 


18 


a 


fo nonDpDasiddy uy 


he came from England last Summer 
to do the Newport Folk Festival. We'd 
never seen anything quite like it and we 
thought it was quaint, fun, exciting, un- 
usual and our very own ‘discovery’ 
(aren't those Newport folks groovy; 


where did they find those two?) What 
we found, was that Mike Heron and Robin 


Williamson were only the veterans of two 
albums which had been at the top of 
English charts for some time, that all of 
hip merry olde Great Britain had been 
praising these singers for many aseason 


and that we the crossbred Newport hip- 
sters (the rockcritics got it from bothsides 
at Newport last year) had only begun to 
appreciate the Incredible String Band. 


The rave reviews were hardly off the 
press and the ISB split. They cameagain 
from England this Spring to do concerts, 
college tours in the East, the Fillmore in 
San Francisco and Los Angeles folk 
houses.. By now they are gentle heroes. 

They look like street gurus in robes and 


_sun colored bell bottomed Nehru outfits 


and sit in the midst of an astonishing 


array of instruments. Among them are 
an oud, flute, pennywhistle, bowed 
gimbri, mandolin, violin, sitar, banjo, 
tambura, organ, finger cymbals, harp, 
dulcimer, several homemade contrap- 
tions (as | spoke to them, Robin was 
inserting a wooden coffee stirrer be 
tween the strings of the zither to geta 
new sound out of it) bells of every 
description -- and a bucket of water. 


They’ve been to Morocco and Afgan- 


istan and they've listened to every 
sound along the way. You can hear. 


! 


STRING BAND eco 


Eastern and Middle Eastern, biieqress 


jug band, skiffle ‘and semitic tones in 


their music as well as their home-grown 
Scottish and English background. Butno 
one sound, no one instrument is domin- 
ant; the music is an organic whole and 
you can tell they hear just as much in a 
noisy street at noontime as in a concert 
hall; its all in their music and lifestyle. 
They belong, somehow, to the strange 
assortment and unlikely combinations of 
instruments they play. 

The performance is intriguing. Some- 


where in the midst of the songs they 
include a playlet in which Robin is Noah, 
Mike the dove and an abstractly orches- 
trated accompaniment is played by some 
20-odd members of the audience on 
bells, whistles and rhythm instruments. 
At another break Robin recites a poem, 
“The Head,” behind a banner on which 
a headis appliqued. He made the banner 
himself, of course. They are precise, 
delicate, spontaneous and amazingly 
versatile --- their bag of tricks includes 
everything imaginable and they never 


fail to surprise. They are truly unique. 

Throughout all their musical whimsey 
and capers, they will put down one in- 
strument and pick up several others, 
make a seemingly impromptu choice of 
one and continue - completely poker fac- 
ed. The contrast just increases the subtle 
undercurrent of hilarity they project. 
Meticulously arranged and overdubbed, 
their albums contain all this and Licor- 
ice too. Licorice is Robin's lady and sings 
a subtle, wierd harmony behind them. 
Licorice is another instrument, a penny- 
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whistle and a sitar is one instrument, a 
bucket of water or a spoon is an instru- 


ment too. The Incredible String Band 
understands and performs the very basic 
nature of music itself with this concept. 


Their songs are several stories in them- 
selves. They are songs of love, nature, 
religion, sometimes they are not about 
anything at all, just collages of images 
and feelings, literature and lore. Songs 
in which everything is sacred and nothing 
is profane. The tunes come fromall over 
the world without regard to distance or 
differences, butimmediate, right therein 
in the room with you, real, right therein 
your head. Robin will be playing the 
guitar, the front of which has drawings 
all over it, symbols from all manner of 
design in‘a mandella-like pattern, the 
center of which contains a green 
menorah. Mike is on some strange past- 
oral flute. The English countryside mater- 


ializes from Robin's creaky Scottish ball-. 


adeer voice and when you close your 
eyes an old turkish begger wanders 
across the moor --- Mike has begun to 
play the gimbri. 

The lyrics are some of the most 
enchanting poetry | have read. From 
their second album, The 5000 Spirits or 
The Layers of the Onion, side one, cut 
one, the sun rises with Chinese white 
* The bent twig of darkness 

Grows the petals of the morning 

It shows to them the birds singing/ 
just behind the dawning 

Come dip into the cloud cream lapp- 
ing; 

| can’t keep my hand on the plough 

because its dying. 


‘The instrumental on the ve Hatter’s 


Song is a honkey-tonk speakeasy bluesy 
piano, then, lo, a sitar(!) singes some 
ancient mythology, astrology and old- 


time religion: 


* 


Prometheus the problem child jugg- 
ling/with his brains 

Gives his limping leopard’s visions/ 
to the miser in his veins 

With the ruined factoryis the normal 
soul insane 

And he sets the sky beneath hisheel 

And learns away the pain. 

But | am the archer, the lover of 
laughter 

And mine is the arrowed flight 

lam the archer and my eyes yearn 
after/ the unsullied sight 

Born of the dark waters of the daugh- 
ters of night 

Dancing without movement after the 
clear light 

O Perithian fate be kind in the rumb- 

ling and/tumbling rickshaw ofstime 

Hooked by the hert to the king fishers 
lines 


| will set my one eye for the shores 
of the blind. 
Pretty? Wait until you hear it. 


And lest you become overimpressed 
with their intellectual acrobatics, note 
that from, of all ‘places, Winnie the 
Pooh, comes the opening lines of their 
Little Cloud. And its delightful, you 
can't help but think how easily that 
might have become an unbearable 
syrupy bit of cutesy, but the Incredible 
String Band makes it work and work 
well. . 

They had an inexplicable pop reputa- 
tion in England. Without the benefit of 
a hit single in the singles dominated UK 
market (even Dylan and Donovan 
needed that) their third album “The 
Hangman’s Beautiful Daughter” was, at 
the time of its American release in May, 
#1 on Brittish charts. It baffled the Eng- 


lish trade press (which in all fairness is 


about as out of touch with what fine mu- 
sic is made of as the American trade 
press) though the fan papers, tradition- 
ally and understandably closer to the 
pulse of the market, had been plying 
them with superlatives all along. It is 
kind of strange, really. They areso artsy 
craftsy and timeless but very much what 
needs to be heard today, they roundout 
the rough edges on a music scene which 
has momentarily lost direction, they 
supply a vital cohesive link. 


The Hangman's Beautiful Daughter isa 


‘worthy successor to their first two 


albums; its more of the same, yes, but 
somehow you can never get enough of 
them once you got into them — and I'll 
have to admit it takes meeting them 
halfway. But its more than worth it 
(like the times you marvel at how every 


piece is important, no dummy, no filler, 
no Goo Goo Goo Joob‘or anything of 
that ilk —- and then they breakout: “Yat 
tat tat taw wow; Ory ory ory -- and it 
fits, its right, it belongs - to them, their 
music and your mood.) You try to give 
it a name, to identify it, and its imposs- 
ible -- the closest | could come is to say 
that they are anindescribably good time. 

On meeting and chatting with them, 
what strikes you firstis how utterly obliv- 
ious they are. Oblivious to what is 
purportedly’ ‘happening’ in contem- 
porary music, in the room, oblivious to 
the fact that they are indeed magicians 
in a concert hall, that they are pleasant 
men, soft spoken and unassuming obliv- 
ious to the fact that their current album 
is at the top of the English charts (‘we 
don't even think about it.’’), oblivious to 
half an audience walking out on them 
at one New York State college ("‘its the 
people who stayed that are important.” 

You ask them about their music and 
they simply say “we like it, we do what 
we feel like,’’ and its that feel they have 
for everything they do that gives it such 


easy delightful momentum, such fascin-. 


ating appeal. In England, they tell you, 
they are often accompanied by twogirls 
dancing. And they are going to do an- 
other film soon, a film of their musicand 
their fantasies and you wishit were done 
already, wish you could see it and then 
you realize that perhaps you are seeing 
it, just by getting to know them a little. 
You note the references in the songs, 
ask them what they are reading, where 
are they drawing from, since so many 
of the songs have an unstructured relig- 
ious feeling about them you ask Mike if 
he’s a religious man. He smiles, looks 
heavenward and stammers “I'm waiting 
for an arigel to come down and answer 
for me.” 

And there's nothing they say, specif- 
ically, that you want to transcribe word 
for word, they are just like their music, 
a bit strange, careful, complicated, pre- 
cise, and — there is really no other way 
to say it — nice, very, very nice. 

With the ecclecticism and deritive 
music that has been the backbone and 
keynote of the rock revolution (new 
music, contemporary art -- what have 
you) | knew that the time of a true and 
utter confluence of form, musical style 
and singing affectation was at hand. But 
| certainly expected it to come thunder- 
ing out of an amplifier about to blow, 
pouring out of half dozen second gener- 
ation acid rockers with more energy than 
a room could contain. And here it is, in 
two musician minstrels on accoustic in- 
struments, one of whom walks barefoot 
onto the stage and has recently shaved 
his beard off --— certainly an incredible 
string band. 0 ellen sander. 
*©copyright 1967 by Paradox Music, a 
division of the Dyna Corporation. All 
rights reserved. 
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THE BYRDS — 


In Nashville — 


2 Oe primary goal in singing is to 
develop ourselves musically.” Gram 
Parsons shifted in his chair, took a swig 
of milk and munched on the remains ofa 
five hour-old hamburger. ‘This includes 
exposing ourselves to every possible 
type of music -- pop, rock, classical and 
country.” / 
Gram Parsons, Kevin Kelley, Chris Hill- 
man and Roger McGuinn are _ four 
members of the Byrds. They are music- 
ians. They are singers, not merely vocal- 
ists, but singers. Forthemmusicis real -- 
an honest expression of their feelings. 


Usually when we think of Country Mu- 


sic we think of Chet Atkins, Hank Snow, 
Faron Young or Marty Robbins. Now the 
Byrds are putting their name on the 
country roster by cutting their first Coun- 
try Music album in Nashville. Why a 
country album for such a successful rock 
group? And why Nashville? 

“Actually the group has a strong folk 
background,” Kevin said. 'We found 
rock music a good comfortable place for 
us, but don’t forget, our total goal is 


good music. Country Music is another 
facet of music -- probably the biggest 
and most: honest we have today.” To 
prove their point, the Byrds performed 


on the famous Grand Ole Opry during 


their Nashville stay and easily won the 
hearts of solid country fans. 

In Nashville, with its country musicians 
and engineers, they can produce that 
honest Country Music sound. "In Nash- 
ville we-can forget the business end of 
the trade and concentrate on our music,” 
Roger said. tae 

In any group each individual must have 
identity. He must have a personal feel 
and interpretation of every song he 
plays. The hardest job a group must do 
is to take all these different interpreta- 
tions and put them together into a total 
group feeling. 

“ "We don’t try tobe commercial,’ Kevin 
said. ‘We just try to make good music 
by having everything happen together. 
Like having the vibrations from each 
individual finally end up in parallel 
lines. That's when we get good music.”” 


"I'm terribly disillusioned,” Chris said. 
"You walk down the street and onevery 
corner you see a rock group. But they're 
not really musicians. They think just be- 
cause they have long hair and wear 
an_Indian morning coat that they're 
saying something, that they’re making 
the scene.” 

"That's right,” Gram said. “To be 
really honest about wearing an Indian 
morning coat, you must be an Indian in 
the morning. It’s partof the whole scene. 
These people don’t wear honest clothes 
and they don’t produce honest music. 
They have absolutely no soul or integ- 
rity in their music. What we want to do 
is to produce honest music.’ 

Once on the Johnny Carson TONIGHT 
SHOW they had to change guitars be- 
tween songs. The guitars were out of 
tune so they tuned them right on stage. 
The crowd became anxious from the wait 
and the engineers encouraged them to 
hurry. Roger stepped up to his mike and 
simply said ‘We tune because we care.” 
Ot. wilym grein 
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Back in the long cold winter of 1967, 


- the singers, musicians, agents, press 


agents, managers, reporters and disc 
jockeys who make up the musical world 
in Los Angeles were all asking them- 
selves the same question. 

“‘Who’s going to happen: now? What’s 
the next ‘new thing going to be?” 

Whey didn’t Baye to wait long for an 
answer. 

In January, a new group called 
Steppenwolf recorded an album in a 


week doing eleven vocal tracks in one~ 


day. The album was released on Dun- 
hill, a subsidiary of ABC-Paramount 
and sold an incredible 25,000 gina in 


its first two weeks of release. 


It was just that simple. 

Or just that complex, because 
Steppenwolf is not a group. To quote 
leader John Kay, ‘‘Steppenwolf is an 
idea, a musical idea we are just begin- 
ning to find. The five of us are search- 


_ing for a unique musical identity, and 
I’m glad that the public likes our first 


album. If they dig what we're doing 
now, just wait until they hear the 
second third and fourth albums.”’ 

At this writing, Steppenwolf is play- 
ing the blues and also playing with 
the blues, stretching that most inelastic 
of musical formats until it conforms to 
the major musical talents that are Stepp- 
enwolf, 


Steppenwolf was formed in July 
1967 and for the next six months rehear- 
sed five hours a day every day of the 
week until “‘it’’ - the elusive musical 
statement they had been searching for- 
came through. Declaring themselves 
ready to record and perform in public, 
the quintet acquired a Dunhill contract 


_and a management contract with Reb 
Foster and Bill Utley. 


They entered the recording studio 


_ knowing what had to be done and did 


it, professionally, imaginatively and 
skillfully. The album was released ona 


Monday. By Thursday, it was the most. 


requested new album on KPPC, the 

“underground ’’ FM station in Los Ange- 
les. By the next Monday, it was being 
programmed on KRLA, the leading top 
40 station in that city and by the end 
of the second week received major air 
play as well in the East, South and 
Midwest. 


The whole thing happened fast - 


. almost as if America had been uncon- 


sciously awaiting Steppenwolf. Was it 
the blues feeling, the musicianship, the 
material? Who knows? Or cares. The 
vacuum of musical stardom had been 
filled and that was all that mattered. 

Steppenwolf’s future? Original ma- 


terial, tons of it is waiting to be record- 
~ ed, including Kay’s imaginative 17-min- | 


ute history of the blues. In it you'll be 
able to hear touches of blues giants like 


_ Robert Johnson, Elmo James and the 


- Staple Singers. 


Right now, Steppenwolf rehearses the 
same five hours a day in the same 
garage on the same main thoroughfare 
in Los Angeles. The only difference 
is - now the crowds are larger. 

John Kay - Lead Singer 


At 24, John is the old man of the 
group. He was born in Prussia, Ger- 
many and spent his childhood in East 
and West Germany and Canada. He 
digs every musician from Hank Will- 
iams to the Beatles and especially likes 
the vocal styles of Aretha Franklin and 
Buffy St. Marie. The formation of 
Steppenwolf is the turning point of his 
career, and a bad amplifier is the height 
of misery to him. He admires men who 
have the courage not to fight and yet 
gives Jim Garrison high marks for con- 
tinuing his investigation into the assass- 
ination of President Kennedy. He feels 
he lacks natural musical ability and 
says, ‘I work harder than any musician 
I know because I don’t have as much 
talent as they do.” Ironically, he 


feels that having only partial vision 


has become his greatest asset since he 
has come to understand ‘things and 
people since his eyes cannot do the 
understanding for him. He'd like to 
live ‘‘somewhere off in the distance’ 
and his professional ambition is ‘‘to 
find that indefinable something’ that 


' will give Steppenwolf’s success a mean- 


ing that has traditionally eluded pop 
groups. His greatest hope is that the 
world will improve itself and that he will 
spend his old age ‘“‘living like a young 
man. 


Rushton John Moreve (John) -Bass 


It’s not every rock combo that has an 
ex-electrician playing bass. But then 
John Moreve is not the average bass 
player either. When you learn that his 
favorite book is ‘‘Alice In Wonderland,”’ 
that he’d like to live in Venice (the one 
in Italy) and that his ambition is to 
jump out of an airplane without a 
parachute, you know that John is inter- 
esting to say the least. He’s 20, was 
born in Los Angeles and first played 
in public as early as junior high school. 


Frank Zappa and Lightnin’ Hopkins~ 


have influenced his music, and his fav- 
orite group is the Standells. His fav- 
orite historical character is Alexander 
The Great, and if he couldn’t be a 
musician, he’d be a pirate. He labels 
patience and understanding as the most 
desirable qualities in a woman and 
“‘being able to groove’ as most import- 
and for a man. He is married to the 
fabled Animal Huxley whom he names 
as his favorite heroine, musical 
influence, girl singer, clothes designer, 
his biggest asset, biggest liability and 
greatest hope. His motto is live for 


} 


today, and his only professional ambi- 
tion is to be a musician. 
Jerry Edmonton - Drummer 


When someone recently asked Jerry 
“What was the turning point of your 
career?’ he answered, ‘‘I have always 
gone in the same direction.’”’ He says 
that he got interested in music when he 
first heard it as a child and has wanted 
to be a drummer since he was able to 
hold a pair of sticks inhishand. Edgar 
Varese is his favorite composer and Ravi 
Shankar his favorite musician. He looks 
for honesty, beauty and earthiness in a 
girl, sincerity and understanding in men 
and would like to live someday on top 
of a hill surrounded by barbed wire 
and cut glass. His biggest hang-up is 
not having time to take a shower after 
playing a gig, owns aGreat Dane named 
Tiffany and would like to have the 
ability to create physical matter with 
his own two hands. His wish is for 
Steppenwolf to become the most 
respected musical group in the world, 
and his greatest hope is ‘‘not to have 
to hope anymore.” 

Michael Allen Monarch (Mike) - Guitar 


Every group has a silent one. Meet 
Silent Mike of Steppenwolf. He’s just 
18, was born in L.A. and began playing 
the piano at age 7. He’ssince switched 
to guitar, and Steppenwolf is his first 
group affiliation. He’s honest enough 


: to say that he’s been influenced by 


“‘every musician I’ve heard and liked,”’ 
likes to steal away to the mountains 
every chance he gets, and being success- 
ful as a musician is his only ambition. 
Mike feels that most people today over- 
react in most situations and feels pass- 
ivity is a most overlooked virtue. Given 
a chance to be anything or anybody, he 
would like to be a dog and won’t figure 
out what to do in his old age until he 
gets there. 

Goldy. McJohn - Organist - Pianist 


You learn fast not to ask Goldy friv- 
olous questions. For example: 

Q. Where would you like to live? 

A. The Garden of Eden. 

Q. What would you like to have been? 

A. Chopin’s piano tuner. 

Add to that the fact that Goldy would 
like to die ‘‘making love on a grand 
piano,” and you pretty much know 
where Goldy is at. As to where he’s 
been, he was a child prodigy on organ 
at age 8, had conservatory training early 
in life and considers dropping out of 
school to become a professional music- 
ian the turning point of his career. 
Lenny Bruce, Jonathan Winters and 
Dylan are Goldy’s favorites. His idea 
of happiness is ‘‘a thumb and a 
blanket,’’ appreciates honesty in both 


‘sexes and says being overserious is his 


big hang-up. Sure it is. 0 
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Hes older now - a good bit older - 
and a little fatter - mainly round the 
waist and under the chin. And his 
dress is’ as sober as any you'll see 
around the London Stock Exchange. 
But there is no mistaking the chubby 
genial features, the curl of hair that 
laps down over the forehead. Bill 
Haley, as he was in the beginning and 
in Chapter 1 of the story of rock music, 
is back in Britain on a wave of nostal- 
gia and a resurgence of interest in rock- 


a figure from the past; a page of history 
come alive. 


And, as you’d expect froma man with: 


his experience of the business, a man 
who has ‘bathed in huge fortune and 
fame, and who has tasted the bitterness 
of rejection, there is nothing head-in- 
the-sky about the Bill Haley who is 
in Britain again with his formidable 
Comets. The 41-year-old. Haley is a 
realist. . 

I found the King holding court in 


BILL 


the lounge of his London _ hotel, 
surrounded by MCA executives; the only 
original Comet left, saxist Rudi 
Pompelli, and a cluster of used coffee 
cups. We moved to a quiet corner and 
I asked him what he thought were the 
chances of a rock revival on a large 
scale. | iat 
The eyes twinkled behind the dark 
glasses. “‘J will be able to tell you 
better after I have worked here for a 
few weeks. But it is a cause you have 
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MALEY 


In England 


a 


‘to work for. I have got to carry it to 
kids and make it happen. 

‘“‘Now if Presley were on the next 
plane over here; Jerry Lee Lewis, 
Little Richard and Fats Domino were 
following on another, then we could 
blitzkrieg England with the old style 
rock. We could make it last for five 
years. I am going to do my best and 
tell them how it is, but I cannot do it 
on my own. It is something we have 
got to fight for. Jt will not happen 
by itself.” 

How did the news reach him of 
the British resurgence of rock interest? 
“‘We were doing a long tour of Canada, 
when we had TV producers trying. to 


get in touch with us, and offers started 


coming in from the big record 
companies. J thought something must 
be going on, and then I had a call 


from Hugh McCullum, my fan club 


president, telling me what was happen- 
ing over here. 

“Yes, it was a great surprise because 
I was not thinking of it at the time. 
We were not campaigning for a rock 
revival or working in that direction. 
We just felt happy with the success we 
had had, and we were not being greedy 
in trying to bring it back. 

“I was content with what we were 
doing, but I was realistic about it. 
Other people have to have their chance 
so why should we be always knocking 
on the door and saying ‘How do you 


like this as a new record?’ I used to be 
a disc jockey and J know there is 
nothing worse than an artist who has 
been successful, constantly trying to 
repeat his success with record after 
record.” 

“But I have always felt that if we 
waited and bided our time the evolution 
of music had to come back to rock.” 

Why did he think interest had been 
revived? ‘‘It is because everybody has 
been searching for something new. Late- 
ly we've had the. psychedelic phase, 
and. soul, and I guess the kids have 
gone looking for something different, 


and have found the old rock singles’ 


in their elder brother’s or sister’ s record 
collections. 

“If there is a revival it twill be because 
the kids want something they can dance 
to. They want to be able to dance 
and show off, and you cannot do that 
with protest songs. All you can do is 
cry to them. J think it is that simple.”’ 

There was just a hint of sadness in 
his voice when hé said: “J have seen 
music go up and down. I personally 
have objected to protest songs and cry- 
ing songs. “My idea in creating rock 
and roll was to make kids happy. I 
thought about the record hops and the 
kids. after scnoo! dancing to the juké 
box. 

““They have to face problems in the 
world when they get older and I think 
it is wrong to make them face problems 


so young. They don’t want protest 
songs about the H bomb because they 
just don’t want to have to think about 
things like that at their age.’ 

Looking back on those early days was 
Bill surprised at the way his music had 
caught the imagination of the young? 
“J didn’t understand it then but I do 
now, he answered. ‘‘You see there 
was no music then for young people, 
for teenagers. We were the first to give 
them music of their own and it exploded 
on us all over the world.” 

As he had mentioned Presley, I com- 
mented on the way their respective 
careers had started out on the same foot- 
ing and how they had both gone away 
in different directions. “‘Elvis and I 
were and still are very good friends. 
But Elvis was a very handsome guy 
and J wasn’t. I think he would still 
be right along with me now but he 
was handsome and the movies called 
to him. 

“T can Seiibee turning down a five 
year film contract with Columbia. I 
took a realistic view and realised I was 
not a matinee idol. I didn’t imagine 
myself to be handsome and I decided 
to stay in something which I enjoyed 
doing. I am a bandleader. I love to 
play for people and I knew I wouldn’t 
be able to come back as a faded movie 
star - but I could as a bandleader.”’ 


And sure enough - here he is. [Jnick 


logan 
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° COMPLE TE SONG INDEX - 


€ Pca 
Amen ORREADERR COO CeeU any 


Angel Of The Morni 


Baby You aa c 


Bring A Little Lovin’. 


Can't You See Me Cry... 


D.W. Washburtinsrnnnu 
D-I-V-O-R-C-E ......0.. 
Don’t Take It $0 Hard.. 


Eleanor Rigby............. 


eD-—I-—V— O- R—C-—E @eBABY, YOU COME @HURDY GURDY MAN 
ROLLIN’ ‘CROSS — (As recorded by pet aa ee 
(As recorded by Tammy Wynette/ MY MIND DONOVAN LEITCH 


Epic) 

BOBBY BRADDOCK 
CURLY PUTMAN 
Our little boy is four years old 

And quite a little man 

So we spell out the words 

We don’t want him to understand 
Like t-o-y or maybe s-u-r-p-r-i-s-e 
But the words hidden from him now 
Tear the heart right out of me 


Thrown like a star in my vast sleep 

I open my eyes to take a peep 

To find that I was by the sea 

Gazing with tranquility . 

‘Twas then when the hurdy gurdy man 
came singing songs of love ; 

Then when the hurdy gurdy man came 
singing songs of love. 


(As recorded by the Peppermint 
Trolley Co./Acta) 
JESSE LEE KINCAID 


Every now and then I see you again 

Baby, you come rollin’ ‘cross my mind 

Every once or twice the feelin’s kind of 
nice 

Baby, you come rollin’ ‘cross my mind 

Baby, you come rollin’ ‘cross my mind. 


Hurdy gurdy, hurdy gurdy, hurdy gurdy, 
gurdy he sang 

Hurdy gurdy, hurdy gurdy, Rurdy gurdy, 
gurdy he sang 

Hurdy gurdy, hurdy gurdy, hurdy gurdy, 
gurdy-he sang. 


Our D-I-V-O-R-C-E becomes final today 

Me and little Joe will be going away 

I love you both and this will be h-el-l 
for me 

Oh, I wish that we eatia stop this 

D-L-V-O-R-C-E. 


Every other day since you’ve been away 
Baby, you come rollin’ ‘cross my mind 
When I think I’m free, yousneak upon me 
Baby, you come rollin’ ‘cross my mind 
Baby, you come rollin’ ‘cross my mind. 


‘His stories of ages past unenlightened 
shadows cast 

Down thro’ all eternity the crying of 
humanity 

‘Twas then when the hurdy gurdy man 
comes singing songs of love 

Then when the hurdy gurdy man comes 

singing songs of love. © 


In the windows of the stores 

In the darkened pawn shop doors 

In the poundin’ summer rain 

You come back to me again 

And when the feelin’ comes _it’s like a 
thousand drums 

“| Poundin’ in my heart since we've been 
apart 

Baby, you come rollin’ ‘cross my mind | 

Baby, you come rollin’ ‘cross my mind. 


Watch him smile 

He thinks it’s Christmas 

Or his fifth birthday 

And he thinks c-u-s-t-o-d-y spells fun or 
prize 

I spell out all of hurtin’ words 

And turn my head when I speak 

Cause I can’t spell away this hurt 

That’s dripping down my cheek 


Hurdy gurdy, hurdy burdge hurdy gurdy, 
gurdy hesang - 

Here comes the roly poly man 

And he’s singing songs of love 

Roly poly, roly poly, poly roly he sang. 

And when the feelin’ c-mes it’s like a | ©Copyright 1968 by Donovan (Music) 
thousand drums Ltd. - London. Sole Selling Agent Peer 

Poundin’ in my. heazi since we "ve been way, New ¥ Corporation, 1619 Broad- 


In the morning aftermath 
You come back and cross my path 


Our D-I-V-O-R-C-E becomes final today 

Me and little Joe will be going away 

I love you both and this will be h-el-l 
for me 

Oh, I wish that we could stop this 
D-I-V-O-R-C-E. 

©Copyright 1968 by Tree Publishing 

Co., Inc. 


apart way, New York, New York. Internation- 
al Copyright Secured. All rights re- 
served including the Right of Public 
Performance for Profit. 


Baby, you come rollin’ ‘cross my mind 
Baby, you come rollin’ ‘cross my mind. 
©copyright 1968 by Bresnahan Music. 


= 


WORDS TO YOUR FAVORITE HITS ‘ 


ae Ya 


@BE YOUNG, BE FOOLISH, | eLET ME BE LONELY ®LOVER’S HOLIDAY 


BE HAPPY (As recorded by Dionne Warwick/ (As recorded by Peggy & Jo Jo/ 


SSS Int.) 
, Scepter) 

(As recorded by the Tams/ABC) HAL DAVID | pried ales M6 ly dead 
RAY WHITLEY BURT BACHARACH 

J.B. COBB Oh let me be lonely Poe tence 
Be young, be foolish and be happy I want to be faithful and Bones and true fount bite need 3 ali ng 
Be young, be foolish and be happy to the one I love ve is so appealing 

Don’t let the rain get you down 


The one I love. : Come this Friday night 
It’s a waste of time 


Everything will be uptight 
Have your fun and live every day in I got plans. baby that are out of ia 
the bright sunshine 
Well it’s the same ole story all over 
the world 
Girl needs boy ded boy needs girl 
So be young, be foolish and be hanpy 
Be young, be foolsih and be happy. 


Oh let me be lonely 

I’ve got to be someone he’s proud to 
come home to some happy day 

Oh what a day that will be 

I want to be there by the door when 
he comes back 

If I deceive him even. once I couldn’t' 
face him 

Oh, no I couldn’t face him 

If I give in to loneliness and hold you 
tight all through the night. - 


‘Maybe we can slip awa - 
And take a lover’s holiday 

We'll try not to over stay 

But if we do it’s okay. 


Maybe we can slip away 

We can love till the break of day 
We don’t care what the people say 
We'll just go our way. 


Don’t let your love slip away 
| Live your life for today 
Life’s too short to worry about 
important things 
Reach for the sky and touch a star 
And you'll find your dream 
Cause dreaming alone is ashame indeed 
But if you got love that’s all you need 
Be young, be foolish, and be happy 
Be young, be foolish and be happy. 
© Copyright. 1967 by Low-Twi Music 
& Low-Sal Music. 


Love is reassuring 

Loveis so enduring . 

This you can’t deny 

And we won’t even try 

It’s so good baby 

Good for you and I 

_(Repeat chorus). 

©Copyright 1968 by Crazy Cajun 
Music, Inc. 


Oh let me be lonely 

‘Cause I love him only 

Let me be, let me'be, let me be lonely 

I want to be there by his side all thru 
my life 

And if I ever let him down I’d have 
to tell him 

Oh yes, I’d have to tell him and if I 
did what could he do 

He’d say goodbye and I would die 

.| Oh let me be lonely 
‘Cause I love him only 

Let me be, let me be, let me be, let me 
be, let me be lonely. 

©Copyright 1967 by Blues Seas Mu- 

sic, Inc. and Jac Music Co., Inc. 


eYOU SEND ME 


(As recorded by Aretha Franklin/ 

Atlantic) 

SAM COOKE 

Darling, you send me 

Darling, you send me 

Darling, you send me 
Honest you do, honest you do, honest 

|} you do 

You thrill me 

Darling, you thrill me 

Baby, you, you thrill me 

Honest you do, honest you do, honest 
you do. 


@HONEST PAPAS LOVE 
THEIR MAMAS BETTER 


(As recorded by Fats Domino/Reprise) 

ZOMPA 

DECAESAR 

Mama knows that papa grows on jelly 
beans 

Takes good care but pulls his hair when 
he gets mean 

Papa knows that mama goes for fancy 
dress | 

gel papa give her nothing but the very 

est 

nt papa give her nothing but the very 

- best 

Honest papas love their mamas better. 


e AMEN 


(as recorded by Otis Redding/Atco) 

‘OTIS REDDING 

Amen, Amen, A-Amen, Amen, Amen 

With the horns now, Amen 

With the rhythm now, Amen, Amen, 
Amen, Amen, Amen 

Everybody now Amen, Amen, Amen, 

Amen, Amen. - 


At first I thought it was infatuation 
But oh it’s lasted so long, so long 
Now I find myself wanting you 


Mama know where papa goes to heal | This little light of mine I want you to marry me 
his pride I’m gonna let it shine Please take me home 

Starts to croon and sings his tune to | This little light of mine Yeah, yeah, yeah, yeah, yeah, yeah. 
gin & rye I’m gonna let it shine yeah, yeah 

Papa knows that mama shows her love | This little light of mine _| You, you send me 
is strong I’m gonna let it shine, let it shine, let | Darling, you send me 


Darling, you send me 

Honest you do, honest you do 

You know you did, you know you do 
now. 


By waitin’ up for him till the very dawn | _ it shine to show my love. 


By waitin’ up for him till the very dawn 
Honest papas love their mamas better. 


One thing my papa used to say 

He say that even in my home son, ° 
I say what dad 

I’m gonna let it shine 

He say even in your home son | 
You’ve got to let your lovelight shine 
Even in your home son 

You’ve got to let it shine 

Just let it shine 

Just let it shine to show your love. 


They live and laugh and love together 
It makes their little world seem better 
And after laughs and fun is fun 

They kiss goodnight till the morning come 
Honest papas love their mamas better. 


(You send me) 

You got everything it takes to win me 

(You send me) 

And when you do the things you do you 
know that 

(You send me) 

Honest you do 

You send me, you send me baby, you 
send me 

You move me, you groove me wooo you 
send me 

I just, I just, I just dare you to send me 

Yes I’m a silly millometer longer 

Yeah, yeah, yeah, yeah, yeah, yeah 

Just cant stand it 

Thrill me, kill me ooh send me 

Send me baby, send me baby. 

©copyright 19867 by Kags Music. 


Papa knows that mama goes for fancy 
_ dress 
aan papa give her nothing but the very 
: t 


And then I say daddy, help me sing 
this line one time 

Amen (he help me) 

Amen (with a feeling) 

Amen, Amen, Amen 

Everybody together now, Amen 

A little louder now, Amen 

Everybody say Amen, Amen, Amen. ’ 

©Copyright 1968 by Ea st-Time-Redwal 

Music. 


feed papa give her nothing but the very 
est 

Honest papas love their mamas better 
‘Honest papas love their mamas better 
Honest papas love their mothers better. 
©Copyright 19668 by Sweet Magnolia 
Music, Inc. 236 W. 55th St. All Rights 
Reserved. International Copyright Sec- 
ured: 


@lt’S NICE TO BE 
WITH YOU 


(As recorded by Monkees/Colgems) 

JERRY GOLDSTEIN 

Hey, look what you have done 

Showing me the sun 

And now it’s shining through 

It’s nice to be with you 

Each time that I give my heart to 
someone new 

They just turn it blue 

But this time is my time and my time 
is all the time I have to be with you 

So please never go away 

j Say you’re gonna stay 
And make my dreams come true 
‘Cause it’s nice to be with you. 


Hey I like the things you say 
| And I like the way you do the things 
you do 
It’s nice to be with you 
(Repeat chorus). 
©Copyright 1968 by Screen Gems- 
Columbia Music, Inc., New York. 


@PEOPLE SURE ACT FUNNY 


(As recorded by Arthur Conley/Atco) 

TITUS TURNER 

JAMES MCDOUGAL 

People sure act funny when they get a little 
money, yes they do y’all 

Sure act funny when they get a littlemoney 
yes they do y’all 

I knowed you when you lived in a hut 

You made your livin’ from the pain in 
your gut 

Now you're livin’ on easy street 

You pass me by’ you just don’t want to 
speak 


People sure do holler when they get up to 
a dollar, yes they do y’all: 

Sure do holler when fey get uptoa dollar 
yes they do, man 

I knowed you when you didn’t have no 
shoes 

Your whole family sung the moanin’ blues 

Now you're grinnin’ like a cheerful cat 

Your pocket is sown big and fat. 


People sure de squeal when they get a 
dollar bill yes they do, man 

People sure do squeal when they get a 
dollar bill yes they do, y’all 

I knowed you when you were my friend 

I stuck with you through the thick and thin 

Now you're putting me down 

I’m here to tell you tables turn around. 


People sure act mean when they get a mess 
of green yes they do, man 

Sure act mean when they get a mess of 
green yes they do, man 

I suates you’ when you didn’t have a 


We'd fe together all the time 
Now that you’re a millionaire 
You can’t be found nowhere 
People sure act funny when they get 
a little money yes they do, y’all 
Sure act funny when they get some 
money 
They don’t want me around 
I’m gonna get out of this town and find 
me some einai 
Sure act funny when they get a little 
money, 
©Cepyright 1962 by Bob-Dan Music. 
©@CePyright assigned 1968 to Cotillion 
AS Ne; Inc. 
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PARADE OF SONG HITS | 


®DON’T TAKE IT SO HARD 


(As recorded by Paul Revere & The 
Raiders/Columbia) 

MARK LINDSAY 

I’ve tried to let you down so easy 

Td like to still ‘be just a friend 

We shared such memories together 

But all good things come to an end. 


You should not take it so hard 

You should not take it so hard 

You should not take it so hard 

You should not take it so hard 

You should not take it so hard 

You should not take it so hard. 

You wonder when you are going to see me 
I might just pass this way again 

Until then don’t/you wait up for me 
‘Cause now I’m getting in the wind 

Don’t you remember what I told you from 


‘|J. HOLMES | ey 


When people fall in love too much 
It can cause a broken heart that won’t 


But if you just wait sometime 


I may come walking: to youin the sunshine. 
©Copyright 1968 by Boom Music. 


e| CAN'T QUIT HER 


(As recorded by Blood, Sweat &Tears/ 


IRWIN LEVINE 

I can’t quit her 

She got a hold on me 

She got a hand on my soul 

I can’t quit her 

| Cause I see her face everywhere I go 
In the city streets, in the country fields 

In the back of my mind I know it can’t 
be real for a woman to possess all 
the tenderness she has 

But the hands of time 

Keep ticking at my back 

Cause it’s been so long since I had 

her back beside me, yeah, I know. 


I can’t quit her 
Cause in my darkest night 

She comes on like a light 

I can’t quit her’ 

Try as I may with all my might 

She had a woman’s touch 

A young girl’s eyes 

In seconds flat I was proselitized 

I turned around and then to feel sweet love 
But the hands of time keep ticking at my 


Cause it’s been so long since | had se 
back beside me, yeah. 


True love is something — 
Every young boy knows about ) 
In a fractured world so pressed to find 
I was a young boy till I held her in 


y 
Now I find that I’m erune out eos vi 


ek can’t quit her 

She got a hand on me 

She got a hold on my soul 

I can’t quit her 

Cause I see her face everywhere I go 

I can’t quit her, oooh yeah 

I know you know I see hes face 
everywhere I go 

I need her, I need my little girl. 

©Copyright 1967 by Sea-Lark 

Enterprises, Inc. 


-@SATURDAY' S FATHER 


(As recorded by the Four Seasons/ 
Phillips) js 
BOB GAUDIO 


She wakes them in the ay light 
| They’re going to go.away 

She dresses them in party clothes 
She ties their hair in colored bows 
Today is father’s day. 


She said he’ll be there right on time 
He’ll be there come what may 

He’ll take them to a puppet show 
The little one can’t wait to go 
Today is father’s day. 

See them always smiling 

Full of games to play 

Fun to have a daddy every Saturday 
He brings them. home by supper time } 
To where he used to stay 

And so they kiss him on the cheek 

She sees him off but they don’t speak 
Today is father’s day. 

©Copyright 1968 by Saturday Music, 
Inc. and Seasons’ Four Music Corp. 


@ UNDERSTANDING 
(The Best ning In 
The World) 


(As recorded by Ray Charies/ABC) 

JIMMY HOLIDAY 

RAY CHARLES 

Understanding is the best thing in the 
world 

Between a boy and a girl 

Boy and a girl 

Woman or a man 

It’s always better when you Brealty 
understand 

You know what I mean 

And it hurts me to see some of my friends 

_ floundering their lives 

Never knowing the meaning of the 

word understanding. 


> 


For instance, me and my woman - 

We got a good thing going ; 

Because of one simple fact 

You see J understand 

That if I don’t go out and work 

Pay the bills and rent on time and buy 
her pretty clothes to wear 

No matter how much a woman love me 

She’s gonna go out and find her somebody 
that will “ ; 

That’s what I’m trying to tell you 

(Repeat chorus). 


And she understands that a man’s got to. 
have respect 

What I mean is that if she must play 
around 

Don’t let me catch her 

Cause it’s a known fact that what a man | 
doesn’t see don’t hurt him 

You dig now, listen 

On the other hand if I did catch her 

I’m not. gonna call her a bunch of bad 
names 

Like the rest of y’all might 

No, I ain’t gonna say a word 

I’m going on down to the hardware store 

Get me a double blade axe handle 

Come back home and square off 

And immediately go upside her head 

She’ll understand that 

Repeat chorus). 
Copyright 1967 by Metric Music. 
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_PARADE OF SONG HITS 


@HERE COMES THE JUDGE who'sthere? is Iie who? @JUMPIN’ JACK FLASH 


I is your nextdoor neighbor 
(As recorded by Pigmeat Markham/ Order ‘in this courtroom, order in this 


(As recorded by The Rolling Stones; 
London) 4 


Chess) courtroom 

Judge, your Honorship, Hi, sir MICK JAGGER 
ALEN) . Did I hear you say, ‘‘Order in the court?” | KE!TH RICHARD 
ASTOR Yes I said order in the court Watch it eek 
MARKHAM Well, I’ll take two cans of beer, please | 1 was born in a crossfire et, iB 
HARVEY He is the judge, he is the judge, And I howled at my ma in the drivin’ rain 


But it’s all right now 

In fact it’s a gas 

But it’s all right 

I’m jumpin’ Jack Flash it’s a gas, 
gas, gas. 


Here nl yhere ye, this court is now in Everybody knows that he is the judge. 
session 
His Honor, Judge Pigmeat Markham 
presidin’ I had achat with Ho Chi Min 
Here ye, here ye, the court of swing » With cheap rice wine and chased with gin 
It’s just about ready to do that thing Won't take long unless I miss my guess 
I don’t want no tears, I don’t want no lies Ill have you out of this doggone mess, | 


Above all, I don’t want no alibis ~ I sent a cable to Bob and Mac I was raised by a toothless bearded hag 
This Judge is hip, and that ain’t all Let them know I’m comin’ back ; I was schooled with a strap right across 
He'll give you time if you’re big or small _Sit right down with Rock and Nick, teach | _ my back | 

Fall in line for this court is neat them boys some of Pigmeat’s tricks. | But it’s all right now 


In fact it’s a gas 
But it’s all right 
Jumpin’ Jack Flash, it’s a gas, gas, 
gas, gas. 


Peace brother, here comes the judge here 
comes the judge ) : ; 
Everybody knows that he is the judge. Oh, oh, judge, your Honor, Pigmeat said, 
**Don’t you remember me?” 
: No, who are you, boy. 
Everybody near or far Well, I’m the feller that introduced you to 


I’m goin’ to Paris to stop this war your wife...to my wife? I was drowned, I was washed up and 
All those kids gotta listen to me Yeh, life! You son-of-a-gun you left for dead 
Because I am the judge and you can Come November, election time, you vote | I fell down to my feet and I saw they bled 
plainly see your way, I’ll vote mine I frowned at the crumbs of a crust of 
I wanna big ‘round table when I get Cause there’s a tie, and the money gets | bread 
there spent I was crowned with a spike right through 


I won’t sit down to one that’s square Vote for Pigmeat Markham, President 
I wanna lay down the law to them that _I am the judge, vote for Pigmeat 
brought it I am the judge, vote for Pigmeat 
Ill bust some head because I am the judge Now, everybody knows I am the judge. 
He is the judge, he is the judge. ©Copyright 1968 by Arc Music Corp. 


@LET YOURSELF GO el’M A MIDNIGHT MOVER 


(As recorded by Elvis Presley/RCA 
Victor) (As recorded by Wilson Pickett/ 
Atlantic) 


BYERS 
Oh baby, I’m gonna teach you what WILSON PICKETT 
BOBBY WOMACK 


| my head 

But it’s all right 

In fact it’s a gas 

But it’s all right 

I’m Jumpin’ Jack Flash, it’s a gas, 
gas, gas 

Jumpin’ Jack Flash, it’s a gas 

Jumpin’ Jack Flash, it’s a gas 

Jumpin’ Jack Flash, it’s a gas. 

I@Copyright 1968 by Gideon Music. 


@CAN’T YOU SEE ME CRY 


(As recorded by New Colony Six/ 

Mercury) ; 

R.GRAFFIA 

G. VANKOLLENBURG 

And when I spend my hours looking at 
your window 

And when I see you pass by 

I begin to hear you 

Still I know that you won’t hear me 

Won’t you love me, don’t you need me 

Can’t you see me cry. 


love’s all about tonight 

Trust me honey, everything’s gonna be 
all right 

Just do like I do 

There ain’t nothing to it 

Listen to me baby 

Anybedy can do it 

All you gotta do ‘is just let yourself go. 


I’m a midnight mover 
All night through 

I’m a midnight teaser 
Real soul pleaser 

I’m a midnight hugger 
All night long 

And a lover. 


| Now don’t be afraid just relax and take 
it real slow 

Cool it baby, you ain’t got no place to go 

| Just put your arms around me real tight 

Enjoy yourself and baby don’t fight _ 

All you gotta do is just let yourself go. 


All you need is just a little rehearsal 

The first thing that you’ll know 

You'll be ready for the grand finale 

So come on baby let’s go, let’s go, 
let’s go let’s go. 


Trust in me when you’re down and out 
I will always bring you up 

They call me the midnight mover 

I’m a midnight walker 

Sweet soul talker 

I’m a midnight creeper — 

All day sleeper 

I’m a midnight rover 

Have to look things over, 


And as I watch you draw your shade 
when night is falling 

I want to call your name 

And blame you for my wasted tears 

But -I can’t see you through the haze 

Won’t you love me, don’t you need me 

Can’t you see me cry. 


Would you remember me if I asked for 
the name of someone who loves you 

Or would you answer that you don’t know 
but I look familiar 

Who loves you, who loves you. 


Leave your love light shinin’ bright 

Makes me know that everything’s all 
right 

I’m a mover, groover, teaser, pleaser 
hugger, lover, walker, talker | 

Got to be a midnight mover 

Got to be a midnight groover 

Got to be a midnight teaser 


Take a real deep breath and put your 
warm red lips on mine 

Just do like I tell you 

Everything’s gonna be just fine 

Kiss me nice and easy 

Take your time 

Cause baby I’m the only one here 
in line 


So if you see me standing: here beneath 
your window : 


All you gotta do is just let yourself go | Got to be a real soul pleaser And if it’s getting late 

Let yourself go now .| Got to be a midnight hugger Remember that I’ll wait for you 

Let yourself go, let your self go now |} Got to be a midnight lover And watch until my life is through 

Girl, let yourself go Got to be a midnight walker Won’t you love me, don’t you need me 
Just let yourself go Got to be a midnight talker Can’t you see me cry, can’t you see 


me cry can’t you see me‘cry. 
©Copyright 1968 by New Colony 
Publishing Co. 


Got to be a midnight creeper. 
©Copyright 1968 by Cottillion, 
Tracebob & Erva Music Inc. 


All you gotta do is just let yourself go. 
©Copyright 1968 by Elvis Presley 
Music, Inc. 


eSTORY OF ROCK & ROLL 


(As recorded by The Turtles/White 

Whale) 

HARRY NILSSON t 

Well it started out way down South 

Took a left turn and headed on out 

It was a-movin’ very slow now 

Cause it was travelin’ by the world of 
mouth 

Then a show Bopaed at New Orleans 

yeah 
Then it headed for ‘the New York State 


ry FOLSOM PRISON BLU ES I bet there’s rich folks eatin’ frum a 


fancy dinin’ car 
They’re probably drinkin’ coffee and 
smokin’ big cigars 
Well, I know I had it comin’ 
I know I can’t be free 
JOHNNY CASH But those people keep a-movin’ and 
that’s what tortures me. 


(As recorded by Johnny Cash/ 
Columbia) 


Hello, I’m Johnny Cash 
I hear the train a-comin’ Well, .if they freed me from this prison 
It’s rollin’ round the bend \ If that railroad train was mine 

And I ain’t seen the sunshine since I I bet I'd move it on a little farther down 


‘don’t know when . the line 
aged He ROPE are ee Cane I’m stuck in Folsom Prison and Brak Far from Folsom Prison that’s where 
‘ keeps draggin’ on I want to stay 
Haye Uy rung ont ne ee .| But that train keeps rollin’ on down And Id let that lonesome whistle blow 
yeah, yeah ’ 
to San Antone. my blues away. 


To have rock and roll music yeah. 


©Copyright 1956 by Hi Lo Music. Public 
When I was just a baby my mama told performance rights inthe United States 


Sweet groovy music but it’s the only kind 
of music’ 


That reaches right to your soul me son and Canada owned by Hi Lo Music. | 

One on guitar picking Always be a good boy, don’t ever play All other rights for the worldcontrolled 

And then he took it by the hand with guns by Hill and Range Songs, Inc., New 

He said now listen to me everybody But I shot a man in Reno York, N.Y. by arrangement with Hi Lo 

I’ve got a message that you’ve got to | Just to watch him die Music. International Copyright Sec- 
understand When I hear that whistle blowin’ ured. All rights reserved including the 

And then he took that brand new music | I hang my head and cry. right of public performance for profit. 


Yeah and he let it cross the USA 

And now some folks that would have 
heard that should 

But it looks like it’s here to stay 

And they call it rock and roll music yeah 

Sweet groovy music 

But it looks like it’s gonna be around 

Because nobody’s going to put it down. 

©Copyright 1968 by Rock Music 

Publishing. 


®SOME THINGS YOU 
NEVER GET USED TO 


(As recorded by The Supremes/ 

Motown) 

NICHOLAS ASHFORD 

VALERIE SIMPSON 

Some things you never get used to 

It’s the same routine of getting up every 
morning 

And puttin’ on a smile 

But underneath there’s another person 

Who can’t find a reason to make living 
worthwhile 

Ah another day to get through 

Without the love that was mine 


@STONED SOUL PICNIC a 


(As recorded by The Sth Dimension/ 
Soul City) 

LAURA NYRO 

Can you surry, can you picnic? 
Can you surry,,can you picnic? 
Surry down to a stoned soul picnic 
Surry down to a stoned soul picnic 
There'll be lots of time and wine 
Red,. yellow honey 

Sassafrass and moonshine 

Red, yellow honey 

Sassafrass and moonshine 

Stoned soul, stoned soul. 


@©D.W. WASHBURN 


(As recorded by the Monkees/ 
Colgems) 

JERRY LEIBER 

MIKE STOLLER 

D. Double U Washburn I heard a sweet 


voice say Sometimes I think my heartache’s comin’ 
D. Double U Washburn this is your lucky to an end : ; 
day And then something brings it all back Surry down to a stoned soul picnic 


again 
Like wanting you and like needing you 
I'll never get used to: 


Surry down to a stoned soul picnic 
| Rain and sun came in akin 
And from the sky come the Lord and the 


A hot bowl of soup is waitin’ 
A hot bowl of soup and a shave 
D. Double U Washburn we picked you 


to save. I’ve gotten used to not listenin’ for lightning 
familiar sounds you used to make And from the sky come the Lord and the 
Can’t you hear the fleugel horn? Now I’m trying to get out of the habit lightning 


of calling your name first thing when 
I awake 
Look here just like a child’s first step 
I have to learn to walk all over again. 


Can’t you hear the bell? 
Even you can be reborn 
You naughty ne’er do well 
If you don’t get outta that gutter 

Before the next big rain 

D. Double U Washburn you’re gonna 
wash right down the drain. 


Stoned soul, surry on soul. 


Surry, surry, surry 

There’ll be trains of blossoms 

There’ll be trains of music 

There’ll be trains of trust 

Trains of golden dust 

Come along and mee on sweet train of 
thought. 


pret you were always there if I should 

And there’s nobody else I should call 

It’s like wanting you and not having you 

T’ll never get used to 

Lost in a cloud 

I think I caught a glimpse of you 

Blindly rush to touch your hand 

Huh! only to discover it’s my mind 
playing tricks on me again 

Tricks on me again 

Some things you never get used to 

Sometimes I think my heartache’s comin’ 
to an end 

And then something brings it all back 
again 

Like wanting you and like having you 

I'll never get used to. 

©copyright 1968 by Jobete Music 

Co., Inc. : 


Up, up c’mon get up off the street 
If you can only make it to your hands 
and knees 
I know you can make it to your feet 
D. Double U Washburn I said to myself 
D. Double U Washburn why don’t they 
go save somebody else? 
You see I got no job to go to 
I don’t work and I don’t get paid 
I got a bottle of wine and I’m feelin’ fine 
And I do believe I’ve got it made 
I'd like to thank all you good people 
for coming to my aid 
But I’m D. Double U Washburn and believe 
I’ve got it made. 
© Copyright 1968 by Screen Gems- 
Columbia Music, Inc., New York. 


Surry on down 

Can you surry? 

Surry down to a stoned soul picnic 

Surry down to a stoned soul picnic 

There’ll be lots of time and wine 

Red, yellow honey { 
Sassafrass and moonshine : , 
Red, yellow honey. 
Sassafrass and moonshine, moonshine — 
Stoned soul, yeah surry on soul, | 
Surry, surry, surry, surry, surry pie 
Surry, surry, surry, surry, surry. y 
©Copyright 1968 by Tuna Fish Music. | a 
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PARADE OF SONG HITS 


@BACK IN LOVE AGAIN 


(As recorded by the Buckinghams/ 
Columbia) 

MARTIN GREBB 

Here I am back in love again 

And I’m happy that it’s not pretend 


At last I found a girl to give my heart’ 


a whirl ; 
Someone whose love is from a dream 
So here I am back in love again. 


Thinking back I can remember when 
I thought I’d never find 

This feeling in my mind 

Someone whose love is what it seems 

I’ve been looking for’someone to love 
me again 

I?ve been looking for someone to love 
me again. 

©Copyright 1968 by Bucking-E! 
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| elT SHOULD HAVE 


' BEEN ME 


(As recorded by Gladys Knight « the 

Pips/Soul) ; 

WILLIAM STEVENSON 

NORMAN WHITFIELD 

I saw my love walking down the aisle 

And as he passed me by 

He turned and gave me a simile 

Then, the preacher, then the preacher 

The preacher joined their hands 

And all the people, all the people began 
to stand 

When I shouted you know that it should 
have been me 


(Instead of her walking with you). 


You are leaving me stranded 


You know that it should have been me 


baby 

Oh baby gettin’ ready to marry you 

Darlin’ darlin’ darlin’ 

You made a promise that we would 
never part 

Then you turned around and broke my 
little heart 

Now you're standing there saying I do 

Holding hands with somebody new 

You know that it should have been me 

(I can’t stand it) Instead of her standing 
by you — 

You know that it should have been me 

It should ‘have been me 

(Baby don’t do it) 

Getting ready to say I do 

(Baby don’t do it) 

Then the preacher oh yeah the preacher 
asked 

That there be silence please. 


If anybody objects to this wedding 
Speak now or forever or forever hold 
your peace 


Then I shouted it should have been me’ 


You know that it should have been me 
You know that it should have been me 
Baby how could you do this to me 
Darling, darling, darling : Mi 
You know that it should have been me 
Don’t you know that it should have 
been me : 
You know that it should have been me 
I’ve been faithful to you baby, baby, 
baby 
‘You were leaving me stranded. 


©Copyright 1963 by Jobete Music 
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@HERE COMES THE JUDGE 


(As recorded by Shorty Long/Soul) 


BILLIE JEAN BROWN 


SUZANNE DEPASSE 
FREDERICK LONG 


Hear ye, hear ye 

The court’s in session 

The court’s in session, now 

Here comes the judge 

Here comes the judge, here comes thejudge 
Here comes the judge, here comes thejudge. 


Stop eatin’ that fudge 

Cause here comes the judge 

Don’t nobody buzz 

Cause here comes the judge 

Judge Shorty is presidin’ today 

And he don’t take no stuff from nobody 
No kind of way 


Hey boy, take off that hat 

Where do you think you’re at 

I know we’re you gon’ be 

If you don’t heed my plea 

I’m here to tell you court’s in session 
Order in the court now 


Court’s in session 


Can’t nobody smoke now 
Here comes the judge 
Here comes the judge, here comes thejudge 


@ ELEANOR RIGBY 


(As recorded by Ray Charles/ABC) 
JOHN LENNON 
PAUL MCCARTNEY 
Ah, look at all the lonely people 
Eleanor Rigby picks up the rice in 
the church 
Where a wedding has been 
Lives in a dream 
Waits at the window, wearing the face 
that she keeps in a jar by the door 
Who is it for? 


All the lonely people, where do they 
come from? 

All the lonely people, where do they 
all belong? 

Father McKenzie, writing the words 
of a sermon that no one will hear 

No one comes near 

Look at him working, darning his 
socks in the-night 

When there’s nobody there 

What does he care. 


All the lonely people, ah, look at all the 
lonely people 

Eleanor Rigby died in the church and 
was buried along with her name 

Nobody came 

Father McKenzie, wiping the dirt from 
his hands as he walks from the grave 

No one was saved. 

(Repeat chorus). 

©Copyright 1966 by Northern Songs, 
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here comes the judge. 


Here comes the judge, here comes thejudge 
Y’all here comes the judge 
Order, order what’s the first case on 

the docket 
Judge I got a boy here who can’t dance 
Can’t dance?, ah 
Ninety days, thirty days for boogaloo 
Thirty days to learn how to shing-a-ling 
And thirty more for the Afro twist 


‘Can’t dance, what is this 


Court’s in session everybody quiet now 

Court’s in session here comes the judge 
here comes the judge 

Is that the man? 

No, your Honor ; 

Daes he look like the man? 

No, your Honor 

Well, I’m sorry you got to go now 

Ah ha you can’t recognize the man 

You got to stand guilty 

Here comes the judge, here comes the judge 
here comes the judge 


’ Ah yes here comes the judge 


They caught him stompin’ down the aisle 
Yes here comes the judge 
I'd ‘rather be lost in the jungle of Brazil 
Than to face the judge this morning 
the way he feels 
Here comes the judge, here comes the 
judge hey. 


©Copyright 1968 by Jobete Music 
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@SAFE IN MY GARDEN 


(As recorded by The Mama’s & 
Papa’s/ Dunhill) — 
JOHN PHILLIPS 


Safe in my garden 

An ancient flower blooms 
And the scent from its nature 
Slowly squares my room 
And its perfume being such 
That it’s causing me to swoon. 


Could it be we were hot-wired 
Late one night while very tired 
They stole our minds 

And thought we’d never know it 
With a bottle in each hand 

Too late to try to understand 
We don’t care where it lands 
We just throw it 

Somebody take us away 
Somebody take us away i 
(Repeat chorus). 


When you go out in the street 

So many hassle with the heat 

No one there can fill your desire 

Cops out with the megaphones 

Telling people stay inside your homes 
Man, can’t they see the world’s on fire 
Somebody take-us away 

Somebody take us away 

(Repeat chorus. ) 

© Copyright 1968 by Wingate Music 
Corp. and Honest John Music. 
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eTHE LOOK OF LOVE 


(As recorded by Sergio Mendes & 
Brasil ‘66/A&M) 


BACHARACH 
DAVID 


The look of love is in your eyes 

A look that time can’t disguise 

The look of love is saying so much . 
more than | 

Just words could ever say 

And what my heart has heard 

Well it takes my breath away 

I can hardly wait to hold you 

Feel my arms around you 

How long I have Walton: waited just to 
love you 

Now that I have found you 


You’ve got the look of love 

It’s on your face 

A look that time can’t erase 

Be mine tonight 

Let this be just the start of so many 
nights like this 

Let’s take a lover’s vow 

And then seal it with a kiss 


I can hardly wait to hold you 

| Feel my arms around you 

How long I have waited, waited just to 
love you 

Now that I have found you 

Don’t ever go (don’t ever go) 

Don’t ever go (don’t ever go) 

Don’t ever go (don’t ever go). 

©Copyright 1967 by Colgems Music, 

Corp. 


@ANGEL OF THE 
MORNING 


(As recorded by Merilee Rush/Beli) 
CHIP TAYLOR 


There’ll be no strings to bind your hands 

Not if my love can’t bind your heart 

And there’s no need to take a stand 

For it was I who chose to start 

I see no need to take me home 

I’m old enough to face the dawn 

And just call me angel of the morning 

Angel, angel 

Just touch my cheek before you leave me, 
baby 

Just call me angel of the morning 

And then slowly turn away from me. 


Maybe the sun’s light will be dim 

And it won’t matter anyhow 

If morning’s echoes say we’ve sinned 

Well it was what I wanted now 

And if we’re victims of the night 

I won’t be blinded by the light 

Just call me angel of the morning 

Angel, angel 

Just touch my cheek before you leave me, 
baby 


Just call me angel of the morning 

And then slowly turn away 

I won’t beg you to stay with me 

Through the tears of fhe day of the years 

Baby, baby, baby 

Just call me angel of the morning 

Angel, just touch my cheek before you 
leave me, baby. 

©Copyright 1968 by Blackwood Music, 

Inc. 
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@BRING A LITTLE LOVIN’ 


i 


(As recorded by Los Bravos/Parrot) 
HARRY VANDA 

GEORGE. YOUNG 

I know that it’s ten 

And you're stayin’ in 

La lala la lalalalala 

And you're stayin’ home 

And I’m all alone 

La lalalalalalalala 

Won’t you, won’t you, won’t you 

Bring a little water, bring a little wine 
Bring a little lovin’ 

T feel fine. 


Know that you want to 


| I know that you do 


Come in here and love with me 

Bring a little water 

Bring a little wine 

Bring a little lovin’ 

I feel fine 

Won’t you, won’t you, won’t you. 
©Copyright 1967-1968 by J. Albert & 
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e@YESTER LOVE 


(As recorded by Smokey Robinson/ 
Tamia) 

ROBINSON 

CLEVELAND 

Yesterday we made future plans 


She loved me I could tell e7 


Can today be that tomorrow 
that we planned so well 
Yester baby I’ll never forget her 


Though tomorrow might bring me z 


one better 

Today I’m on my way to love my 
yester love 

Today I’m on my way to love my 
yester love. 


Yesterday I felt a tender kiss upon my face 

Now today it’s gone and there’s a teardrop 
on my face 

Yester kisses I used to treasure 

Now yow’re givin’ some other lips 
pleasure 


Today I’m on my way dreamin’ of by 


yester love 
Today I’m on my way dreamin’ of my 
yester love. 


Yesteryears the prefix that we fixed 

To things that have gone by forever 
(couldn’t be saved) 

Yet even though my yester love has 
slipped through my fingers 

I find it still lingers in my heart today. 


Yesterday I thought I had a love to call 
my own 

No one could have told me that today 
I’d be alone 

Yes, this sweetness today has gone sour 

Seeming further away with each hour 

Today I’m on my way dreamin’ of my 
yester love 


| Today I’m on my way dreamin’ of my 


yester love. 
©Copyright 1968 by Jobete Music 
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e@ INDIAN LAKE 


(As recorded by The Fowsilis/M GM » 
TONY ROMEO 
You take a bus marked “Lakewood Drive”’ 
And you keep on drivin’ till your outta 
the city 
Where the air is fine with the sweet 
smellin’ pine 
And the count isile: 8 pretty 
And you'll see daffodills peepin’ over 
' the hills or a aad lovin’ mama bear 


You take a left at the bridge 
Go down to Quakerforn Ridge. 
And in a minute you’re there 
(dupe do be do do do). 


\ 


Indian Lake is a scene you should make: 


with your little one 

Keep it in mind if you’re lookin’ to find 
a place in the summer sun 

Swim in the cove, have a snack in the 
grove 


Or you can rent a canoe at Indian Lake 


You'll be able to make the way the 
Indians do. - 

©Copyright 1968 by Pocket Full of | 
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@HERE | AM BABY 


(As recorded by The Marvelettes/ 
Tamla) he 


.WM. ROBINSON 


Here I am baby 

The one who swore to never yield 

Here I am baby 

The one who swore to play the field. 
Said-I wouldn’t let no man tie me yn 


4 Not a single one now as 
‘Wasn’t ever gonna give my heart to af.) 


- mother’s son now 


| was a day I proudly stated the man for 


ome ain’t been created in 


But here I am baby ee 

The one who was so love defiant 

Here I am baby 

The one who was so self reliant 

Said I wouldn’t depend on nothing ele 

T’ll be independent 

Make a fortune all my own 

And I’ll know how to spend it 

I’ll be so elven! love would be 
unnecessary 

But here I am. 


Here I am baby baby baby 

You won me and I do concede 

Here I am baby, baby, baby 

I find you’re what I really need 

Said you’ve got me hangin’ on a string 
Don’t you let me drop now { 


Since you started loving me don’t you 
ever stop now 

Don’t wanna be loved by another » 

I ain’t goin’ another further 

Here I am baby, baby 

Take me cause I’m yours alone 

Here I am baby, baby, baby 


| Yours to call your very own. i. 
© Copyright 1966 by Jobete Music Co. i 
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ia had an off and on attraction toward the Dionne Warwick- 
Burt Bacharach combination. | liked “The Windows of the 
World,” didn’t like "I Say a Little Prayer,” hated “The Theme 
From Valley of the Dolls’’ (which wasn't written by Bach- 
arach anyhow). With “...Dolls’’ Dionne Warwick hit an all- 
time artistic low -- and possibly, perversely, an all-time pop- 
ular high. Now Warwick and Bacharach come literally 
bouncing back with ‘The Way to San Jose,’’ and most of us 
are bouncing with them; it is a relief to see them still timely 
and fresh after six years of partnership. 


’ The admiration of the BeeGees for Bacharach-- the instinctive 


attraction of genius for genius --ishot misplaced. While he -- 
like his interpreter, Miss Warwick, indulgesinacertain amount 
of misplaced commercialism, this cannot keep the uniqueness 
of the vivacity down for long. In “The Way to San Jose,” 
Bacharach beads notes in swift little groupsandchunks, mani- 
pulating a harmonic abacus. Dionne Warwick is familiar 
and comfortable with the progressions of her master: She 
skips from cluster to cluster, greeting old friends made new 
again. (‘...| have lots of friends in San Jose. . ."’ goes the 
song.) She has escaped the torpor of ‘Valley of the Dolls,” 
the vulgarity of “| Say A Little Prayer.” A few years ago, 
Warwick was a cookie-cutter, frosted angel singing ‘You'll 
Never Get to Heaven If You Break My Heart.” She and 
Bacharach have losta few illusions and pretensions, exchanged 


Heaven for San Jose, but the important thing is that they're: 
still going somewhere. 


Marvin Gaye and TammiTerrell have tobe as sympathetically » 


aware of-one another's mood and timing as any duo in exis- 
tence -- yet their new song (which is nothing like the real 
thing) sounds like a Coca-Cola commercial. Definitely a low- 
calorie carbonated beverage. 

| never cared for the Four Tops when they were making one 
“original’’ sound after another -- all of which sounded alike. 
They astonished me first with “Walk Away Renee”’; and now 
have done the impossible feat of virilizing “If | Were a Car- 
penter.”” One of the special talents of the Tops seems to be 
to take songs of extreme frangibility and make them stand 


up and walk. In this case, the transfusion is a complete suc- 
_ cess, despite Levi Stubbs’ totally unnecessary copying of 


Bobby Darin's vocal mannerisms ("'. ..would youlove me any 
old way. . .’’). Stubbs has the power and potential to carry 
on where Otis Redding left off, if he can manage to shake 
himself free of vocal imitativeness. 

After hovering in the background for a couple of years while 
stars like Tom Rush and Judy Collins made records and estab- 
lished cults based on her music, Joni Mitchell comes into her 
own with a niche already carved out, a pedestal set ready 
for her. 
who has a reputation for being compulsively overbearing, 
Miss Mitchell's first album, Song to A Seagull seems complet- 
ely her own creation, from the poetry to the album art. 
Joni Mitchell’s voice is a remarkable instrument -- Sometimes 
it seems as though she uses the poetry to serve her voice; 
her sense of timing is so ‘‘singular,” that without the liner 
printout of the words, | couldn't even be sure she is singing 
in English. The Mitchell interpretation of ‘Michael from Mount- 


vg he Ae OE Bek, toe ee Lie oh 


Despite the fact that her producer is David Crosby, . 


by 


Judy Collins 


ains,”” for example, is quite different from Judy Collins’ 


straightforward, narrative andslightly languid treatment. Joni 
Mitchell delivers her song emphatically, almost arrogantly. 
. know that I will know you...’” sang Judy Collins, myst- 
ically. evoking an open-universe me out-of-time, while Joni 
Mitchell makes of the line a fiery vow, giving it a theatri- 
cality that made it ring almost false. 
This becomes obtrusive elsewhere in the album, where it 
becomes clear that Miss Mitchell is almost painfully aware 
of her vocal virtuosity. All of her singing has what | would 
call a kind of ‘studied freedom.’ | was disappointed by her 
lack of natrualness; and nowhere in the music did | find 
the brilliance | had expected from the selective sampling 
artists like Rush and Collins have given of her work. Some 
of the poetic ideas (‘Marcie’) were quite ordinary - images 
like a short story in Ladies Home Journal or McCall's -- and 
even a few of the melody structures (Miss Mitchell's strong- 
est area) were -- like “Nighttime” -- disappointingly deriv- 
ative; in fact, ‘Nighttime’ is almost a travesty song, in 
which Miss Mitchell pays an altogether undeserved tribute 
to one of her inferior admirers. 
The second side of the album was my favorite. | like “Siso- 
towbell Lane” as well as any Joni Mitchell song | have heard 
yet; the lyrics (". . .We have a rocking chair; each of us 
rocks his share. . .") have an ironic, mocking sentimentality. 
The tone is built perfectly to the words here: it is soft, 


(continued on page 50) 


I, a British interview recently, Clapton denied the Cream breakup but added that the group can’t last 
forever and each member had personal ambitions. Eric professed a strong desire to return to blues guitar 
playing. He seemed fed up with trying to write pop songs and holding on to a pop image, reasoning that 
he is first and always a blues guitarist. 

Whether or not they break up, two Cream albums are forthcoming - one fecenien in the studio and an- 
other recorded during a live performance at the Fillmore Auditorium. 

Now on to the remainder of last month’s interview with Cream bassist, Jack Bruce and drummer, Ginger 
Baker. 


HP: Jack, do you haveany difficulty 
singing. and ‘playing bass at the same 
- time? 

Jack: In the beginning it was very 
difficult. It took a while to get the 
right independence. |’mjust getting 
comfortable with it now. | can use 
each line to compliment the other. 


HP: Ginger, wouldn’t that be simi- 
lar to the way a drummer has to 
do different things with his hands 
and feet? 

‘Ginger: Yes. It’s all independence. 
It’s a terrible state for me to get 
two things going on a piano - a 
bass line and a topline. Both things 
have to be independent. 

_ Jack: It's a great feeling when you 
~achieve it because it helps you to 
play other things better. 


HP: A while back you talked about 
musical freedom but you must think 
as a unit when you’re playing. 
Jack: Of course, we must. 
Ginger: We don’t do it consciously. 
Jack: Right, we never really think 
about music. The music just hap- 
pens. Thinking about it is on the 
technical side and onceyou've over- 
come that, you shouldn’t think 
about it. Of course, you have to 
Jearn to play music, how to play 
your instrument. Once the tech- 
nique becomes second nature, you 
just play. 

Ginger: Many times we've frighten- 
ed ourselves on stage by playing 
arrangements that we never thought 
of. It’s different every night. We 
all play by listening to the other 
two. We dig what the other two 
are doing and play to it. Freaky 
things happen like this. 

Jack: What makes us different from 
anything else is that each of us 
plays out front. Each of us func- 
tions as a soloist and | play bass 
in almost the same manner as a 
lead guitarist. What we do is we 
get three separate lines going and 
when | sing it’s four lines but we 
do it so it all comes together. 
Ginger: People told us it wouldn't 
| work when we started because we 
‘were known in England as the best 
on our particular instruments. 


Making 
THE CREAM 


WORK 


Jack: People still think that you've 
got to have one guy out front and 
everybody else should take a back 
seat. But, we proved it wasn’t nec- 
essary. Of course, two of us will 
step back and let the other one freak 
out. But, it can happen to any one 
of us at an unpredictable time. 
Ginger: People said we were too 


temperamental as well as musically 
individual. Eric in particular had 
this reputation in England and Jack 
and | were always arguing. So, we 
were told we could never make it. 
But it hasn’t happened that way 
at all. Instead we're growing closer 


4 andcloser and it’s wonderful. 


Jack: One of the big things that 
creates conflict is you can beina 
group that’s very good but the group 
isn’t making it. That’s what hap- 
pened with Graham Bond. We had 
worked for years and it was the 
best thing happening in England 
at the time. But we were never 
successful. So that created an aw- 
ful lot of conflicts among the mem- 
bers of the band. 


HP: Did you enjoy your experience 
with John Mayall? 

Jack: Yes. It was short but quite 
nice. It was very relaxing. 

Ginger: I’ve played with Mayall too. 
He sat in with a number of bands 
| was connected with. |’ve never 
worked for him though. 


Jack: The only two people Mayall 


didn’t fire from his band were Eric 
and me. | started with Mayall when 
Eric was on his world tour which 
never got as far as Greece. His car 
broke down or something. Eric re- 
joined Mayall and | left shortly 
after that. Eric and | had a thing 
going then. It was just as good but 
ina different way. 

HP: How free can your music get? 
Ginger: As free as we want. 


HP: Do people dance to your music? 
Jack: Yes they do. | don’t dance 
very much myself but if | did I'd 
want to dance to our music. If you 


can get into all the rhythms, it must 
be incredible to dance to. 

Ginger: Our wives can all dance to 
it. 


HP: Would you let your music be- 
come so free that it would become 
unrhythmical? © 

Jack: No. | can’t see that. 


Ginger: There’s too muchrhythmin 
all of us for that to happen. 

Jack: It could happen if we got 
interested in non-human rhythms. 


I’m very interested in sounds of. 


bird song and even things like snow 
falling. Everything in nature has a 
rhythmic order. The rhythm of man 
is the only one we really know. | 
imagine people could dance to that 
as well. With Cream though, the 
rhythm will always be there. 

Ginger: As far as I’m concerned 
there are modulations in time that 


‘are similar to harmonic modula- 


tions. You can go from one time 
to another time. For instance, In- 
dian tabla players go all over the 
place yet it’s still rhythmic. Essen- 
tially | play the drums, so | play 
to Jack and Eric. | rhythmically 
compliment what they are playing. 
But with those two it’s not alimita- 
tion, it’s a pleasure. I’ve never been 
so happy in my life. My health is 
a lot better for it too. 


HP: How would you say Clapton 
handles freedom? 

Ginger: He’s going wild. He’s still 
very melodic, however, and getting 
into time as well. We're all very- 
close on time and it’s often frighten- 
ing how we fall into the changes. 


HP: Could you become as free as 
some of the modern jazz groups 
who often are completely unrhyth- 
mical? 

Ginger: | think we're freer than 
most of them but that “un- 
rhythmic” thing is a misinterpreta- 
tion of where it’s at. Both Jack 
and myself have played in a lot of 
jazz groups - all kinds of jazz. If 


there is a seemingly unrhythmic 
passage it should at least have form. 
Jack: I’ve played and written mod- © 
ern jazz things. 


HP: As way out as Albert aye or 

Ornette Coleman? 

Jack: Oh yeah. 

Ginger: In 1961, we had an octet, 

which Jack and | did most of the 
writing for. It was very far out. . 


HP: Did you enjoy that? : 
Ginger: Oh yeah. The only thing - 


was we were all skin and bones. 


HP: Do you think you could bring 
this freedom to the Cream? 
Jack: What we're doing with the 
Cream is different. We're finding 
our own values. We just want tobe 
us. It’s a three-part thing and we're 
all learning from each other. 
Ginger: Whatever happens is spon- 
taneous. On stage anything could 
happen. If one of us plays some- 
thing it will suggest something to 
one of the others. 


HP: Did either of you ever play so 
badly that you were embarrassed? 
Ginger: We'd be the only ones that 
knew it. 

Jack: A musician has alowest stan- 
dard that he could reach. It’saper- 
sonal standard and if he isn’t feel- 


‘ing right he'll hit it. But itshouldn’t 


be so bad that the audience could~ 
hear it. As a group we have a level 
which is our lowest and we never 
go below that. With us the sky is 
the limit as well. : 


HP: Could you be specific about 
the lowest? 

Jack: It’s good but it’s not creative: 

We won't let it stop swinging so we 


lose the audience. Of course, it 

won't stimulate us as a group. : 
Ginger: Sometimes when we havea; 
bad night we get forced into cliches. 
We've all got original cliches thatwe - 
fall back on during bad moments. . 
Jack: You don’t always feel like 

playing but you should never be™ 
such a drag that ae wants to. 
listen. * 


HP: Could you describe your emo- 
tional feelings during high points of 
music? 

Ginger: This-happens to us quite 
often. It feels as though I’m not 
playing my instrument, something 
else is playing it and that same 
thing is playing all three of our 
- instruments. That’s what | mean 
when | say it’s frightening some 
times. Maybe we'll all play the same 
phrase out of nowhere. It happens 
very often with us. It must be like 
ESP. 

Jack: The more we play, the more . 
it happens. 


HP: Isn’t it difficult to make this 
happen in a recording studio? 

Jack: It is, but it’s been happening 
to us lately. To feel comfortable 
in the studio means everything. 
Everybody in the studio knows our 
music and we know them now. 
HP: Eric mentioned that he liked 
the creative atmosphere in America 
much more than in England. Do 
you feel that way? 

Jack: Yes, | do. The American 
audience is far ahead of any other. 
America is where this music started. 
So, the people have heard a lot of 
it. You've grown up with it first- 
hand. The Europeans have had se- 
cond-hand experience through re- 
cords and cover groups. 

Ginger: If we play something here 
that we know is good, we get an 
audible reaction from the audience. 
It’s an excellent stimulant and it 
inspires us. It’s terrible to play 
something good and have it fall on 
deaf ears. 

Jack: Audiences all over the world 
are becoming liberated. We’be been 
around quite abitand enjoyed many 
of the audiences especially in Scan- 
danavia, we could hear a pin drop 
in the audience. It was as though 
they were listening to a symphony 
orchestra. But to be accepted by 
an American audience is really the 
thing because we've always had so 
much respect for the music that’s 
come from America. For me per- 
sonally it’s ten times better than 
being accepted at home. 


HP: What do you think would 
happen if you didn’t have the gigan- 
tic sound from electricity? _ 
Jack: We’dhavethe same standards 
but we'd accomplish a different 
thing. 

Ginger: Quite often when we're 
alone, we play the same things on 
acoustic instruments. 

Jack: Also on our new album, we'll 
have some things that aren't elec- 
tronic. 

HP: Why is there such a love for 
electric loudness? 

Jack: When you're in the audience, 


you can feel the vibrations of a 
loud band as well as hear them. 


HP: Do: you think it’s true that this 
kind of loudness is damaging to the 
ear? 

Jack: Some doctors have done ex- 
periments with loud music and dis- 
covered that if you’re subjected to 
it, your ears automatically shut off. 


The ear won't let certain sounds go }} 


through. Otherwise | suppose your 
ear would be damaged. 


HP: Do you think that the mu- 
sicians are getting ear damage? 
Jack: Ginger or | don’t have any 
ear problems. It’s probably because 
the ear automatically shuts out the 
damaging sounds. Westill play loud 
but not as loud as we did in the 
beginning. | 
HP: When do you think loudnessin 
and of itself started to getpopular? 
Ginger: I’ve had that problem all 
my life. Even when | played jazz, 
| was too loud. ' They use to call 
me a rock drummer. Eric had al- 
ways been loud and even when Jack 
was playing string bass, he was the 
loudest string bass player | ever 
heard. He used to cut his fingers to 
the bone sometimes. 

Jack: | think thatthe manufacturers 
have been making bigger amplifiers 
and everybody's playing them and 
the audiences have accepted it. If 
you have a big amp and a lot of 
speakers, you can get a beautiful 
sound playing at normal volume. 
Ginger: It takes time to get used 
to the acoustics of the different 
places when you're on the road. 
Some places the amps have to be 
turned full up and others you have 
to turn them way down. 


HP: Do you think you'll ever want 
to add other musicians to the 
Cream? 

Ginger: Now we’recomfortableasa 
trio. If we stop progressing, we 
might think about other members. 
If we got too many people in it, 
we'd get cocophony. 

Jack: If we had another guitar, 
for instance, we'd become very lim- 
ited because Eric plays so much by 
himself. If we got an organ, we'd 
have harmonic things which is not 
Our music. Our music is lines and 
counterpoint. Harmonic changes 
would limit us incredibly. On 
records we'll do anything we want. 
Maybe a symphony orchestra play- 
ing backwards, but on stage this is 
the most creative situation we could 
ask for. There’s something to the 
number three. Classical Indian mu- 
sic has used that line-up for hun- 
dreds of years. ( jim delehant 


fi [ts music called rock is the most vital, 
valid and interesting music of our time. 
Until recently I doubted this proposition 
and perhaps feared the ridicule of some 
friends, but now the evidence is all in 
‘its favor. 


*‘The Agony Of Modern Music,”’ writ- 


ten in 1955 by Henry Pleasance, begins: 

‘Serious music is a dead art. The vein 
which for three hundred years offered 
a seemingly inexhaustible yield of beauti- 
ful music has run out. What we know as 
modern music is the noise made by de 
luded speculators picking through the 
slagpile.”’ 

Pleasance thought the relevant evolu- 
tion was in American popular music and 
jazz, despite the conventional notion that 
“*serious”’ music is by definition superior 
to all others. Since then jazz has begun 
to suffer many of the same communica- 
tion problems. It is fast becoming just 
as snobbish and inbred - nothing if not 
serious. ‘‘Serious’’ music continues to be 
composed, performed, listened to and dis- 
cussed by an element of society which re- 
fuses to recognize its own isolation. New 
music which cannot excite the enthusi- 
astic response of the lay listener has no 
claim to his indulgence, because, contrary 
to popular belief, all music which now 
survives in the standard repertoire was 
popular inits owntime. Modern “‘serious’’ 
music is attempting to perpetuate a Euro- 
pean musical tradition whose technical 
resources are worn out. Serious musicians 
cannot break from this tradition without 
renouncing the special status they enjoy, 
and are therefore in serious trouble. 


Paul Hindemith stated the problem: 
“Our modern music, compared with 
the music of earlier times, has reached 


om a very high level of complexity. An  in- 


JOYFUL 
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OF ROCK 


dividual composer, aware of this fact, 
usually wants to contribute his share 
to the presumed progress of music, and 
thereupon he adds complications of his 


. own - complications of technique which 


will eventually fracture the framework 
set up by the physical condition of style 
which, in their ultimate esoteric loneliness, 
are bound to reach the borderline of unin- 
telligible enigmas.”’ 


Elvis Presley, the Everly Brothers and 
people like them brought Negro music 
(“soul”) out from underground when 
their white versions hit the big charts 
in the fifties. Then Chuck Berry, Muddy 
Waters, Ray Charles and, recently, the 
late Otis Redding were allowed to emerge 


from theranks of theinvisible. The Rolling 


Stones, the Beatles and others made no 
secret of their admiration for soul mu- 
sic; they stole from it. The old story: 
white kids appropriating colored kids’ 
dances. But this was different. They added 
on to it; rebuilt, remodeled and repainted 
it to the point where the original founda- 
tion is disappearing. Now Jimi Hendrix 


has turned it around by taking the white 


electronic/psychedelic superstructure and. 
building his own super-soul penthouse 
on top. 


‘Folk rock, raga rock, baroque rock, 


- Bach rock, jazz rock - popular music 


is no longer simple. A _ troubadour 
(Donovan), an Indian (Ravi Shankar), 
and a poet (Leonard Cohen), have all 
become pop stars. Very strange. 

While “‘serious’”’ composers sweat over 
their computers and “chance” music, 
while jazzmen pontificate about exotic 
time signatures and ethnic combinations, 
the Beatles, without artistic fanfare, make 
millions out of ‘All You Need Is Love” 
in 7/4 time and ‘“‘Good Morning, Good 


Morning”’ in 5/4, make the sitar a stan- 
dard sound on radio and make it pos- 
sible for someone like James Guercio to 
include an “electronic collage’’ in the 
teenybopper hit ‘‘Susan.”’ 


Rock is verbal, tuneful, visual, rhythmic 
and communicative- acombination which 
is putting everybody else out of business. 
The beat, the dancing, is the key. (In 
France, rock is called ‘“‘beat.’’) Harmon- 
ic, melodic or verbal sophistication 
wouldn’t sell without that simple-minded 


‘physical pulse on the bottom. One. One. 


One. As long as that’s there, anything else 
goes. Put Bach, Stravinsky, John Col- 
trane or T.S. Eliot above it and millions 
listen. But with increasing sophistication, 
more adventurous, more subjective and 


closer to that “‘borderline of unintelligible - 


enigmas.”’ 


The repeated ‘‘one’’ is becoming four, 
five, seven or is even getting free of time. 
Drummers are playing more complicated 
breaks. Guitarists stretch further away 
from the melody and tonality. Electronic 
interludes are getting longer and further 
out. Pop music may even have given 
birth to a new medium: music produced 
solely for recording, as distinct from a 
live performance as a film is from astage 
play. The Beatles’ ‘‘Sergeant Pepper’s 
Lonely Hearts Club Band” was not the 
first recording to combine the studio with 
extended forms and a rock beat - ‘‘Pet 
Sounds”? by the Beach Boys has that 
credit - but it is the most complete and 
successful. So far, anyway; others are 
following in droves. 


James William Guercio manages, pro- 
duces, conducts and arranges for ‘a 
schlock-rock group called the Bucking- 


hams. Under his direction they are getting — 
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less schlock. But their music is really his, 
excluding the hits (‘‘Kind Of A Drag,”’ 
*‘Susan’’), which are banal enough to 
support it. Guercio was born in Chicago 
twenty-two years ago. He went to De 
Pauw University ‘‘hoping to be the lead- 
ing composer of the 20th century. I al- 
ways considered that was my function. 
But when I got into college I discovered 
the vocabulary wasn’t there anymore. 
There’s nothing wrong with rules - it’s 

just a question of where they take you. 

When ‘Kennedy was killed, I split from 
school, long hair and all. I’d been play- 
ing string bass with the symphony - all 
my background was legitimate. Com- 
pletely legitimate, man. I went through 
college teaching guitar rather than play- 


ing pop, gigs. I knew nothing about pop’ 


music until I left school and went on the 
road with Dick Clark, backing up almost 
every act in show business onbass guitar. 


“For a while, I thought a lot about 


jazz, trying to give it some kind of com- 
mercial meaning. Sure there’s Getz and 
Miles Davis and all the mechanicals who 
sell a lot of albums. But there’ 8 no center 
to it, no criteria. 

“*Let’s see....I’m trying to give you a 
motive - to tell you why I’m involved, 
why I ended up having to be a manager 
and a producer. These are exciting times. 
I see pop music as one of the most con- 
structive forces in our civilization, I think 
it was Sartre who said that movies would 
become an art form as soon as the equip- 
ment and facilities to make them became 
available to everybody, as available as 
pencil and paper. That’s what is hap- 
pening with pop music and that’s why I’m 
involved with it - despite the rotten nature 
of the business.”’ 


As a specific instrument, the bass guitar 
has probably undergone the greatest evo- 
lution of rock itself. First marketed bythe 
Fender Corporation in the fifties, it was 
a bastard instrument guitar or bass 
players switched to occasionally. This 
isn’t so easy anymore and with the top 
groups it is becoming completely impos- 


sible. Too much technique is required. 


The breaking up of the strict, rhythmic 
bass line began at Motown in Detroit 
and Stax/Volt in Memphis when they 
started mixing the bass at a higher level. 
It became more exposed and.soon more 
elaborate - horizontal and free. Paul 
McCartney synthesized it. (The Beatles 
are milestones in so many ways.) Guercio 
says: ‘‘I learned bass from Beatles’ 
albums. McCartney was the first to really 
get the lineate bass line in rock together. 
McCartney did so much; I can’t tell you 
how much he did to. change the instru- 
ment.”’ 


Bob Mosley is recognized as one of the 
strongest bass guitar players around. He 
is twenty-five, grew up around California 
beaches, wears beads and his blonde hair 
is long. Now he plays with a group 
called Moby Grape. I told him how I 
felt about the simple beat being essential, 
and that the loosening of the bass line, 
while interesting, could mean a serious 
loss of audience. He doesn’t agree; ‘‘Have 
you seen the new dancing? It’s coming 
right along with the music; getting to be 
really freeform or - what do you call 
it - interpretive dancing. As an individual 
you can pick what you want to follow. 
You can dance to the bass line, a guitar 
line, a drum figure or all of them to. 
gether. Your hands can become the gui- 
tar, your head the bass, your feet the 
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drums and so on. As the music gets better 
and more complicated, the dancing will 
too.” 

Since talking to Mosley and Guercio, 
I’ve spent a lot of time listening to rock 
records, particularly the Beatles, with the 
bass turned way up. There’s a lot there, 
a lot I never heard before, even on re- 
cords with which I’m familiar. On the 
slow portion of ‘‘A Day In The Life,” 
(Sergeant Pepper) for example, McCart- 
ney’s line, moves tastefully, nothing spec- 
tacular but going to unexpected places 
with imagination. It has a lot to do with 
the general feeling of the piece, although 
he doesn’t club you with it - it is a secon- 
dary line after all. In general, McCartney 
isn’t particularly adventurous either har- 
monically or rhythmically, but his sound 
is smooth, the level is just right, the mu- 
sical material perfect for the setting. I 
consider him artistic. 

Since ‘‘Sergeant Pepper’’ was released 
last spring, other groups have been get- 
ting away with electronic collages, am- 
bitious, sometimes pompous, _instru- 
mentation and extended forms. Bass gui- 
tar players have taken to flying all over 
their Fenders, filling every available hole 
and some that aren’t there. Excess is 
not unknown in rock. But the musician- 
ship is certainly improving and the best 
are getting better. Rock is searching, un- 
even and often juvenile. But it is not 
stagnant and it is rarely dull. 

Last week the top three albums on Bill- 
board magazine’s chart were ‘“‘Magical 
Mystery Tour’ by the Beatles, The 
Stones’ “Their Satanic Majesties Re 
quest,’”” and Bob Dylan’s “John Wesley 
Harding.’’ Any form, (dare I say “art” 
form?) in which the best is also the most 
popular has got to be healthy. 

Where will it all lead? Probably toward 
a less physical music, to the concert hall, 
to the “‘borderline of unintelligible enig- 
mas.”’ Super stars no longer play their 
music for dancing and it is, in fact, fast 
getting less danceable. Even second 
echelon groups like Moby Grape mostly 
play concerts: No doubt, we will soon 
hear a concerto for rock band and sym- 
phony orchestra. And then “‘pop’’ music 
may no longer be popular.0 michael 
zwerin 

(This article originally appeared in The 
New Republic. ) 
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The most ‘‘famous five’’ since Enid 

Blyton immortalized her group of in- 

trepid young adventurers are the Bee 

Gees, who erupted onto a jaded Bri- 
- tish pop scene one year ago with new 

sounds and faces that were obviously 
_ going places. 

At first, Barry, Robin, Maurice, Vince 
-and Colin were welcomed with open 
arms but inevitably the knockers and 
*‘a bit like the Beatles”’ cynics moved 
in as they established themselves in the 
pop hierachy. 

The truth is, of course, that the Bee 
Gees are one of the few groups to 
try new things and stride in new mu- 
sical directions. 

Cries of ‘‘over ambitious’’ and ‘‘pre- 
‘cocious talent’’ greeted the group’s 
brave attempt with a 67 piece orches- 
tra at their recent Royal Albert Hall 
concert but it should be emphasized 
that the effort was magnificent. 

Here, at least, is one group not con- 
tent with standing still, with one mana- 
ger - Robert Stigwood - with the courage 
to back up his boasts for his artists. 

It is, perhaps, Robert Stigwood’s 


claims for the group, which he con- 
siders has unlimited musical potential 
(and who the hell is going to believe 
it if the manager does not?), which 
gives them an unfair reputation in the 
trade for being a bit big for their 
boots. 


Unfair because if there is any brag- 
ging to be done of their world wide 
achievements it comes from the man 
you would expect to be proud of them 
and not from the Bee Gees themselves. 

On the occasions when I have met 
the boys they have been one of the 
most self effacing groups you could 
wish to meet. 

And so it was that I journeyed to 
their manager’s palatial Mayfair office 
last week to talk to the Bee Gees and 
where, outside their offices, some fifty 
shrieking schoolgirls ring the doors 
in hope of seeing the young lions. 

A police car shrieked to a halt almost 
simultaneously with my taxi and out 
got a young constable to inquire “‘what 
was agoing onhere’’ - someone informed 
him that the Bee Gees were ‘‘agoing 


on there.” 

At reception I asked to see the Bee 
Gees and got a look which said I had 
about as much chance of seeing the 
Queen. When downstairs came their 
new publicist, one Norrie Drummond 
an ex-colleague, to rescue me. 

Once in their manager’s office I was 
introduced to Barry and Colin Petersen 
the two first arrivals and we began to 
discuss the Bee Gees’ future, punctu- 
ated by interpolations from Robert, 
who ever and anon leaped from behind: 
his desk with cries of ‘‘jealous,”’ 
“cynics,” and ‘“‘bitter’’ to defend the 
boys from references I made to Bee 
Gees’ critics. ; 

The Bee Gees themselves were cool, 
calm and collected, particularly Barry, 
who is their self-styled diplomat, and 
Maurice, who has the good sense to 
flavor his comments with humorous 
retorts. 

“‘We are very concerned that people 
should regard us as “‘performers”’ said 
Barry. ‘‘We love doing personal ap- 
pearances and there will never come a 
time when we would not want to appear 
on stage or in public. 

‘*Everything that we record is deliber- 
ately cut so that it is possible to repro- 
duce those sounds on stage. 

‘‘As far as we were concerned the 
Royal Albert Hall concert was a great 
success - the people who came and 
payed money enjoyed themselves. 

“I don’t care if they scream and 
rave as long as they enjoy themselves. 
They can listen to us at home on re- 
cords. The screamers don’t spoil any- 
thing for us.”’ 

Robert interposed at this point tosay 
that many of those hundreds of scream- 
ing fans at the Albert Hall knew the 
Bee Gees’ songs backwards and would 
be able to tell what the words were 
even though it might be more impossible 


for others. 

I made the point that it did seem a 
waste of a 67 piece orchestra to have 
it drowned by some few hundred fans 
and why did they not just appear 
unaccompanied? Barry was quick to 
counter. ( 


“We really did not expect all that 
excitement, You have to remember our 
previous concert was at the London 
Saville Theatre which was very sedate. 
We just did not know what to expect. 

‘‘We made a tremendous effort to 
give the fans some value for their money. 
We proved that we could produce the 
live sound on our albums on stage and 
draw a big crowd.” 

Maurice who had now joined our 
company was eager to emphasize that 
the Bee Gees have no intention of be- 
coming the invisible men of pop. 

‘‘We don’t want to reach that stage 
where, just because we have success- 
ful records made in a studio, you retire 
from personal appearances, and spend 
all your life down the Speakeasy (dif- 
ficult now it’s been burnt down)”’ said 
Maurice. 

“I see them sitting there on the odd 
occasion when I go down. The same 
tired faces wasting their time away 
because they say they cannot do on 
stage what they do on record. I don’t 
want to spend all my time like that.”’ 

There were one or two quiet guffaws 
from Bee Gees about the rooms. ‘‘All 
right so I used to go down when 
I had nothing better to do,’’ said 
Maurice. ‘‘But that’s changed now and 
I don’t want to go back to that same 
old rut.”’ 

We moved on to the question of 
whether the Bee Gees felt they were 
getting the credit they deserved and 
the ‘‘avenging’’ manager leaped from 
behind his desk. 


“If you mean within the trade they 
certainly have not,”’ said Robert. ‘‘This 
business is rife with jealousies and 
frustrations and little managers whose 
groups are still ‘‘pudding’’ around ob- 
scure ballrooms. 

*‘Many of them are jealous of the 
fact that this group is going places 
and has places to go. They have a 
tour of America and Japan soon after 
this British tour is completed and a 
$500;000 film to start work on.”’ 

Maurice was very aware of critics 
who have voiced that the group is 
doing too much too soon. 

“That may be due to the fact that 
many people are not aware that we have 
been working in this business for eleven 
years already,’’ said Maurice and you 
cannot argue with that. 

‘‘And how can people accuse us of 
trying to do too much when we are 
doing it and succeeding,’’ added Barry. 

In spite of their tremendous potential 
the Bee Gees are obviously aware that 
their most recent single, ‘‘Jumbo’’ has 
not been the elephant-sized hit they 
had all hoped. ; 

“‘Maybe that is because the only thing 
we have done is cut too many singles 
too soon,’ said Barry frankly. 


‘And frankly any criticism of 
‘Jumbo’s’ failure is really my fault,” 
said Robert the ever-ready commen- 
tator, ‘I pick their singles and so in 
this case it was my judgment at fault.”’ 

The film which they are going to 
begin on location in Kenya is obviously 
something uppermost in the group’s 
thoughts at present and Colin Petersen 
voiced some of them. | 

‘‘We are not going out to do another 
pop group in a film feature,”’ said Colin. 
**We all play different characters but we 
are not aware of the details because 
Johnny Speight is still sitting in his 


bath typing the script.” 

This was later explained to me as 
being an allusion to Johnny Speight’s 
habit of writing from a hot bath in 
which he finds it easier to concentrate. 

Another exciting project on the 
agenda for the group is a TV spec- 
tacular ‘‘Frankie Howard meets the 
Bee Gees’’ which is to be telerecorded 
shortly. 

“‘We’re writing some of the comedy 
sketches for that,’ said Barry. ‘‘It’s 
another attempt we are making to do 
as many different things as possible.”’ 

Robin joined our company and en- 
livened proceedings by proving that the 
Brothers Gibb can beg to differ. I asked 
how they measured success and were 
record sales all important to them. 
Maurice ventured a remark that he 
assessed their popularity by the fans 
and the numbers who waited outside 
the doors. 

‘‘Of course, the record sales are im- 
portant,’’ rapped Robin. ‘‘We all worry 
about them. We all want success and 
we all worry.” 

Barry was not so sure - Rob was. 
[hastily moved on to that time honored 
rumor of Colin and Vince leaving the 
group. 

“Oh, are you leaving again Colin?”’ 
asked Maurice in mock surprise. 

“‘Let’s all leave,’’ suggested Barry. 

‘‘No, I’m not leaving and neither 
is Vince,”’ said Colin. 

‘‘He’d have to be mad to walk out 
on a successful venture like this,’’ 
emphasized Robert. 

Finally I had to leave with all of 
them emphasizing that they wanted to 
remain very much the “‘live’’ Bee Gees 
and Maurice leading on about ‘‘wha 
wha pedals leading to wha wha voices 
and wha wha records without people 
on them at all.’’ Okeith altham 
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Now that the Beatles, who reflect and/or ride the 
current attitudes and fads of the younger generation, have 


dropped the Maharishi and drugs for not being the solu- 
tion to all of life’s little mysteries, what will we all be 


getting into next?......John Sebastian is leaving the. 


Lovin’ Spoonful to work on movie soundtracks, possibly 
a Broadway show and other ambitious projects. He 
will also do concerts as a solo artist. Joe Butler, Steve 
Boone and Jerry Yester will remain together if the 
single they cut without John, featuring Joe singing 
lead, is ‘a hit. Otherwise, it’s the end of the 
Spoonful....By the way, Zal Yanovsky isn’t doing 
much of anything these days...A round-the-world 
concert tour for Bob Dylan is in the works. ... . .The 
Beach Boys’ tour with the Maharishi bombed in many 
locations and the Guru did a swift vanishing act, leav- 
ing behind many unanswered questions and bad vibra- 
tions. . .Procol Harum lead singer Gary Brooker is 
engaged to a Swiss girl, Francoise Braun. . .. .Al 
Kooper, who organized Blood, Sweat ¢> Tears, has be- 
come a record producer for Columbia. His first assign- 
ment was in London recording American folk singer 
Tim Rose, who’s very big over there. After that, Al 
went to Los Angeles to produce a session for his friend 
Mike Bloomfield, who, along with drummer Buddy 
Miles, left the Electric Flag... . .Can Blood, Sweat 
d& Tears make it without Kooper? Will the Electric 
Flag survive Bloomfield’s departure? The very respected 
reputations of both Kooper and Bloomfield got each 
group launched and both musicians acted as spokesmen 
for all of their group’s major interviews... .Stax Records 
reached the end of their long-term distribution deal 
with Atlantic and was pruchased by Gulf & Western 
Industries. Stax artists Sam ¢ Dave have switched 
over to the Atlantic label. . . .Donovan, The Mothers, 
Pink Floyd and Peter Seeger are among theartists lined 
up for Germany’s first international pop festival in 
September. . . .Roger Miller accidentally shot himself 


in the hand while cleaning a gun, forcing the cancella- 
tion of a recording session and a visit to Britain. ... . 
Peter Asher has been signed as arecord producer for the 
Beatles’ Apple Corp. I'll tell you more of Apple later 
on.....Englebert Humperdinck’s wife is expecting. . . 
Simon ¢> Garfunkel recently had 3 LPs in the Top 10, 
including ‘‘Bookends,’’ ‘‘The Graduate,”’ and ‘Parsley, 
Sage, Rosemary & Thyme’ (which has been on the charts 
for over 1 1/2 years)... ...The Box Tops, currently 
considered a very hot property in the music business, 
will soon be switching booking agencies (booking 
agencies are the people who get rock groups the highest 
paying jobs). At a huge wall-to-wall party at Arthur 
in New York, hosted by Bell Records, all the booking 
agents turned out to meet them. One member of The 
Box Tops was approached by a very attractive young 
lady who cooed, with a sexy smile, ‘‘There are a lot 
of fringe benefits if you sign with Acme Booking Agency.” 
(Note: Actual name of the agency has been changed 
to protect the guilty). The Box Tops signed with an- 
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Person Belerade 


other agency. . . . .Here’s another true behind the 
scene incident: A public relations firm worked very 
hard at getting Traffic established in this country. A. 
few days before Traffic’s successful U.S. tour ended, 
another press agent came along and grabbed the group 
AWAY... 1.66 


The Who have begun a nine-week American tour. . . 
Herman’s Hermits are back for five weeks and in the 
fall they'll make their first tour of American colleges. . . 
The Association, Bobby Goldsboro and Person Belgrade 
have made promotional tours of England recently.... 
A love letter, allegedly written by Tim Buckley to 

Lulu, has been reprinted in the Davy Jones Fan Club 
of Poland Newsletter - April 1968.....After living in 
New York for two years, The Mothers returned home to 
California. Bass player Roy Estrada finally got an 
Opportunity to drive the car he’d been paying for while 
“he was 3,000 miles away. . ..The comments of|the guy 
talking about cars in Frank Zappa’s new LUMPY 
GRAVY album are an important sociological di ument 


- Traffic 


Donovan 


on the California and Southern car nuts during the 
1950’s and 60’s. . ...The Yardbirds have been making 
breaking up noises for the past few months. . .Here’s 
our Jim Morrison Slice-Of-Life Drama for this month: 
He tore his cobra skin pants (which took six months 
to make) shortly before a Doors concert. The trousers 
were rushed to the nearest cobraskin pants repair shop 
within 60 miles, where a nice little old lady sewed 
them together, somewhat astonished at the crowd of 
teenie-boppers who peered through the window, their 
shiny noses pressed up against the glass. The pants 
had to be sent back to Morrison under police protec- 
tion. .. .Steve Stills of the Buffalo Springfield, who are 
breaking up, has considered joining The Byrds, who 
are a great country rock band. Gram Parsons, former 
leader of the Graham Parsons International Submarine 
Band, is now playing electric piano in the Byrds. The 
group sounds really swell. Just the other day I played 
all six of their albums in a row, then I went to the 
Fillmore East to catch them in-person. Being a Byrd 
listener is more fun than being a bird watcher. ... . 


except when the birds are blue-eyed blondes. . . .Keep 
your ears open for Kensington Market, a versatile, cre- 
ative Canadian group produced by Felix Pappalardi... . 
Alex Chilton, lead singer in the Box Tops, was happy 
about getting into the press conference Paul McCartney 
and John Lennon held in New York. He got through 
all the security checkpoints outside the conference room 
by using a press pass given to him by his press agent, 


who also writes a column for a famous pop music mag- 
azine. . .Alex was delighted with the conference because 
it was the first one he’s ever seen. But for most of the 
veteran pop music editors and reporters who’ve been 
through two or three previous Beatles press conferences, 
it was a drag. Lennonand McCartney had little to say, 
the reporters’ questions weren’t very inspired and nothing 
happened. A press release explained the details of the 
Beatles’ new Apple Corp, Ltd. more comprehensively 
than the press conference. The large organization intends 


“to give other artists much wider creative latitude than 
‘they have ever enjoyed in the past.”” Anyone who 


displays talent in the areas of films, electronics, music 
or merchandising will be given the opportunity, and the 
funds, to do their thing. Current projects include a 
movie based on John Lennon’s two books, ‘‘John Lennon 
In His Own Write,’’ and ‘‘A Spaniard In The Works.” 
Lennon will adapt his books for both the stage and 
screen. The Beatles’ next movie (watch for it one of 
these years) will be an Apple Production. Apple will 
build a super-modern, automated recording studio that 
will fulfill ‘“‘the needs of young, contemporary artists 
for a warm sympathetic arua and environment in which 
to make their music.”” That’s nice. Apple Records 
has signed several artists; the first Apple album is 
the movie soundtrack for a British movie, ‘‘Wonder 
Wall,’’ the merchandising division handles the two 
Apple boutiques in London and international franchises; 
and the achievements of the Electronics Division are 
being kept a secret for the moment. There’s only one 
thing Apple Corp has to worry about -- worms. .... 
‘Edward Simon, younger brother of Paul Simon of 
Simon & Garfunkel, has organized a four-piece group, 
Guild Light Gauge, that includes two very pretty young 
ladies who sing beautifully. . ..The Fireballs drove non- 
stop from their home base in Clovis, New Mexico, to 
play a four-hour dance at Cornell University on the 
East Coast, for which they received a rousing reception 


and an offer of a free ride back to the dorm. They 
declined, with thanks. . . . .Showcase ‘68, the summer 
replacement for the Jerry Lewis show, will feature a 
different rock group every week. On July 16, the Box 
Tops, who just received their second gold record for 
“Cry Like A Baby,’ headline the show. .. .The Wind 
In The Willows are a unique seven-piece group that 
includes two girls, one of whom plays clarinet, oboe, 
bassoon, flute and chimes. Their first album, on Cap- 
itol, is a delight. . . . .All the big pop music festivals 
that were planned for this summer fizzled out. . . .Last 
years Monterey Pop Festival called the police in to 
find the bookkeeper who spent $52,000 of the festival’s 
money and disappeared. Festival director Lou Adler 
said that $95,000 of the festival’s $211,000 profithas been 
donated to charity. A program started by Paul Simon 
in conjunction with New York City received $50,000 to 
establish musical workshops in Harlem; $25,00 was 
given to the Sam Cooke memorial scholarship fund; 
$5,000 was given to the Los Angeles Free Medical Clinic, 
with another $5,000 pledged; and $10,000 was pledg 
to a similar clinic in San Francisco. . .. .Fans i 
London’s Royal Albert Hall rioted at a concert give 
by Bill Haley and the Comets, one of the top roc 
groups of ten years ago. Rock and roll will neve 
die.....0 
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FENDER VIBRATONE SPEAKER 


Making use of the expert mechanics of 
the Leslie Speaker the Vibratone com- 
bines tone qualities of guitar and organ, 
creating excitement, originality and per- 
mitting experimentation | in unusual 
sound dimensions. 

Two different tremolosounds are avail- 
able with two speeds controlled by a 
foot switch. A second switch enables 
rapid change from the regular amp j 
speaker to the Vibratone.| When the 4 
signal is switched to Vibrat 
cross-over system allows 
frequency and high frequendes to emin- 
ate through the regular amp\speaker (s). 
This procedure maintains a uniformly 


Why The BEATLES clean mid-range tremolo tone in the Vi- 


bratone unit. List price is. $249.50. 
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STONES 


BALDWIN AMPLIFIED CLASSIC 
GUITARS WITH PRISMATONE PICKUP 4 


Baldwin's new. Prismatone Pickup (pat- 
ent pending) is now making pdssible for 
| the first time, authentic amplification of 
| classic guitar tone, Baldwin|Piano & 
| Organ Company's Musical Instrument 
| Division is now offering two classic gui- 
| tar models equipped with this unique 
| pickup. 
The new Baldwin Prismatone Pickup ~ | 
| amplifies even the most sensitive nat- ; 
| ural nuances and the full dynanic range 


SALDWIN AMPLIFIED CLASSIC GUITARS 


of guitar tone exactly as the guitarist 
plays it while still employing the tradi- 
tional gut (nylon) string. Variations in 
volume, for instance, are picked up and 
amplified just the way they are played-- 
based entirely on the amount of pressure 
used in plucking the strings. The elec- 
tronic characteristics of this pickup 
require special amplification considera- 
tions which are built into all Baldwin 
amplifiers. 

Removing the restrictions long im- 


posed on the classic guitar because of | 


volume limitations opens up the use of 
the instrument to many new areas. For 
the first time the classic guitar is no 
longer strictly a personal instrument; it 
now can become an integral part of any 
number of musical combinations. 
Baldwin this year is introducing the 
Model 801 CP, a new lower priced classic 
guitar equipped with Prismatone Pickup. 
The instrument, inspired by traditional 
Spanish design, incorporates. superior 
- construction and fine tonal quality. Sug- 
gested retail price is $199.00. 


ATLAS SOUND'S BABY BANSHEE 


Baby Banshee sprays out the vocals 
with 40 watts of peak power (80 watts 
when used in pairs , more than 150 watts 
in fours), which is ample for most enter- 
tainment areas. With an eight ohms 
impedance, frequency response is listed 
by the manufacturer at 150-14,000 cps. 


GUILD SUPERBIRD II 


Sound dispersion and fidelity character- 


istics are excellent. 

Baby Banshee has a built-in, prewired 
phone jack so that no wiring or solder- 
ing to the speaker is ever necessary. 
The user simply inserts a speaker cable 
with a two-conductor phone plug; then 
he's ready to blast off. 

It also has a cobro-flare horn, fabri- 
cated of unbreakable fiberglass in jet 
black with a vibrant red re-entrant 
assembly. 

New wrinkle: Baby Banshee comes 
complete with an adaptor which permits 
it to be mounted on any microphone 
stand, thus converting it into a speaker 
stand. The adapter also slides over 
both Atlas Sound speaker stands and 
has an internal female thread which en- 
ables it to fit all mike stands. 

Carrying a suggested retail list of 
$59.95, the Baby Banshee is ticketed for 
widespread use by thousands of high 
school and college rock groups. _ 


GUILD SUPERBIRD II 


Featuring built-in fuzz-tone, dual range 
tremolo and reverb, Guild SuperBird II 
is a new piggy-back amplifier manufac- 
tured by Guild Musical Instruments. 

SuperBird Ii packs 170 watts of music 
power for clubs, theatres, and outdoor 
set-ups where spectacular sound projec- 


_tionis necessary. Its built-in Fuzz-tone is 


controlled by the foot switch, along with 
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ATLAS SOUND’S BABY RANSHEE 


Guild's new dual range tremolo and re- 
verb systems. By varying the amplifier 
and guitar volume controls, the fuzz-tone 
can be made to produce many different 
sounds. 

Features include two Lansing drivers 
and a three-position tone switch in each 
of its dual channels, auxiliary power 
outlet, auxiliary speaker outlet, hum bal- 
ance, and a provision for dolly attach- 
ment. 

List price is $975.00. SuperBird II may 
be used with both guitar and organ. 

SuperBird Il is a big amplifier. The 
top (amplifier) section is 10’ high, 
25 1/2" wide, 12 1/2" deep. The speaker 
enclosure is 37 1/2’ high, 29” wide, 
12 3/4" deep. Cabinets are made of 
3/4" wood and covered in heavy-duty, 
scuff resistant black vinyl. 
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jf Penance,” 
‘is a particularly bad pun: the song is almost as adolescently 
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PICTURES | HEAR 
A (continued from page 35) 


feline music, alternating long, exquisitely arched stretches 
with quick, lethal, triumphant pounces. 

When she tries out a larger concept, though, in The Pirate 
Miss Mitchell’s wit proves immature. The title 


Tragickal as ‘‘Ode to Billy Joe." Miss Mitchell should under- 
stand that a young public which has become accustomed to 
the savage truth of Bob Dylan's easily-thrown-away humor 

pro pbably will not sit still for this kind of elaborate, over-dra- 
radtic nonsense. The basic problem is probably that Joni 
Mitchell, like most strongly egotistical people, lacksa sense 
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: 


of humor; she falls to depths of self-pity and depression in 
“| Had a King,” “Marcie’’ and “Nathan LaFraneer,’’ and is 
unable to redeem herself through a sense of the ridiculous. 
Mitchell's vision of herself as a tragic heroine is quiet clearly 
presented in ‘‘Cactus Tree.’’ Musically, this summing-up of 
the album evokes something of ‘Mr. Tambourine Man,” but 
is much more interestingly constructed, with the faultlessly 
intelligent timing and the ‘studied freedom’ Joni Mitchell has 
learned rather too well. 

Anyhow, regardless of my slight distaste for her personal 
view, | cannot deny that, as a pure listening experience, © 
Song to a Seagull makes it. Miss Mitchell’s voice carries. 
most of the burden and is more than equal to its task. - The 
arrangements are ascetic -- the voice ascends. 
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AND MAKE LONG, BEAUTIFUL NAILS—in Minutes! 


Now! CHARLES OF FIFTH AVENUE 

© 550 Fifth Ave., N. Y. C. 36, N. Y. 
brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA #77. It actually BUILDS up 
finger nails to ANY LENGTH desired—IN MINUTES! 
NOT a weak paste on nail. Magic Nail Formula 


#77 ts a wonderful liquid. It ts brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut \and 
shaped. Magic Nail Formula #77 also repairs and 
smooths broken, and chewed nailsl 


ONLY AVAILABLE BY MAIL AND ALREADY USED BY MILLI DNS 
' (READ THESE AMAZING FACTS: 


1. It is gir ted safe. 2. Not a Lag on. Magic Nail 
Formula #77 is a liquid and powder. 3. When brushed 
on to your finger it hardens into a beautiful nail that is 
strofiger than your own! 4. Will build your nails up to 
any length desired—in minutes. 5. Repairs broken or 
chewed nails in minutes! 6. Good for Nail Biters—even 
children! So strong, it can’t be chewed! 7. Looks real and 


GUARANTEED 100% to give you LONG, BEAUTIFUL FINGER NAILS ¢ Me 


feels real! 8. Makes your hands look more glamorous! 9. 
Strong! — Cannot break or tear! Do housework, wash, type, 
play piano! 10. Lasts and lasts indefinitely. 11. Professional 
nail treatment in beauty salons cost up to $15.00! The 
complete MAGIC NAIL FORMULA #77 KIT, duting 
this special introductory offer, costs you ONLY $1.98. 


NO RISK OFFER! MAIL NOW! RUSH YOUR ORDER NOW 
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It has been well over a year since 


the Easybeats had a hit record and 
though they are naturally pleased with 
the British success of ‘““‘Hello, How Are 
You,’ their absence from the charts 
hasn’t meant a serious financial crisis 
for them. 

They have a record production com- 
pany and are also kept busy writing 
songs for other people. They have been 
able to keep personal appearances down 
to a minimum, so they haven't had the 
endless round of tiring cross-country 
jaunts. 

“A lot of acts do our numbers and 
we're writing all the time,” said the 
- new drummer Tony Cahill. ‘““The com- 
pany keeps us hard at it all the time.”’ 

Tony, Steve Wright and I were down- 
ing what Barry McKenzie would des- 
cribe as “‘the old ice cold’ in an 
Aussie pub just off Aldwych. The last 
time I had been there with Steve, 
a waitress had tripped and flung curry 
all over us, so we were being extra 
watchful this time. 

“England doesn’t swing,’ Tony 
stated suddenly. ““That’s why we 


haven't been getting the hits. We like 


our music to swing. That doesn’t mean 
there’s anything wrong with England; 
it’s just that the things we’ve been 
doing haven't appealed. 

“None of the records in the chart 
swing....yeah, perhaps ‘Lady Ma- 
donna’ swings. Swing means something 
up here (he tapped his temple). It 
probably means one thing to me and 
another to you.”’ 


He and Steve demonstrated for me | 


what they meant by swinging. Their 


short razzamataz session of tapping. 


feet, pounding arms and vocal refrain 
drew a few startled stares from the 
customers near to us. 


“‘We had made an LP ready for re- 
lease after we'd had some single hits, 
but we didn’t have any,’ Steve pointed 
out with a grin. “So we’re re-doing 
a lot of new numbers that we're wri- 
ting now. We want our LP to be up 
to date.” 

The decision to release ““Hello, How 


Are You’’ was finally taken by mana- 


ger Mike Vaughan after four numbers 
had been recorded. J wondered if issu- 
ing a number very unlike their pre- 
vious songs worried the group. 

“Oh no,” Steve replied. ““We like 
the song. Obviously we would have 
preferred it if one of the faster num- 
bers had been a hit, but this one suits 
us. We wrote it, so we like it. 

“IT think the reason it took so long 
to get away was that the deejays 
all stuck their necks out. about our 
last one. “The Music Goes Round My 
Head,’ and that was a flop so they 
weren't prepared to take the risk with 
this one. 

“It was my head on the block when 
we released this one,’’ Mike admitted. 
“They'd have strung me up if it hadn’t 
happened.” 

The lady behind the bar Biccenced 
a few more cold ones and asked Tony 
if we were a pop group. He said that 
we weren't, then told me what hap- 
pens to long hairs down under. 

“In Australia, if you've got long 
hair, you're automatically a poofdah,”’ 
he began. “If we went out there now 
with hair like this, we'd last about 


three days. Bright clothes annoy them 
as well.” 

He indicated Steve's mustard colored 
jacket and added: ‘‘Even with a 
jacket like that, whichis pretty crummy 
(yell of protest from Steve) they'd start 
something. It doesn’t surprise me when 
I hear that the Who had trouble out 
there. They just don’t like long hair 
and groups in general. 

“The trouble is Australia is five thou- 
sand miles away from any country of 
importance and they just don’t know 
about these things. We were all drink- 
ing and having a fight one day and 
two cops saw us. They came over and 
said: “‘If you yah-hoos do this again, 
we ll chuck you over the cliff; we won't 
wam you. That's the way they treat 
young people if they step out of line. 

“We made our name in Australia in 
a fight,’ said Steve, with much pride. 
“I think we told you about it. It was 


‘in a pub where all the dockers go and 


they started yelling at us, so instead 
of ignoring them, we waded in. No- 
body argues with dockers except 
us, and we all got roughed up. 

““They build the pubs with tiles round 
the walls so that nothing will get bro- 
ken,” Tony put in. 

“There are fights in all the pubs every 
weekend. If you go’back to work on 
Monday morning and haven’t been in 
a fight, you say you've had a bad 
weekend.” 

Fortunately, the natives in our pubs 
were more friendly, even though most 
of them were Australians. While Tony 
returned yet again to the bar, Mike 
revealed how Tony got:-into the group 
and of the surprise that was in store 
for them. 

“We've got a great respect for him,” 
he told me. “‘He hitched across Here 
with all his clothes in his drums. When 
our drummer was leaving, we audi- 


- tioned hundreds of new ones. One day 


Tony asked if he could try. He'd been 
playing with various Australian groups 
and he had a good reputation, so we 
gave him a try. 

“‘When we heard him, he was straight 
in. We thought he was an Australian, 
but it turned out: that he emigrated 
there eleven years ago. He was born 
in Stepney!’’ Orichard green 
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Order now. This is a sensational offer, a real value. 
50 reai.photographs of your favorite photo — 50 | 
beautiful deluxe studio photoprints. And, absolutely 
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SIMON’AND GARFUNKEL 


to hope. Their voices sounded surer, 
Paul Simon’s writing was gaining in- 
dividuality and flexibility, the arrange- 
ments were acquiring depth. 

He also was demonstrating skills out- 
side of the psycho-sociological genre 
with numbers such as ‘‘Kathy’s Song,” 
a moving bit of romanticism, and 
“We've Got a Groovy Thing Goin’,” 
a lighthearted up-tempo song. The stan- 
dard folk formula of the first album’s 
“Sparrow” had ripened into ‘‘April 
Come She Will,”’ beautiful and haunt- 
ing despite its structural parallels to 
other days-of-the-week, months-of-the- 
year and year-by-year songs. Only one 
number faltered, ‘‘Somewhere They 
Can’t Find Me,” a hokey description 
of a crime and its aftermath. 

Poor Art Garfunkel. I don’t seem to 
have said much about him. He finds 


comfort more in numbers than in words | 


as a math major at Columbia Univer- 
sity, where he is working on a PhD 
(eventually he wants to teach). Paul 


(continued from page 11) 


Simon does all the writing, Garfunkel 
assisting as an arranger and, more im- 
portant, furnishing the high voice in 
Simon and Garfunkel records. Simon 
is quiet and introverted but he seems 
garrulous compared to Art, who some- 
times worries about his role in and im- 
portance to the duet. His worries worry 
Paul, who does not want to lose him, 
but despite all this worrying they stick 
together. 

‘“Sounds of Silence’ was several times 
better than its predecessor, but it 
quickly paled when ‘‘Parsley, Sage, 
Rosemary and Thyme’”’ was issued in 
the fall of 1966. It contained two singles, 
‘‘Homeward Bound”’ and ‘‘The Dang- 
ling Conversation,” and 10 other num- 
bers, one of which was an effective 
mixing of ‘Silent Night’’ and a simu- 
lated radio news broadcast, its message 
generated by the clashes of the peace- 
ful music and the sordid broadcast. 

The poetic intensity of numbers such 
as ‘‘Sounds of Silence’: yielded to 


subtler, and more effective, methods 
of statement. The rich harmonies of 
‘‘Scarborough Fair/Canticle’’ wove sub- 
liminal messages into the lavish med- 
ieval fabric ‘of the song. ‘‘The 59th 
Street Bridge Song (Feelin’ Groovy)” 


polished the lightheartedness of ‘‘We’ve . 


999 


Got a Groovy Thing Goin’”’ into in- 
fectious perfection, using voices as in- 
struments for wordless joy when the 
lyrics ran out. ‘“‘For Emily, Whenever 
I May Find Her’ assaulted the senses 
with Donovanesque imagery, Simon’s 
most fragile love song. His romanticism 
also manifested itself in ‘‘Flowers Never 
Bend With the Rainfall,’’ a link to the 
folky numbers on the first two LPs. 

‘‘A Poem on the Underground Wall’ 
darkly sketched the realization of a 
dark impulse, a sequel to ‘‘Sounds of 
Silence,’ and ‘‘A Simple Desultory 
Philippic’’ mocked at the excesses of 
folk rock with a parody of Bob Dylan 
(‘I dropped my harmonica, Albert,”’ 
the singer complains at the end of 
the song, Albert presumably being Al- 
bert Grossman, Dylan’s manager). With 
parable and satire and synthesis, Simon 
revealed his widening literary skills. 

But the skills were not merely verbal. 
Their music was pretty on the first 
two albums, but in this one Simon 
began using melodies and arrangements 
as part of his messagery. He adapted 
to and conquered the rock instrumenta- 
tion which before had been foisted on 
his songs, a victory which has become 
even more decisive in the electric por- 
tions of ‘‘Bookends.”’ 

All of the songs on ‘‘Parsley, Sage’”’ 
are delightful. Only ‘‘7 O’Clock News/ 
Silent Night’’ does not wear well, but 
the force of its concept justifies its 
inclusion. The album has been extrava- 
gantly praised by most of the media, 
though a few rock critics have attacked 
it and Simon on aesthetic grounds of 
pandering to the public taste with 
imitation poetry. He says nothing in 


clever ways, they claim. There is no. 


real feeling to his writing, they say. 


Perhaps . they are guiltier of their 
charges than he. 

‘“‘Bookends’”’ is a disappointment, the 
first failure in the geometric progression 
of quality between albums one, two 
and three. Its bright spots, however, 
maintain that progression. ‘‘Making 
It’”’ is the most modern link in Paul 
Simon’s conquest of rock music. Melod- 
ically, it is a cyclical song, ending in 
the same strange bright chuffing sound 
with which it begins, an effect which 
sounds like part of the finish of the 
Beatles’ ‘‘All You Need Is Love.’’ Pro- 
duction on the cut is worthy of a 
Beatles song. ‘‘Mrs. Robinson’’ uses 
elliptical lyrics to create an eerie vision 
of a frightened lady and her country. 
‘“‘At the Zoo” is a funny strange little 


allegory (they had planned to promote 


the single by giving away copies of 


the record at a zoo but the idea was 
scuttled by a zoo official who thought 
the song was an attack on animals). 

“‘Punky’s Dilemma’’ is a piece of the 


same insane humor and probably gave . 


the Beatles the idea for the ‘‘Sitting 
on a cornflake’’ line in ‘‘I Am the 
Walrus”’ since it was written long be- 


‘fore the Beatles release. And ‘‘Ameri- 


ca’’ is great, progressing in subtle steps 
from hopefulness to despair with a 
folksy excursion into the narrator’s 
Saginaw, Michigan, past. 
_ Paul Simon has recorded 36 songs 
with Art Garfunkel in his four-year 
public career. One of those 36 tunes-- 
“You Don’t Know Where Your Interest 
Lies,” the flip side of ‘‘Making It’’ -- 
has yet to be issued on an album. They 
have eight hit single records, five al- 
bums (one of which doesn’t count as 
an original LP), during those four years, 


The quantity of his output is not 
overwhelming. In many ways he is 


-the J.D. Salinger of pop music, a 


gifted writer who works slowly. The 
parallel holds up in other areas also. 
Both are involved in_ alienation 
(‘‘Catcher in the Rye’: ‘‘A Poem on 
the Underground Wall’), lack of com- 
munication (‘‘A Perfect Day for Ba- 
nanafish’’; ‘‘Sounds of Silence’’) and 
on through areas such as the abrasion 
between society and youth and sensi- 
tivity. Salinger still writes in the shadow 
of a novel which has been succeeded 
only by several long short stories. Simon 
still writes in the shadow of ‘‘Parsley, 
Sage, Rosemary and Thyme.” 

The release dates of Simon and Gar- 
funkel’s four albums indicate the effort 
which Paul has expended in his later 
work, ‘‘Wednesday Morning, 3 a.m.” 
came out in the summer of 1964. 
‘Sounds of Silence’’ followed in late 
1965. ‘Parsley, Sage, Rosemary and 
Thyme” was issued in the fall of 1966. 
‘‘Bookends”’ was released in the spring 
of 1968. 

Last summer, Simon said that the 
fourth album might be their last. “‘I 
don’t believe in succeeding in some- 
thing over a long time,’’ he remarked. 
He has wanted to write a novel for 
a long time, a project he was about 


-to undertake in England when ‘‘Sounds 


of Silence” happened. 

Now, however, they are more success- 
ful than ever before, thanks to the ex- 
posure of their music to ‘“‘The Gradu- 
ate’’ audiences. Three of their albums 
~ ‘The Graduate,” ‘‘Parsley, Sage, 
Rosemary and Thyme’’ and ‘‘Book- 
ends’”’ - made the national Top 10 
simultaneously, all earning certification 
as gold LPs. 

Perhaps he has changed his mind. 0 
pete johnson. 
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ELVIS TO 
TOM JONES 


“YOU Are GREAT 


ise still talking about the explosive 
night America’s most legendary pop sin- 
ger, Elvis Presley, came to see the 
world's new super star, Britain's Tom 
Jones. 

Presley didn’t sneak into a seat at the 
back of the room when the lights were 
down and slip away unnoticed at the end 
of the performance. He didn't’ even 
happen to be in the area at the time. 

He travelled nearly four hundred miles 
from Los Angeles, walked toa table 
directly in front of the stage before the 
show started and, when the lights were 
still up, reacted just like the rest of the 
audience at Tom's explosive act and 
stood up at the end to lead the audience 
in a standing ovation. 

Then he went backstage to tell Jones: 
‘Man, you are the greatest,’’ at the out- 
set of an hour's chat between the world’s 
two leading solo figures in pop. 

| was there when the Beatles met 


Elvis nearly three years ago. But be- 
lieve 'me that tense evening when the 
Liverpool four were guests at the Amer- 
ican’s Bel Air home had nothing on this 
historic night when Presley joined the 
legion of U.S. stars who flocked here to 
see the man all Britian should be proud 
of. | 

Tom Jones is the first British star Presley 
has been to see work and it was obvious 
from the conversation afterwards that 
the visit was no accident. 

The first we knew of it was on the 
Saturday afternoon, when his right-hand 
man Joe Esposito telephoned me to ask 
if he could get a table for ten in Elvis's 
name for the midnight show. It wasn’t 
easy - reservations for Jones’ show are 
like gold dust. 

Extra tables and chairs were placed in 
the room’to allow for the bulge. 


At fifteen minutes to midnight Elvis, 


his wife Priscillaand eight of their friends 


walked through the casino of the Flam- 
ingo hotel to the lounge and took their 
ringside seats.’ 

| told Tom, who was still in his suite 
at the top of the building. “Great,"’ he 
said almost casually, for nothing can 
excite or daunt him before a per- 
formance, “invite him roundafterwards, — 


. I'dlike to see him again.’ 


The two had met fleetingly less than 
three years ago when Tom visited 
Presley on a Hollywood film set under 
much different circumstances. 

Meanwhile, back in the lounge, the air 
buzzed with excitement. Presley's pres- 
ence, added to the anticipation of Jones’ 
performance, made promise of an extra 
sensational night. 

Tom stepped on to the stage to a tre- 
mendous reception and sang his opening 
numbers. From the “off” it was obvious 
that he was enjoying this show even 
more than most. . 

But is was in the first really up-tempo 
number ‘'Don't Fight It’’ that the action 
started and Jones and body slammed 
into action. | could see Presley slapping 
the table and waving his head in time 
with the strong beat. Several times 
during the song he turned tocomment to 
Priscilla, a broad smile on his face. 

Laterin the act, Tomannounced: "'Lad- 
ies and gentlemen, we have in the audi- 
ence tonight a man | have admired for 
many years, Mr. Elvis Presley.”’ 


The audience cheered and clapped as 
Elvis stood up to wave and take a bow. 
Then Tom said jokingly from the stage: 
“Okay, that’s enough - sit down,’’ and 
everyone, including Elvis, laughed. Sec- 
onds later there was silence as. Tom 
began the big ballad of his act Danny 
Boy.” 

Everyone was cheering wildly as Tom 
sang his closing number “It’s Not Un- 
usual” and he returned to the stage to 
encore with “Land Of A Thousand 
Dances,” the wildest number he 
- performs. 

Women screamed their delight and 
men cheered as he gyrated from one 
side of the stage to the other. As the 
number reached its climax Presley stood 
up applauding and the rest of the audi- 
ence got to its feet with him. 

When the curtains had closed the 
atmosphere was electric. Elvis and his 
party made their way to the stage door 
entrance and | took them through to meet 
Tom who was still changing from his 
stage suit soaked i in sweat. 

Presley shook Tom's hand in both of 
his and offered his praise and congrat- 
ulations. Then he introduced his wife 
with the words “Priscilla is a big Tom 
Jones fan’’ andhe added, chuckling, “but 
| told her to cool it tonight.” 

Priscilla told Tom: ‘I love your album 
“Tom Jones Live At The Talk Of 
The Town.’ "” 


“Thank you,” replied Tom. ‘We had a 
lot of fun making it.” 

“Say Tom,” cut in Elvis, “You know, we 
should do a show together at either end 
of the stage with the Beatles, backing us 
up in the middle.” 

“What's wrong with the Squires and 
the Jordanaires? ’ quipped Tom. 

The room by now was packed with 
the entourages of the two stars so Tom 


and Elvis moved into the smaller dress- — 


ing room adjoining. 
“You've lost.a lot of weight, " Tomtold 


Elvis. 


“Too right | have, I'm on what they 
call a drinking man’s diet,’ replied Elvis, 
adding, “I put it on across the cheeks,” 
“With me it’s under the chin,”’ said Tom. 

Then they discussed songwriter Jerry 
Reed whose “Guitar Man” was Elvis’s 
recent hit: “Glad you had a hit with 
that,’’ said Tom. “'! published the song 
in Britain through my company, Valley 
Music.” 


“That ‘Delilah’ is a great record, Tom -. 


| see it was a smash in Britain,” said: 
Elvis. 


“Yes, but | don’t know whether it will 


make the top here, it's still ‘in the 
thirties," replied Tom to which Elvis re- 
marked: ‘‘Man, | want to make a pre- 


diction - it'll be a smash here, too.” 

Presley talked frankly about the only 
cabaret he ever did in Vegas: ‘I was at 
the Frontier Hotel about ten years ago 


_ moved in his early days) - 


“fail to be like that. 


and'| died a terribledeath. When| cane 


_ out with those hip movements (and here 


we had a demonstration of the way Elvis 
man - they 
lust weren't ready for me.” 

Then Presley told Toma teuching shy 
“When-your record ‘Green Green Grass 


- Of Home’ was issued here, the boys and 


| were on the road driving in our mobile: 
home. Man, that record meant so much 
to us boys from Memphis: we just sat 
thereand cried.” 


“Then we called the radio station and 
asked them to play it again-- they did, 


. four times. We just sat there and sobbed 


our hearts out.” 

Later, when. it was time forthe Presleys 
to go, Tom and | accompanied them via. 
a rear exit to their car - an enormous 
long, low black Cadillac. with darkened’ 
windows and a mass of aerials. 

"You see all these aerials?" said Elvis. 
“Well, they don’t mean a thing - they 


-gin't connected to nothing.” 


Moments later the two stars had parted 
company and the most memorable meet- 


“ing in the history of pop was over. It 


was an evening ‘during which Elvis let 
his hair down, openly enjoying the Jones 
performance, and tater. talking openly 
backstage as he Surprisingly joined Tom 
fora cigar and champagne. 

But when you know Tom Jones you 
know d man in whose company you can’t 
CO) chris hutchins 
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Aten Price growls. He growls “I put 


a spell on you,” not screaming it the way 
Screaming Jay Hawkins, maniacal gig- 
gles and all, once screamedit, but growl- 
ing it the way Growling Alan Price. 
should growl a song. © 

Alan Price moans. He moans “'Every- 
one’s got something/ They're out trying 
to get some more,” not the slurring Ray- 
Charles-without-the-range of Randy 
Newman, singing ‘‘Living Without You,’’ 
but the moaning way that Moaning Alan 
Price should moan a song. 

Alan Price laughs. He laughs about 
“Simon Smith and His Amazing Danc- 
ing Bear,’’ without the cloying cuteness 
of the Harper's Bizarre version of the 
song, but laughing the way that Laugh- 
ing Alan Price should laugh a song. 

There is a sad scene in “Don't Look 
Back,’’ the documentary film of Bob 
Dylan’s 1965 English tour, in which Alan 
Price is banging out some Herman's 
Hermits numbers on the piano, when 
Dylan asks Price whether he is still play- 
ing with the Animals. ‘‘No, you know 
how itis,’’ he answers. ‘That's the way 


it is. It just happens, you know."’ Then. 


Price scrabbles for matches to light acig- 
arette and opens a beer bottle on the 
piano, a_ study in restless frustration. 


Alan Price was the organist on “House 
of the Rising Sun,” and contributed brill- 
iant keyboard work and back-up vocals 
onall the Animals’ early hits. He collab- 
orated with Eric Burdon in writing many 
of the group’s original songs. But Price 
was too good to accept the emergence of 
Burdon’s ego, and when the group be- 
came Eric Burdon and the Animals, Price 
became Alan Price, no longer a zoo- 
logical nonentity. 

First he formed the Alan Price Set, 
then abandoned the combo concept to 
become simply Alan Price, the billing 
he uses on his first American LP, “This 
Price Is Right’ (Parrot PAS 71018). It is 
agreat album, so great that | have worn 
out one copy and my second one is 
starting to hiss, an index of enjoyment, 
which has afflicted too few of my records, 
in this golden age of pop achievement. 

There are 12 songs on the album, one 
dozen well-chosen pictures of Price in 
various poses, from the urging powerful 
bluesman who wails “| Put A Spell On 
You,” to the. old-young innocent who 
masks his grief with gaily-sung lies in 
“So Long Dad,"' to the hard rock vocalist: 
warning ‘‘Don’t Do That Again.” All 
of the songs deserve inclusion, a state- 
ment | could not honestly make of "Sgt. 
Pepper's Lonely Hearts Club Band" or 
any single album by the Rolling Stones, 
Bob Dylan or a host of other heavy- 
weight artists. All have songs | can do 
without after a couple of listenings. 
_ Four of the numbers -- ‘The House 
That Jack Built,” “She's Got Another 
Pair of Shoes, Kd "Shame," and ‘Don't 
Do That Again” - were written by die, 


Five - "So ee Dad, a “Bet No\One. 


Ever Hurt This Bad,” Simon Smith and 
His Amazing Dancing Bear,’’ “Biggest 
Night of Her Life’ and “Living Without 
You"' -- are the products of Randy New- 
man’s skillful pen. The other three are 
“| Put a Spell on. You,” “On This Side 
of Goodbye” and “'Hi-Lili, Hi-Lo.’’ 

The material spans tears and laughter, 


depression and exhilaration, sanity and - 


madness, cold philosophy and warm 
emotion. It is a circus of songs with 
Alan Price flipping from ring to ring. His 


voice is perfectly coupled tohis imagina- — 


tion, and his imagination couples itself 
perfectly to every nuance of each 
number. 

One of the primary joys of the album 


_is that it is an unpretentious collection 


of rock songs by a rock artist. This is 
not to demean his vocal abilities or the 
content and structure of his material, 
but it is so nice to find an LP with fresh 
ideas which does not use one sitar, has 
‘no control board manipulation of vocals, 
and contains no 10-minute demonstra- 
tions of how many different ways an 
electric guitar can be amplified. It is a 
record built from feeling rather than 


slick demonstrations of proficiency, and — 


the feelings give it the same kind of na- 


tural excitement which has always been 
the main strength of good rock music. — 
the album, 


Alan Price produced 
another indication of his talent (surely 


far more ability than Eric Burdon has © 


ever manifested), and arranged it with 
the help of Ivor Raymonde and Mike 
Leander. The arrangements are quite 
good, as flexible as the content of the 
songs and the sound of Price's singing. 


“The House That Jack Built’ could be _ 


taken apart to make at least two songs, 
and contains two curious little speeded 


up sax soloes which offerafunnycontrast _ 
to the rest of the number. ‘'IPut a Spell. 
on You” starts, slow, revving up intoa 
driving Jimmy Smith-like organ finish 


over which Price’s powerful shouts devel- 
op a good gospel music feeling. ‘Simon 
Smith” is spiced with a bit of Charleston 
music, “Living Without You’’ is backed 
only by a piano, making a'stark, pretty 


frame which focuses attention on i 


lyrics. 


doing all right for himself. He has had 
several hits on the British charts, some 
of which are included in this LP. The 
album deserves more attention than it 
has received from radio stations and 
periodicals in the several months since 
its release. 


If Price maintains the course he has 


set in this record, his impact here is 
inevitable. There are few good rock 
vocalists, a deficiency whichis becoming 
increasingly evident in the welter of. 
white blues bands springing up across 
the country. Alan Price is one of those 
few. Cipete johnson 
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favorite 
records 


by Eric Clapton 


The first one that comes to mind is the 
B.B. King ‘Live’ at the Regal, firstly be- 
cause everything’s sobeautifully record- 
ed that it’s hard to believe that it's a 
live LP, and then because it's the best 
I've ever heard. I've got a lot of 


his LPs and on most of them, while some 


of the tracks can knock you out, the others 
can be quite bad. On this one every 
track is beautiful and he takes long solos 
and it’s perfect! 
Then an Indian record, Bismillah Khan 
playing the shehnai. On most of the 
- periods of improvisation you can imag- 
ine that it is an American Negroplaying 
because the feeling is so akin. | like 
this because the instrument itself is very 


admirable and when it's played really 
well then it's something else. | like 
this particular sort of instrument much 
more than the sitar because it is close 
to the blues with its incredible sort of 
lilt. It also can be very sweet or when 
it wants to be, aggressive. The other 
Indian instruments are more rigid, even 
Ravi Shankar who is a great improviser 
is still limited by his sitar out of which 
you can only really get one kind of 
sound and can't play that much louder. 
The tone values are very strict but with 
the shehnai, Bismillah Khan does things 
like sliding from the end of a very 
high improvised passage to about three 
octaves below which I've never heard 
done on any other instrument. 

The Best of Elmore James has got the 
best tracks he ever made on it and he is 
more astounding the more you listen. 
Most people who listen to him think he 
is very limited because he seems toplay 
the same phases all the time but in actual 
fact he plays a similar thing all the time 
but it always has that slight inflection 
that's just a little bit different. And he’s 
got this beautiful voice, it's very deep 
and when you listen to it you think 
Man, he’s singing in a low key! But 
when you try to sing along with him 
you realize that he’s way up there and 
the power of his voice is confusing. All 
these tracks are very old and they sort 
of represent a great part of the blues 
period for me. And then The Best of 
Muddy Waters which is a classic. | don’t 
know what you can say about that, ex- 
cept that | sometimes wish that they'd 
kept the tracks to the same period with 
the quality of Long Distance Call. |much 
prefer him when he’s alone with Little 
Walter because he’s something else. But 
then Muddy is something else anyway. 0 


WILLIE DIXON 
by Jim Delehant 


Witie Dixon was born in Vicksburg, 
Mississippi in 1915. He came to Chicago 
in 1935 out of curiosity and the hope of 
making a better living. ‘I came up the 
Mississippi on a steamboat called the 
Capitol Excursion. It went back and forth 
between all the cities on the river. | 


- Willie Dixon 


hoboed my way to New Orleans and 


got a job as a deck hand on the Capitol. 
| went as far as St. Paul and back again. 
Finally, | decided to go through Illinois 
and live in Chicago. 

“I've loved music all my life. Before 
| came north, | sang bass with a spirit- 
val group called the Union Jubilee 
Singers. We'd hit all the churches 
throughout the south. 

When | came to Chicago, | became a 
boxer. In 1937, |won the Golden Gloves 
in the novice division. | used to be 
connected with the Savoy gynmasium on 
the southside. | ran around for a while 
training with some of the big fighters. 
But! quit that to play music. 

My sister had been in Chicago for 
years. She came up after her high school 
graduation and met a fellow and got 
married. She was doing better than us 
because she always sent us some money 
to help take care of us. | was young 
and | figured Chicago was the best place 
to go. 


In 1935, when I came to Chicago, there» 


wasn’t any big recording company there. 
There were lots of blues records around 
though on 12 inch records. | remember 
records by Roosevelt Sykes and Victoria 
Spivey. 

| moved in with my sister and got a 
job at an ink company. Then in my 
spare time | did some boxing. 

Guys used to come in the gymnasium 
and hang around and they'd sing and 
play something just to pass the time. 
| got in there and sang bass. This Baby 
Duke Kastin came in and he played gui- 
tar at the time. He invited me to come 
out and sing with him. We strolled up 


and down Madison St. just singing. I'd— 
sing the bass part and pass around the 


hat. We made some pretty good change. 
Later, we formed a group called the Big 
3 Trio. 

When I'd come off the road with the 
Big 3 Trio, I'd play bass with Muddy 
Waters and Robert Night Hawk on record- 
ing sessions and jams. Muddy was 
already on Chess then. One of the first 
things | gave Muddy was “'Hootchie 
Coochie Man.” | played bass on that 
and most of his early stuff. 

Even when | was with the Big 3, | 
wrote songs for those blues guys. Early 
1950, | joined Chess as a producer. | 
got groups together and helped arrange 
material and played bass on a lot of 
stuff. My first production experience was 
with the Big 3. | took “You Sure Look 
Good To Me,” a song Art Tatum and 
Joe Turner did a long time ago, and put 
three part harmony on it and made it 
more of a blues. We recorded that and 
did another one called “Lonely Roam- 


ing.’ We did several other things for . 


Bullet and Columbia. 

When | came to Chess, | knew how to: 
handle production things. | do lots of 
things with Wolf too.""0 


You may win a 
$77500 commercial 
art scholarship 


Let “Winky” help you test your talent. 


_ Draw her any size except like a trac- 


ing. Use pencil. Every qualified en- 
trant receives a free professional 
estimate of his art talent. 


Scholarship winner gets the com- 
plete course in commercial art taught 
by Art Instruction Schools, one of 
America’s leading home study art 
schools. 


Try for this art scholarship in adver- 
tising art, illustrating, cartooning and 
painting. Entries for the current con- 
test due by September 30, 1968. None 
can be returned. Our students and 
professional artists not eligible. Con- 
test winner will be notified. Send 
your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


As /ART INSTRUCTION SCHOOLS 
Studio 8G-4040 
500 South Fourth Street, Minneapolis, Minn. 55415 


Please ‘enter my drawing in your contest. 


Name. 


Occupation sen. ce ye Age, 


Address 


Apt. 
City State 


Colinty) 2 eres Sa Zip Code 


Accredited by the Accrediting Commission “4 sy 
of the National Home Study Council. ca] 
Approved for Veterans Training. . } a) 
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py Capac 
single cop-put 
rite. The rare 
groups working 
ides being well 
rock, This 
fluences. 


have put see twelve oe nt 
in the lot. You'll have great diffic 
entrance of albums such as thes 
in the rock idiom that are 1 eall 
worth your while, is an 
album has strong roots in 
There are incredible juxtapo: 
tasteful electronic effects, stror 
ballads are lovely. The sound 
Run out and get it immediately. (U 


a “masterpiece: 


A TRAMP SHINING shows where the multitude of mere pretty voiced 
ballad singers fail. The tramp, of course, is Richard Harris, a mad Irishman 
with a giant soul. Guaranteed he'll make most of your favorite ballad 
singers look pale. Harris’ voice is sanguine with spirit and body and he’s 
soulful without imitating Ray Charles. He interprets Jim Webb’s lyrics 
with passionate intimacy. Tom Jones is probably the only other singer 
who could come close. Harris’ magnificent hit “McArthur Park’’ is included, 
as well as “‘Didn’t We,’ which has to be one of the greatest love songs. 
All the songs were written, arranged and produced by Jim Webb. If you 
don’t particularly like ballad singers, this album will change your mind. 
(Dunhill DS-50032) 


LIKE TO GET TO KNOW YOU by Spanky and Gang is chock full 
of solid entertainment. Ragtime songs | with 4 Fre n harmony. A big 
production treatment of “Stardust.” Jazzy folk things. Spanky's tender 
vocal on ‘‘Prescription For The Blues’ with a dixiela id 
in cheek oe about Mae a ie in ue mal unday Morning’ is 
f variety. A good 


THE INTERNATIONAL SUBMARINE BAND is interesting for only one 
reason - the band is honestly dealing with country western music. No 
gimmicks, no sound effects. Although the Buckaroos are much more exciting, 
the Submarine Band is at least exploring anarea that most groups wouldn’t 
touch with a ten foot pole. They get into country standards like ‘‘Miller’s 
Cave,’ “Folsom. Prison Blues’’ and several originals by leader | 
Gram Parsons. Gram is now with the Byrds helping them in their country. 
western excursion. Get the album just to support the Submarine Band’s 
bravery. (LHI-S-12001) 


THE GROUPQUAKE is RCA’s ans 

MGM's Boss - Town Sound. 
gun and one of ‘ems bou 
interesting in an Electric Fla 
interesting if you like psycl 
albums is “Earth Music” 


The Morning, 

“Joyful Noise’ 
3976). and Miss. Butters” 
RCA Victor, 
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WHY HIRE A STUDIO? 


(You may NOT have a hit?) 


But, if you are going to spend money demonstrating your song, then you might as well 
have a GOOD ‘‘demo,"' and do it inexpensively. Our professional’recording service pro- 
vides all your needs for one low flat rate. Your song is recorded with the full sound of a 
4 piece professional studio band, a studio vocalist, the finest Ampex professional 
recording equipment, and all for this one low price. Send lead sheet or Just sing your 


song into a home tape recorder. Our expert music arrangers will do the rest. (Enclose 
copy of lyrics—type or print, please). Your finished ‘‘demo’’ (Demonstration recording) 
will arrive registered mail. We do NOT publish or promote your songs. However, we do 
provide a list of record companies and producers for our customers, upon request. Join 
our list of satisfied customers and SAVE UP TO 80% on your ‘‘demo”’ costs. Mail your 
tape, lyrics and check or money order (no cash accepted), for $25.00 (5 songs $100.00— 
introductory offer), TO: 


HITSOUND STUDIOS 


5117 HOLLYWOOD BLVD. » HOLLYWOOD, CALIF. 90027 
Dept. HP-118 


‘How to Make Money with eee, Go | oa 76 ee Sana 
Simple Cartoons’ Sha Saar eis 


National Record Promotion 
A booklet everyone who likes to | 


Covering: Key Cities - Nashville - New York 
Hollywood - Etc. 
% Distribution Arranged — Major Label Contacts ne 
draw should have. FREE! No National TV-Radio Coverage - Booking Agents Contracts 
obligation: Send name, zip code. 


Magazine & Newspaper Publicity 
Complete RECORD PRESSING Service. 
Write to CARTOONISTS’ EXCHANGE 
Dp.8511, Pleasant Hill, Ohio 45359 


BRITE STAR RECORD PROMOTIONS 
: Dept. CP - Newbury, Ohio 44065 
Call CLEVELAND 216 - JO 4-27211 


We'l/ PlasticLaminate 50 BRAND NEW 


riowisti photos @ JIT OW ELS $12! 


er er orner cee ee Biggest Towel Bargain in U.S. 


UNWOVEN COTTON AND RAYON—Assorted beautiful Pastel 
from Lhe held phd opted negative Colors. BRAND NEW—NOT Seconds—50 Towels for $1.00, or 


. , 100 for only $1.89! Deluxe Quality. Pls. include 25¢ extra for 

Deep sunk embossing, softly rounded for $ 
tg: & hdig. with EACH set of 50 Towel buy. Make good 

corners add glamour to your treasured 30 only $4 Lanliep diy sits A iatan Nahant 


money selling these Towels. We’ve sold 40,000,000 already and 
snapshot. New wallet size 214"x% 3%" 
OR 65 FOR $2 


include sure-fire MONEY-MAKING Plans with your order. 
TP box sie. quincy mass. oc160 plus 25¢ shipping Money-Back Guarantee. No C.O.D.’s Order NOW! 


.|50 TOWEL CO., Dp. CR150, Box 662, St. Louis, Mo. 
PROVEN AND TESTED BY THOUSANDS!—THOUSANDS PRAISE VEL-X!—PROVEN AND TESTED BY THOUSANDS! 


| LOSE FAT NOW! 


ENIOY CHEWING VEL-X 
GUM INSTEAD OF 

FATTENING FOODS! 
\\ THEY'RE DELICIOUS! 


DOCTORS AGREE: that fat 


people tend to die younger and become 
easy victims of many diseases! Your 
THIS 1S IT! doctor's recommendation and approval 
i is invited. If your excess fat is not due 

THE AMAZING NEW FORMULA GUM! ¢0 glandular or organic causes — 
TESTED BY THOUSANES! Don't Wait! Mail Coupon Below Today! 
Don’t miss dating and good times 


GQOD FOR MEN AND WOMEN! 
It’s New! Everybody... 

Is Chewing, 
‘VEL-X GUM! 


*” *MIRACLE! “IT REALLY DID THE JOB!’’ : 
SLOST All my THOUSANDS |] j tried so many others and was almost ready because you're FAT! Try VEL-X 
friends think PRAISE to give up. Thanks again to VEL-X! 4 ¢. Tested Plan. Satisfaction or Money 


ALREADY” | a miracle 


v.G. aes VEL-X! Portland, Oregon melt WEL-X GUMIS SAFE! MAIL THIS 
N k, N.S. nes DRUG STORES 
‘side Shicage, th. “LOST 60 POUNDS Page MAIL THIS COUPON TODAY! <4. Lk 
*"LOST *My Doctor Since chewing VEL-X Gum St. uae Hh ~WBeseaeoceenas —= 4 
says VEL-X @ VEL-X GUM CO., DEPT, HV- WW 
18 POUNDS are NOW!—TRY THE VEL-X GUARANTEED TESTED g BOx 98 CEDARHURST.N.Y.|I5I6 fi 
ON THE esis ta. PLAN! EAT AND GROW THIN! DON’T: SUFFER 4 Send Full Supply of VEL-X and Tested Plan a 
FIRST BOX” | HUMILIATION AND RIDICULE BY BEING FAT! g for $2.00 plus postage. [J a 
G.B. VEL-X IS DELICIOUS! ENJOY CHEWING VEL-X 4g i want ie save 60c COD. ostdge so Nad. c 
Vidor, Texas BETWEEN MEALS INSTEAD OF FATTENING 4g i $2.00 with order. (] P a 
f FOODS AND LOSE WEIGHT! 21... wunexperience may, § bd Nonna t 
cenit a Name..ocssevcescvcccersccvsccccvcscces a 
LOSE FAT OR MONEY BACK! a : Please Print : 
GM Addreiss.iivdvdpbadsmscanencecescsannsiee 
VEL-X GUM CO., Dept.xvs sai ( 
; City cece ccc cee sLOMGs ce sD. corcees 
BOX 98 CEDARHURST, N. : 11516 u © ulcld Meee Sock io 10 Days if Not Satisfied! ‘ % 
Se See ee SSO SBS SB Aaa es 


PROVEN AND TESTED BY THOUSANDS!—THOUSANDS PRAISE VEL-X!—PROVEN AND TESTED BY THOUSANDS! 
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TA SO, * scuba r ; 4 Ki . a J ORY Tie 6 7 tM ey PT ee 
HE UNNRAN ig Ma eaal hee  aeNe nh at OE 


: 14”X 20” 
$1.00 per poster 


FRIDAY 
APRIL2S 


NDAY — 


hg, 


ee nS: BROOK! es Carw 
dave vanronk gordon lightfoot 


(L-30) (L-33) 


‘mn 4s — sills cA lat 
side track -  mose allison miriam makeba - 


_— (L-40) - (L-37) — (L+36) 


| VICTOR SPECIALTIES, DEPT. HP1168 | 
| CHARLTON BUILDING, DERBY, CONN. 
iti | | Genttemen: : | | 
| Enclosed EA aaee cash, check, money order) plus | 
. :: |! [ 25¢ for postage and handling. | 
4 \ ; a 
i Cla L | Please rush me the following posters: | . 
4 | Cicollage.(-35),$1.00  —- side track (L-40), $1.00 |. 3 
f moby grape | Cgratetul dead (1-34), $1.00 Omoseallison (1-37), $1.00 | 
16” Xx 22" _, Cidave van ronk (L-30), $1.00 [1 miriam makeba (L-36), $1.00 \ 
| O gordon lightfoot (L-33), $1.00 -_— 
$1.25 | i 
i NOMC.or.cosserservessssestretenansonssessssnenerscssnsersncnsreateossoronvenessseccqaqenses l | 
: INGO SR. ca ckac aks a> \Saedpanisaliee Mp reesemalaera tate Danton ae veces eases tenes | | 
i City ck Stole ii. ca caceetaacntediD Ces Le cles i 
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THE SOFT MACHINE 


The Soft Machine became the new mu- 
sical tide pullers in the South of France 
where they were cross fertilized by the 
illumination of the Sensual Laboratory 
of Mark Boyle. Integrating sight and 
sound, they opened a fantastic discothe- 
que in St. Agulfby, St. Tropez. The club 
designed by Keith Albarn, was especially 
created around the music and the light 
show. When the building was completed, 
it looked like a vision from space, iglooed 
with four wings rising at the center ina 
concentric stack, with four shoulders jutt- 
ing out at the base. Inside the building, 
at the center was a stage, seven feet 
off the ground where the Soft Machine 
played and the light show was given. The 


™ 


skin of the building was only an inch 
thick, so the sound coruscated off the ex- 
terior, carrying across the bay to the 


neighboring inlets, causing concern to: 


the bourgoise campers. It was a total 
experience. Of course, the inevitable 
happened. Crowds came in thedaytime 
to hear rehearsals and in the night time 
to leap out of their encapsuled selves, 
dancing to exhaustion, then running to 
the water some twenty yards away imm- 
ersing themselves sauna style; then 


creeping from the water's edge into the 


darkness of the moon. 
The Soft Machine speaks for itself: 


~ “Allen Zion, film maker, and Jean 


zon 


Jaques Lebel, Pope of Happenings, who 
were opening Theatre Libre in St. Tropez 
heard us and flipped. We were hired 
to inaugurate the opening. They had 
planned a film show and happening as 
the second part of their evening; the 
first part, aplay by Picasso, ‘Desire 
Caught By The Tail,’ featured Renato 
Renior, strip queen of the Crazy Horse 
saloon in Paris. She dug us and with 
the ensemble said put the Soft Machine 
on in the first part to loosen up the 
audience, then drop the play in and let 
the depth charges happen. We did. 


“We play hour long sets developing a 
concert style. The compositions were 
spaced with improvisations from drum 
and organ punctuated with songs. The or- 
ganic rhythms began to flow. The light 
show diverted the eye from the intellect 
to the bodily functions and soon, like the 
pied piper, the audience was dancing on 
the stage, changing their normal styles 
to free form and movement. We had 
arrived at new departures, the Soft Ma- 
chine, architect of space time. 

“Kevin Ayers developed new songs, 
Robert Wyatt became adrum master and 
counterpoint to Kevin while Michael Rat- 
lege’s organ settled compositions onthe 
improvisations flying like abird liberated 
from space. We were creating bridges 
between musical idioms. Mike Zwerin, 
critic of the Village Voice, wrote a stun- 
ing article, Earle Brown, modern Ameri- 
can composer said, ‘This is the type of 
music I’m trying for also.” Yvette Romi 
wrote an article in the Nouvelle Obser- 
atur, Paris, hailing us as the Futuristic 
Beatles. Invitations came rollingin, Cafe 


des Arts, St. Tropez and Eddie Barclay’s © 


soiree to name but three. We closed the 
season with invitations from the Europ- 
ean capitols. The North awaited. 


“At the Edinborough Festival we added 


‘a dance’ troupe from Paris to give an 


experimental performance entitled "Lul- 
laby For Catatonics.'’ The evening wasa 
critical success. We then accepted Am- 
sterdam TV, where thelight show caused 
an artistic sensation, while the music 
changed the idea of what's happening 
on the pop scene in Great Britian. We 
opened a fantastic club named ‘The 
Birds” where the revolution set in; and 
are negotiating a film. Paris, with its 
scorpion string teased us onto TV camera 
3 and Dim, Dam, Dum. From there we 
went fo the Biennal where again we 
joined the dancers in a fantastic whirl- 
wind, This time the word from the South 
of France caught up with us. There were 
calls at the rateof 110 anhourto see the 
show. Both nights were sold out and 
the calls were still coming in for a big 
concert.”’ 

Keep your eyes and ears on the Soft 
Machine. Let it happen and watch it 
soar Licramdom bentley 
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WE READ YOUR MAIL 


(continued from page 8) 


two very good LPs in the U.K., 
he has not had the success he 
deserves. . 

John Mayall, for those that are 
interested, is better than ever, 
having replaced Peter Green with 
the very talented Mick Taylor, 
and Aynsley Dunbar with the 
equally talented Keef Hartley. 
He has also added a couple of 
saxophones to the group giving 
it an even better sound than it 
used to have. Also, in the U.K., 
there have been no less than 
seven Mayall LPs issued, how- 
ever, some of them are on ob- 
scure labels and are probably 
not available in the U.S. 

In closing I will also plug a 
few of my favorite groups, as is 
the practice in letters to the edi- 
tor, groups such as: The Paul 
Butterfield Blues Band, Canned 
Heat, John Mayall & The Blues- 
breakers, Peter Green’s Fleet- 
wood Mac, Cream, Jimi 
Hendrix Experience, Blue Cheer, 
Captain Beefheart and His Ma- 
gic Band, the Grateful Dead, 
Them, Mothers, and the Elec 
tric Flag. I hope that you will 
feature more articles on some, 
if not all of these groups in 
future issues of HP. Thank you 
for reading and printing this 


letter. 
Roger W. Endman 


Dear Editor: 

Everyone else seems to have 
psychoanalyzed the Monkees 
and Beatles, so we got our heads 
together and came up with our 
own diagnosis. We left a lot out 
to make it short but it’s still a 
“book.”” Hope you have time to 
read it. Anyway here goes: 


In the beginning the Monkee 
producers admitted they were 
planning a TV show fashioned 
after a rock group similar to the 
Beatles. This was good news to 
those of us who liked the Beatles 
and enjoyed ‘‘Hard Day’s 
Night” and “Help.” The four 
chosen for the Monkee parts were 
happy too because they also liked 
the Beatles’ humor, and starring 
on their own TV show was the 
opportunity of a lifetime. The 
program went on the air, and 
although the Monkees weren’t 
as captivating as the Beatles, the 
show was funny and we watched 
it regularly. The ratings went 
up, the show was a hit, and every- 
one seemed satisfied. 


The Monkees were riding high. 
Their faces were (and still are) 
plastered throughout almost 
every teen mag in the country. 
No other performers, including 
the Beatles, ever had such a tre- 


mendous publicity campaign. If |: 


you have enough talent, you 
don’t need it. The Monkees didn’t 
have much talent but they did 
have a lot of money backing 
them. 


The propaganda poured in 
and succeeded in brainwashing 
the teenyboppers into believing 
the Monkees were the greatest 
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thing that ever ‘happened. The 
trouble is, the Monkees started 
believing it too, and this is what 


ruined their image and their TV 


show. For now articles were 
sprouting up all over, like the 
one in the Post, where the 
Monkees claimed they were better 
actors and funnier than the Bea- 
tles. This egotism permeated their 
acting attempts. They became so 
affected that every time they 
thought they did something fun- 
ny (which was all the time) they’d 
look into the camera - with one 
eyebrow raised, yet. This along 
with their studied ‘“‘cuteness’’ be- 
came harder and harder to di- 
gest. In fact, it got on our nerves 
to the point that many stopped 
watching the show and the 
ratings started to drop. 


Now others (besides the Mon- 


kees themselves ) were comparing: 


the Monkees to the Beatles, and 
the Monkees didn’t like it. They 
said their show was entirely dif- 
ferent, but they kept on sneaking 
in scenes taken right from the 
Beatle movies, and they always 
came out a poor second. For an 
example: there’s the scene where 
David Jones talks and fights with 
a stuffed animal as Ringo did 
in one of the Beatle movies. Rin- 
go was hilarious but David’s 
version fell flat. He was too af- 
fected and didn’t have the natur- 
alness that made Ringo’s perfor- 
mance so great. The thing is, if 
the Monkees didn’t want to be 
compared with the Beatles they 
(a) shouldn’t have inferred they 
were better than them and (b) 
shouldn’t have copied their 
material, which only magnified 
the Monkee shortcomings. 

But the BeatleMonkee com- 
parison is not what killed 
the Monkee TV show. Some who: 
didn’t see the Beatle movies stop- 
ped tuning in because of the 
mediocre performances. The 
show was finally cancelled but 
not before Mike Nesmith (with 
typical Monkee ‘“humility’’) 
claimed, ‘‘Our show will some 
day be called a classic.” On the 
other hand, when the critics called 
“Hard Day’s Night’ a classic 
and later praised ‘Help,’ the 
Beatles kept their feet on the 
ground. They said, ‘‘We’re not 
actors. We’ll try to do better next 


time.” The Beatles also have the 


courage to accept defeat without 
falling apart. When their ‘‘Magi- 


_cal Mystery Tour”’ TV showflop- 
‘ped in England recently, Paul 


admitted it, saying, ‘‘Maybe we 
boobed this time but we learned 


a lot and we'll try again.” That: 


took guts. 


Now about another credibility 
gap - the Monkee recordings. 
If they would have billed them- 
selves as a singing group and 
given credit to the musicians who 
backed them, they probably 
would have sold just as many 
records, but they didn’t want to 
lose their TV image, so they de- 
cided to employ a little deception 
and so took full credit. When 
synchronizing to their records 
on TV, they put on masks of 
frowning concentration, but this 
doesn’t fool all their viewers, es- 


KAN Da Re lity 


re 


pecially the ones who play guitar 
or drums. 

The Monkees had an all-girl 
rock group on their show recently 
who handled their instruments 
better than they do. They may 
get away with their amateur play- 
ing at concerts because they count 
on the screams to drown them out 


but it was plain that they couldn’t 


have possibly done the playing 
on their recordings, especially 
Mike Nesmith, Micky Dolenz 
and David Jones. When the news 
finally leaked out that a combo 
was doing TV shows, they were 


interviewed (an obvious setup)- 


and asked if it was true that 
they didn’t play. Mike Nesmith 
(very put out by it all) said, 
*Oh no, not that rumor again. 
Of course, we play our own in- 
struments.”’’ But too many kne 
otherwise and the pressure was 
kept up until they were finally 


forced to admit it. They did this 


in typical Monkee fashion, by 
blaming their managers and 
making excuses that they didn’t 
have time to learn the numbers. 
It’s plain that they would have 
continued the fraud if they could 
have gotten away with it. They 
say they really played on their 
last LP along with some others 
who backed them up. It’s prob- 
ably true because you can hear 
some crude parts that the real 
musicians didn’t quite drown out. 
What they lack in musicianship, 
they also lack in scruples. 


In direct contrast with this, 
when the Beatles were praised 
about their music, they laughed 
it off, saying, ‘‘We’re not mu- 
sicians.’’ Maybe they can’t read 
music but they have written over 
a hundred good songs and won 
countless Grammy and other a- 
wards. As for their actual play- 
ing, Paul McCartney is one of 
the best bass players in the bus- 
iness. He dreams up some of the 
most beautiful bass patterns 
heard today. George Harrison’s 
lead is unbelievably great. He 
creates chords that were never 
invented before and much of his 
music is very difficult for any- 
one else to play. John Lennon’s 
rhythm is good, and he and 
Paul come up with some beauti- 
ful sounds with the organ, piano, 
harpsichord, kazoo, and who 
knows what else. They’ll try any- 
thing to get the sounds they’re 
after. Ringo is a good drummer 


-and what he lacks in musical 


creativity he makes up for with 
his singing and acting ability. 
They all have good rock sing- 
ing voices. They also are loaded 
with soul. 


On the other hand, the Mon- | 
kees singing voices leave some- |} 


thing to be desired. David Jones 
and Micky Dolenz made records 
that didn’t sell in the U.S. until 
after they became TV stars. 
Monkee records never sold in 
England either until their TV 
series was shown there, which 


proves the Monkees are a fab-. 


zine publicity, and:exaggerated — 
praise by many disk jockeys. | 
Else they wouldn’t have made © 
it, for they have no soul. . 


In spite of the known fact that _ 


the Monkees are frauds with li- 
mited talents of their own, there 
is 
against them, but let the Beatles 
give an honest opinion about 
something and there are big. 
black headlines. Which shows 
we’re living in a world where 
corruption is condoned and even 
glorified, while honesty is 
treated with ridicule and con- 
tempt. We’re not complaining 
about the Beatle headlines, 
though, because the Beatles are 
always fun and interesting to 
read about. A lot of the things 
they say are things we feel the 


same way about. It just doesn’t — 


get heard until a Beatle says it. 
We know, too, that they make 
mistakes (like the drug bit) but 
they admit their mistakes and 
are trying to become better 
human beings. They’re off drugs 
now and, in fact, condemn them 
and are trying to find the 
answers through meditation. | 
There are those know-it-alls who 
belittle this, too, but at least the 
Beatles are trying, and for this, 
plus their talent, humility and 
honesty, they have our undying 
love and respect. Wy 
Frank Edwards and the Gang 
Cleveland, Ohio 


PS: If you print this, you’ll 


also have our undying love and ~ 


respect. 


Dear Editor: ‘ 

I realize your publication isn’t 
making it on fashion but I can 
think of no better way to reach 
the class of people I dig working 
with, musicians. I’ve been de 
signing and constructing cloth- 
ing for nearly a year. I was satis- 
fied working with local bands 


doing pants, tunics, jackets, etc. 


Maybe it’s me or perhaps it’s 
their taste that’s gone dingy but 
I want to work and use the 
wild imagination I found one 
day, before I losethe good thing. . 
Thank you for your time. If 
me print this letter you may 

elp me more than you’ll ever 
know. ‘ 

Lois Fricke 
906 Rose Court 
Traverse City, Mich. 
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Jeff Beck, Hollies, 
Temptations, Cream, 
~ Easy Beats, Monkees, 
Spoonful, Joe Tex, 
Love, Zappa 


Stones “Buttons” songs 
“The Happening” 
— “Groovin’” 

“Somebody To Love” 
“Friday On My Mind” 
“My Back Pages” 


OCTOBER, 1967 


Monkees, 4 Seasons, 
Turtles, Kinks, 

Beatle Interview, 
Who, Scott McKenzie, 
Stax Story, Airplane 


“Pleasant Valley Sunday” 
“All You Need Is Love” 
“Baby! Love You” 
“Fakin' It” 

“AGirl Like You” 

“White Rabit” 


Jimi Hendrix 
Spencer Davis 
Traffic @Airplane 
Moby Grape 

Roy Orbison 
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. “She ls Still A Mystery” 

~ “Love ls Only Sleeping’’ 
“Incense & Peppermints” 
: “A Natural Woman” 

“The Rain, The Park” 
“Keep The Ball Rollin’”’ 
“King Midas In Reverse” 


APRIL, 1968 


fu Smokey Robinson Interview 

Beatles’ Movie 
Buffalo Springfield 
Bee Gees 
Stones’ Album 
Rascals’ Album 
Tim Buckley 

@ 
“She's A Rainbow” 
“Money” ©“ Tomorrow” 
“Green Tambourine’ 
“We're A Winner” 
“Judy In Disguise” 
“Bend Me, Shape Me” 
“Sunday Morning” 
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AUGUST, 1967 SEPTEMBER, 3967 
Jagger On “Buttons” Bee Gees, The Doors 
Turtles, Who, Moby Grape, Who, 
= Donovan, Monkees, ~ Stax Story, Cream, 


Paul Simon, Paul Revere Peter Tork, Yardbirds 


® 
paige, 3 “Headquarters” songs 
“Him Or Me” 3 5 “Moby Grape” songs 
pease pened “C'mon Marianne” 
Crashieig “Tracks Of My Tears” 
i Hy Fire” 
“Ain't No Mountain” ea cy 
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Resists, Srenel Cyrkle, Mark Lindsay, 
Janis lan Booker T. | Paul Butterfield, Stones, 
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i eo 


Beatles’ “Sgt. Pepper” 


Monkees’ “Headquarters Never My Love” 


as “To Sir With Love” 
Cpl Flowers” “How Can | Be Sure’ 
HORS “Soul Man” 
“Heroes And Villains” “Dandelion” 
“Apples, Peaches, “\ “The Letter” 
Pumpkin Pie” 

FEBRUARY, 1968 MARCH, 1968 
Airplane At Baxter's ~¥ Mama's & Papa's 
Eric Burdon Eric Clapton 
The Doors @The Who F Gladys Knight & Pips 

= The Association ; Young Rascals 


Procol. Harum | Country Joe & Fish 
| Who e@Airplane 


’ Monkee Album 


e a e 

Monkees “Pisces” Album ee each Boys “Smiley” Songs 
“| Heard it Through The ‘Hello Goodbye 

Grapevine” : “Watch Her Ride”’ 
“lL Second That Emotion” * “Love Me Two Times” 
“Watch The Flowers Grow’ “Wear Your Love Like 
“Skinny Legs & All” Heaven : 
“In And Out Of Love” “Chain Of Fools 

MAY, 1968 JUNE, 1968 

The Supremes Bob Dylan 
Bee Gees Otis Redding 
Lonnie Mack Young Rascals 
Pete Townshend Martha & The Vandellas 
The Doors The Mothers 
Satanic Stones Rufus Thomas 
Monkees At Home Rolling Stones 
Boho e 
“Dock Of The Bay” “Valeri” @“Tapioca Tundra’ 
“End Of Our Road” “Jennifer Juniper” 


‘| Thank You” 

‘Valley Of The Dolls” 
‘| Wish It Would Rain” 
“We Can Fly” 

‘Carpet Man” 


“Walk Away Renee” 
“Unknown Soldier” 

: “Scarborough Fair” 

© “If You Can Want” 

‘Since You've Been Gone” 
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Chet Atkins 
Way! 


COMPLETE 
CHET ATKINS § 
COURSE 


postpaid 


sr . 
So fill out the coupon and rush it back 
to us NOW! The complete price is a low, 

i i low $2.98, postage and handling FREE! 
Surprise your friends!. Be the hit of the party! Let Chet Atkins if you’re not thrilled and delighted, your 
himself show you how with easy-to-follow diagrams and notes. money will be cheerfully refunded. _ a 
Even if you can’t tell a guitar pick from a shovel, Chet can have poo eeecn —--------- al 
you playing per one! you know it. i Clip and Mail Coupon to: ! ; 

ae es EC Renan Dept. HP1168 | : 

If you have tied to learn guitar and failed, the easy-as-pie system ! Nes pai at A i 

will have you playing mighty sharp in nothing flat. If you are a | ! 
professional, Chet will reveal to you the “tricks” of his trade that | Prost’ 's $2.98. Kindly mish the COE anata, | 
make other guitar players drool. I may return the course to you for a full refund. : 
And you don't hive to read a Hote of music! in this quickest-to- aie ddocuavessconsengnangnenaeeddenesabbitescanasepneWenss sseakVaanenn pee cinnesad I 
learn-system, Chet takes you by the hand and leads you every | ADDRESS (05.265 heed nisaa as cao teint eos toaaer | 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! | city hcg ae OSE lt aia ea 1 
{ | eave Sn RL pe nasa ZAP: Src lseema ar estes 1 
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ever felt the sound of the Jimi Hendrix Experience? 
They use Sunn amplifiers and sound systems exclusively. SUNN 


this ad is now available as a 22” x 28” poster from your sunn sound dealer. photography: Douglas Hall 


Here’s How Others Learned 
to Play This Fast, Easy Way! 


EXCITED — DELIGHTED — “I’m so ex- 
cited, thrilled and delighted with this mag- 
nificent Course that it’s difficult to ‘go 
slowly.’ Instructions are easily understood. 
And I enjoy the fact that I can practice and 
Study at my own time and speed.” 


Clara J. Napoleon 
Trenton, N. J. 


PLAYS FOLK MUSIC — “‘T have finished 
college, and my ability to play the guitar 
really paid off there, especially since folk 
music has become so popular. I have played 
both as lead guitarist and accompanist 
guitarist.”’ 
Dwight Bullard 
Concord, Ark. 
FRIENDS ARE ASTONISHED — “yer 
since I signed up for the Piano Course, I 
have been reaping happiness. My friends are 
astonished and my family happy. I will never 
forget all the fun I’ve had.” 


Linda Kurtz 
Airville, Pa. 
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You can learn any instrument 
in your home...in spare time 


<[cH yourself music? Yes, you 
can — and you'll be amazed how 
easy it is! Piano, guitar, accordion, 
saxophone — any popular instrument 
— you can teach yourself to play it 
right away. It’s all possible thanks to 
the remarkable home-study Course 
offered to you now by the famous 
U.S. School of Music. 


You Learn Quickly, Easily 


This superb Course shows you how to 
play your favorite music by note. 
You read and play actual sheet music. 
There are no “gimmicks” at all. And 
the incredible thing is that you learn 
so quickly and easily. 

The secret of this rapid success is 
in the Course’s unique, proven meth- 
od of instruction. Simple, easy-to-un- 
derstand instructions tell you what to 
do. Then, wonderfully clear pictures 
show you just how to do it. These 
lessons are so well-developed and ef- 
fective, you actually teach yourself! 
It’s so easy that even children can 
learn. And you don’t need any special 
talent, or previous experience, or even 
special knowledge of music! 

From the very first lesson you start 
playing actual tunes from sheet mu- 
sic. As you progress, you'll be playing 
more and more advanced pieces. Be- 
fore you know it you'll be playing 
your favorite music as though you’ve 
known how all your life! 


Convenient and Economical 


You'll also be delighted to discover 
how convenient and economical this 
wonderful Course is. You learn at 


home, in your spare time. You go as 
fast or as slowly as you wish. There’s 
no expensive private teacher to pay. 
You get valuable sheet music at no 
extra cost. And you learn for just 
pennies a day! 

Start Enjoying a New Way of Life 
Just imagine yourself playing your 
favorite instrument, and playing it 
well. What a thrill and sense of ac- 
complishment you'll feel as you skill- 
fully and confidently play popular 
hits ... classical pieces... folk and 
country music... dance tunes — any 
kind of music you like! You'll enjoy 
a wonderful escape from the tensions 
and problems of everyday life. You'll 
win new friends and new popularity. 
Best of all, you'll have that warm, 
deep-down sense of satisfaction and 
self-fulfillment that comes with going 
ahead and really doing something 
you’ve always wanted to do! 

MAIL COUPON TODAY 

Don’t go on missing the pleasures 
that playing music can bring into your 
life. Mail the coupon below right now 
for our FREE booklet that tells 
you all about the Course and shows 
you how fast and easy this unique 
instruction really is. We’ll also send 
you a FREE Piano “Notefinder.” No 
obligation. Just mail the coupon 
TODAY to: 
U.S. SCHOOL OF _ 
MUSIC, Studio 211 | 
Port Washington, N. Y. 
11050. Estab. 1898. 
Licensed by the New 
York State Education 
Department. 


Accredited Member National Home Study Council 


U.S. SCHOOL OF MUSIC, Studio 211 
Port Washington, New York 11050 
Yes! I want to learn to play the instrument 
checked below. Please send me, FREE, 
your illustrated booklet ‘““Now You Can 


Paar 99 Name ot x < icant chee Saat oe 8 OR eee 
Seto rer ap aA (Biease Prisi Cieay) 
under no obligation. 
rheee Sateang eae you would like to'play” |") dress) ak ee os 
L) Piano _] Saxophone [] Cornet 
O) Guitar 1 Violin L) Clarinet 
L) Accordion ([] Tenor Banjo[] Ukulele  City....... 0.0... cc cc ee cece cccccceeneceecs 
1 Organ [] Mandolin () Trombone 
CL) Steel Guitar [1] Trumpet 
Do you have instrument? [] Yes [| No Statesaa. a atte oc che ccideeosees ABESE 
222 Instruments, if needed, supplied to our students at reduced rates. 


% 


x 


